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ONnsoz
Foreword
Riza Akpolat

Besiktas Belediye Baskani
The Mayor of Besiktas Municipality

Kentlerin kimliginin olusmasinda ve kentlilerin
kent yasamina katihminda sanatin rolG buyUktar.
Kent belediyeciliginde devrim niteliginde atilimlar
yapan Belediyemizin amaci, basta cocuklarimiz
ve genclerimiz olmak Uzere toplumumuzun her
kesiminin kdltir ve sanata erisimini artirmak,
sanatin egitici glclnden faydalanarak topluma
yaraticl, yenilik¢i ve pozitif distinceye sahip bir yapi
kazandirmaktir. Besiktas Cagdas Sanat Galerisi,
bu amac¢ dogrultusunda sanati, sanatclyr ve kenti
gorunur kilan pek ¢cok onemli projeye ev sahipligi
yapmigstir.

Simdi de, birikimi, Uretkenligi ve uzun soluklu
emegiyle Ulkemiz sanatina katki yapan, sanat
tarihimiz iginde ¢ok onemli bir yeri olan Tilin Onat’i
genis caph bir sergiyle sanatseverlerle yeniden
bulusturmaktan dolayi gururluyuz.

Tulin Onat’a sanata ve topluma yaptigi katkilardan
dolayi sahsim, belediyemiz ve halkimiz adina sonsuz
tesekkdirlerimi sunuyorum.

Bu kapsamda sanati bir umut ve mutluluk kaynagi
olarak goriyoruz. Kentimizin ve Ulkemizin sanatla
daha aydinlk yarinlara ulagsmasina katki saglamakla
sorumluyuz. Kentin gelisiminde ve toplumun
yeni bakis acilar kazanmasinda sanatsal projeleri
misyonunun bir parcasi olarak goren Belediyemiz,
yeni projelerle buglini ve gelecegi sanatla insa
etmeye devam edecektir.

Saygilarimla,
Riza Akpolat
Besiktas Belediye Baskani

Art has an undeniably great role in formation of
a city identity and participation of citizens in urban
life. The objectives of Besiktas Municipality, which
has achieved revolutionary breakthroughs in urban
municipalism, involves to increase the accessibility
to culture and art for all segments of our society,
especially our children and youth; as well as to enable
the society to have a more creative, innovative and
a positive mindset with the educational power of
art. In accordance with these objectives, Besiktas
Contemporary Art Gallery has been hosting many
important projects that make art, artist and the city
more visible.

We are very pleased to introduce Tulin Onat,
who has a very significant place in the art history
of Tarkiye thanks to her knowledge, artistic
contributions, productivity and her long-term effort;
and now, Besiktas Municipality proudly brings Tulin
Onat together with all the art lovers again with a
large-scale exhibition.

| would like to thank Tulin Onat for her valuable
contributions to art and society on behalf of myself,
Besiktas Municipality and our citizens. We see art as
a source of hope and happiness. We are responsible
to make contributions to take our city and our country
to a brighter future with the aid of art. As Besiktas
Municipality, we value artistic projects and see them
as a part of our mission to bring new perspectives to
the city and the society. These new art projects will
help us to build the present and the future of our city,
which we strive to make the best.

Best Regards,
Riza Akpolat
The Mayor of Besiktas Municipality



Inan Glney

Besiktas Belediyesi Beltag A. S. Yonetim Kurulu Baskani
Besiktas Municipality Beltas A.S. Chairman of the Executive Board

Besiktas Belediye Baskanimiz Sayin Riza Akpolat
onculiginde, sanatli ve sanat Uretimini yasamin ve
toplumsal barisin temellerinden biri olarak goren;
sanatin toplumun butintne ulastinlmasini amag
edinen Besiktas Belediyemiz ve onun istirak sirketi
Beltas A.S., gecmiste oldugu gibi bugin de bu
amacini gercgeklestirmek icin yeni bir kapsamli sergi
projesine imza atarak, bu kez cagdas sanata onemli
katkilar sunmus Tulin Onat sergisiyle toplumu
bulusturuyor.

Cumbhuriyet ilke ve degerlerini benimseyen, izleyen
ve gelecege aktaran Besiktas't Cumhuriyet'in en
onemlikazanimlarindan gagdas sanatile bulusturmak
her zaman oldugu gibi asli gorevlerimizdendir.
Cumbhuriyet devrimleri ve kazanimlarini sanatin
birlestirici glicliyle korumaya devam edecegiz.

Ulkemiz sanatina verdigi emek ve kattigi degerler
icin Begsiktas Belediye Baskanimiz Sayin Riza
Akpolat'a ve sanatcimiz Tulin Onat'a sonsuz
tesekkdrlerimi sunuyorum.

Saygilarimla
Beltas A.S. Yonetim Kurulu Baskani

inan Gliney

Besiktas Municipality and its subsidiary Beltas
A.S. regard art and artistic production as one of
the foundations of life and social peace, and aim to
convey art to the every member of the society. Under
the leadership of the Besiktas Mayor Riza Akpolat,
Beltas A.S. and Besiktas Municipality are launching
a new comprehensive exhibition project in order to
realize this goal today, just like it has been realized in
the past; and this time bringing the citizens together
with the exhibiton of Tulin Onat, who has made
significant contributions to the development of the
contemporary art in Turkiye.

Besiktas has always been a place that adopts the
principles and values of the Turkish Republic, and
carries them to the future. Bringing contemporary
art, one of the most important achievements of the
Turkish Republic, together with Besiktas has always
been one of our primary duties. We will continue to
protect the republican revolutions and achievements
with the unifying power of art.

| would like to extend my sincere gratitude to the
esteemed Mayor of Besiktas, Riza Akpolat and our
respected artist Tulin Onat for the effort and value
they added to the art in Turkiye.

Best Regards,
Beltas A.S. Chairman of the Executive Board

inan Giiney



Atolyede kitap Uzerinde calisirken, 2022
While working on book, 2022

MKM Kultir Merkezi / Besiktas Cagdas Sanat Galerisinde,
3 Ekim 2022 tarihinde acilan 'BOSLUGU BIiCIMLENDIRMEK,
51 YILIN HIKAYESTI isimli sergime, katkilarindan dolayr;

Besiktas Belediye Baskani Sn. Riza Akpolat'a, Beltas A.S
Yonetim Kurulu Baskani Sn. inan Giiney'e, Sergi Koordinatorii
Sn. Baran Arslan Curoglu’na, Galeri Koordinatord Sn. Murat
Demirkol ve galeri ekibine, projemin basindan itibaren her an
yanimda olan, sevgili Sinan Eren Erk’e, her sikintii animda
imdadima kosan, canim arkadasim Esra Nilgin Mirze'ye,
Firat Arapoglu’na, Meral Bostancr’ya, belge niteligi tasiyan
yazisi ile kitaba renk katan sevgili Prof. Nurcan Perdahci’ya,
asistanim Niliifer Ustiiner’e, Okan Koparan'a, BedriBaykam’a,
Taner Ceylan’a, Selin Ustiiner Ertud’a, her zaman yanimda
olan ve bana sabirla katlanan biricik ve kucuk aileme tesekkur
ederim.

For their contribution to my exhibition titled 'SHAPING THE
SPACE, THE STORY OF 51 YEARS', opened on October 3,
2022 at MKM Cultural Center / Besiktas Contemporary Art
Gallery;

To Mayor of Besiktas Riza Akpolat, to Chairman of the Beltas
A.S. Board Mr. To inan Glney, to Exhibition Coordinator
Mrs. Baran Arslan Curoglu, to Gallery Coordinator Mr. Murat
Demirkol and the gallery team, to my dear Sinan Eren Erk,
who has been with me at all times since the beginning of my
project, to my dear friend Esra Nilgun Mirze, to Firat Arapoglu,
to Meral Bostanci, who came to my rescue in every troubled
moment. With the text she wrote, | would like to thank Prof.
Nurcan Perdahcl, to Adding color to my book, to my assistant
Niliifer Ustlner, to Okan Koparan, to Bedri Baykam, to Taner
Ceylan, to Selin Ustliner Ertug, my one and only small family
who have always stood by me and patiently put up with me.

Istanbul, 2022
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SunNus
Introduction

Meral Bostanci

Tulin Onat’in 51 yillik sanat hayatina taniklik eden
bu kitap, butlnsel tasarimi asamalarla beliren bir
mozaik gibi distnulebilir. Sanatcli, kendi yasamindaki
duyularini soyut fragmanlarla iliskilendirerek bicimsel
kompozisyonlar orintiiler. imgelem yetisine eslik
eden matematiksel lirizmi, bu mozaigin degisim ve
doénlisim olasihigina temel olusturur. Zira bu kitapta,
Tulin Onat'in cocukluk yillarindan bugtne uzanan
inanilmaz bir varolus hikayesi ve yaratim istencine
dair somut gostergeler yer almaktadir.

Tulin Onat'in amaci, sanati kendine 6zgu bir bellek
etkinligi haline getirmektir. Yaratma stlreci, -kendi
doénlstm evrimi icinde- daima yeni bir matematiksel
yapl ortaya koyar. Tulin Onat, bir nakkas gibi, daginik
soyut motiflerin bir dokuyucusudur. Benzerlik ve
karsitliklarin dualitesi icinde adeta kendi tekilligine
ulasir. Sikhkla gergeklikten alintilanan gondermeler
aracihdiyla reel olani parcalar, donutstirir ve
kendi dissel uzamini, tuval ylzeyine 6zgln bir
konfiglrasyon halinde yansitir.

Tulin Onat, sanatsal calismalarinin yani sira profesor
Ginvaniyla emekli oldugu Marmara Universitesi'nde
uzun vyillar emek verdigi egitmen kimligiyle olsun,
Derimod Kdultir Merkezi adina yaptigi klratoryel
calismalar ile olsun, Turk Sanat tarihinde saygin
bir yer edinmis, kadini yeteneksiz ve aciz kilan bir
sistemin icinde sessiz bir simge olarak kalmayi
reddetmistir. Bu kitap, sanatcinin hayati ve eserleri
Uzerinden idol bir sanatgli mitinin varolus oykusudur
ayni zamanda. Onun sadece eserleriyle olan sanatsal
varolus 6ykusundn degil, zamaninin sinirlarini ve 6n
yargilarini asarak, o kabullenmisligi reddeden kusatici
bakis acisinin, toplumsal ayrimcihidr yok etmek ve
esitlik¢i duslnce tarzini yeniden insa etmek adina
son derece 6nemli oldugunu soéylemek mimkiindr.
Milliyetciligin, irkcihdin, toplumsal ayristirmalarin,
cinsiyet ayrimcihigina karsi miicadelenin ciddi bir
sorunsal olarak fazlasiyla dillendirilmekte oldugu
gunimuz kosullarinda, toplumun her kademesine
nufus eden on yargilar altlst edici dislnce tarzina
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As a witness to Tulin Onat's 51-year artistic life,
this book can be considered a mosaic whose holistic
design emerges in stages. The artist creates formal
compositions by combining sensory impressions
from her own life with abstract fragments. The
mathematical lyricism accompanying the imagination
is the basis for this mosaic's possibility of change and
transformation. For there are concrete references in
this book to Tulin Onat's incredible story of existence
from her childhood years and her will to create.

Tulin Onat's goal is to make art a unique memory
activity. The creative process always reveals a
new mathematical structure - in its transformation
evolution. Tulin Onat is a weaver of scattered
abstract motifs, like a muralist. She almost achieves
her uniqueness in the duality of similarities and
opposites. She fragments and transforms the
real through references often quoted from reality,
projecting her own imaginary space onto the canvas
surface as a unique configuration.

In addition to her artistic works, Tulin Onat has
earned a respectable place in the history of Turkish
Art, whether as a lecturer at Marmara University,
where she retired as a long-time professor, or
with her curatorial work on behalf of the Derimod
Cultural Center, and she has refused to remain
a mute symbol in a system that renders women
incapacitated and helpless. This book is also the
story of the existence of an idol artist myth through
the artist's life and work. It can be said that not
only her artistic existence story with her works, but
also her comprehensive perspective that rejects
this acceptance by transcending the boundaries
and prejudices of her time are extremely important
to destroy social discrimination and restore the
egalitarian way of thinking. In today's conditions,
where nationalism, racism, social segregation,
and the struggle against gender discrimination are
expressed as serious problems, it is undeniable that
a massive change and a libertarian transformation

sahip olmak ve asirlardir suregelen eril bakisi
kirmak adina kitlesel bir degisime ve o6zgurlikcul
bir donlsime ihtiyag oldugu yadsinamaz. Metafor
olarak yaratici olanin eril oldugu mitinden, ylzyillardir
varolan formdulasyonlardan ve sablon duslnce
tarzindan siyrilarak, itibari salt kadin sanatgiya degil
tiim alanda kadinlara vermek, degisime ve dénislime
odakli yeni bir dinya dizeni ile birlikte sanatin
demokratiklestiriimesi adina dnemlidir.

Bu kitap, Amerikali sanat tarihci, klrator ve yazar
Linda Nochlin'in (1931-2017), sanatin dogusu ve
gelisimine dair kaleme aldigi “Why Have There Been
No Great Female Artists? / Neden Hig Blylk Kadin
Sanatgl Cikmadi?” basliklh metninde s6zi edilen
‘gorinmez guc akintilari’na, yani suregelen eril iktidar
olgusuna kafa tutmayi basarabilmis cesur bir sanatgi
kimligini anlatiyor. Ataerkil diizene yuvalanan esitsiz
fakat bir o kadar normal gibi goriinen bu ‘gérinmez
gug akintilar’na karsi dimdik durusuyla Tulin Onat,
ornek bir sanatcl kimligi ortaya koyuyor. Bu uzgori
ve duslnce oOgretisi, slregelen erk yapilanmaya
karsi gelenegin kirilmasi adina umut vericidir. Onun
nahif kisiligi ve zarif gorinlisinin ardindaki gucli
kadin imgesinin yapisal analizi bu yaklagimi zorunlu
kilmaktadir. Hayati boyunca karsilastigi zorluklarin
Ustesinden nasil geldigi, kitabin icinde kismen yazili
metinlerden kismen de kendi sesinden anekdotlarla
aktarilmaktadir. Tilin Onat'in, ideallerine ulasmak
adina kendini 6telemedigi; kendi varolus dykisinun,
kendini yeniden yazma ve yorumlama miuicadelesinin
anlatildigi bu kitap, diger kadin sanatcilara cesaret ve
ilham verici icerigi acisindan onemlidir.

Firat Arapoglu'nun, Tilin Onat'in sanatina dair,
sanatsal gelisimi ve yapitlar Gzerine bir metni kaleme
aldigi bu kitapta, Sinan Eren Erk’in bir yazisi ve sanatgl
ile uzun bir sdylesisine de yer verilmektedir. Bu soylesi
ayni zamanda, kitabin icinde yer alan QR kodunu
okutarak sanatcinin kendi sesinden dinlenebilen bir
“podcast” serisine donusturulmustar.

Kitabin lansmani, MKM - Besiktas Cagdas
Galerisi'nde retrospektif bir sergi ile eszamanli olacak
sekilde planlandi. Sergi araciligiyla Tilin Onat'in 51
yillik sanat hayatindan secilmis ve farkli donemleri
iceren, farklh malzeme ve tekniklerle olusturulmus
bircok eseri izleyicilerle bulusuyor.

Diliyoruz ki Tilin Onat, 51 sanat yilini iceren
retrospektif sergisi ve kitabi araciligiyla, ayni misyonu
icsellestiren ve artik dinyaya farkh bir acidan
bakabilen nicelerine 6nayak olsun.

Haziran, 2022
June, 2022

are necessary to achieve a way of thinking that
overcomes the prejudices that permeate all levels
of society and breaks the masculine view that has
persisted for centuries. For the democratization of
art and a new world order focused on change and
transformation, it is important to give credit not only
to women artists but to women in all fields, breaking
away from the myth that the creative is masculine, as
a metaphor, from the formulations and stereotypical
mindset that have existed for centuries.

This book describes the identity of a courageous
female artist who has managed to resist the
"invisible currents of power" mentioned in the text
"Why Have There Been No Great Female Artists?"
by the American art historian, curator, and writer
Linda Nochlin (1931-2017) about the origin and
development of art, i.e., the persistent phenomenon
of male power. Tllin Onat reveals an exemplary
artist identity with her upright stance against these
"invisible currents of power" that seem to be unequal
and yet so normal, nestled in the patriarchal order.
With this foresight and thought teaching, Tulin Onat
is promising to break tradition against the persisting
power structure. The structural analysis of the strong
female image behind her naive personality and
elegant appearance makes this approach necessary.
The book conveys how she overcame the difficulties
she faced throughout her life, partly through written
texts and partly through anecdotes from her voice.
This book, in which Tulin Onat's struggle to rewrite
and interpret herself, and the story of her existence
that did not drive her to realize her ideals, is important
because it encourages and inspires other women
artists.

In this book, in which Firat Arapoglu has written a
text about Tulin Onat's art, her artistic development,
and her works, there is also an article by Sinan
Eren Erk and an extended conversation with the
artist. This conversation has also been turned into
a "podcast" series that can be heard in the artist's
voice by scanning the QR code in the book.

The book's launch has been planned to coincide
with a retrospective exhibition at the MKM - Besiktas
Contemporary Gallery. Within the exhibition
framework, numerous works by Tulin Onat selected
from 51 years of artistic creation, originating from
different periods, and created with other materials
and techniques, will be displayed.

We hope that through her retrospective exhibition
covering 51 years of art and her book, Tulin Onat will
lead the way for many others who have internalized
the same mission and can now look at the world
from a distinct perspective.
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Tulin Onat'in Sesinden
From Tulin Onat's VVoice

Sinan Eren Erk

Ingilizceden ceviren / Translated by: Selin Ustiiner Ertug

Tulin Onat'la yillar 6nce Arnavutluk'a gitmek icin
Ataturk Havalimani'nda tanistik. Onun Tiran'da
bulunan Arnavutluk Milli Sanat Galerisi'nde acilacak
sergisi i¢cin birlikte calisacaktik. O elbette beni
tanimiyordu ama ben onun yaptidi isleri ¢ok iyi
biliyordum. Binis kartlarimizi almak igin kontuarin
onunde beklerken kizi Ekin'le birlikte yanimiza
geldiginde, cok heyecanli ve neseliydi. Adimi séyledim,
merhabalastik. Buraya kadar her sey normal gozikse
de ancak birka¢ saat sonra, Arnavutluk'a ulasip,
kendimi otel odasina attigimda rahatlayabilmistim.
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Dinlemek igin kodu taratiniz.
Scan the code to listen

Sinan Eren Erk ile ilk podcast bolim, 2022
First podcast episode with Sinan Eren Erk, 2022

We met with Tulin Onat years ago at Atatirk Airport
on our way to Albania. We were going to work together
for her upcoming exhibition at Albanian National Art
Gallery in Tirana. Needless to say, she had not known
me, but | knew her work so well. She was very excited
and joyful when she joined us with her daughter Ekin
while we had been waiting at the counter to get our
boarding passes. | introduced myself to her, we greeted.
Although everything seems pretty much normal up
until this point, | was only able to settle down several
hours later, after arriving in Tirana and | managing to get
myself into my hotel room.

Yanimda gotirdigim kitabin yol boyunca ayni
sayfasini defalarca okumak zorunda kalmamin
nedeni, onun gibi yaptigi ise tutkuyla yillarini vermis
bir sanatgcinin ve akademisyenin yaninda olur da
bilmeden bir patavatsizlik ederim diye tedirginligimdi.
Neyse ki korktugum basima gelmedi ve birkag gin
sonra sehrin en 6nemli sanat mekanlarindan birinin
blyUk galerisindeki sergi tiim aksiliklere ragmen bir
basin toplantisiyla acildi.

Tulin Onat'in akli, Tiran'a indigimiz ilk andan acilisa
kadar daima sergideydi. Kimi zaman otelin kahvalti
salonunda, elindeki defterine bir seyler yaziyor, kimi
zaman da eserleri nasil yerlestirebilecegi Uzerine
yeni fikirler gelistiriyordu. Bu durum, 6gle ve aksam
yemekleri, hatta kahve molalar icin bile gecerliydi.
Sergi mekanina girdiginde ise her defasinda iceriyi
bastan basa gezer ve o gunkl hisleriyle, mekanla
yeniden yuzlesir, cogu zaman bir veya birkag eserin
yerini ya da konumunu degistirmeye karar verirdi.
Yeni dlzenlemenin ardindan galerinin  merkezi
bir noktasina c¢ekilir, bu devasa boslugu nasil
sekillendirdigini, aklindaki anlami ne kadar aktardigini
degerlendirirdi.

Ilk cekingenligimi tzerimden atmamin ardindan
tim bu yazma, cizme, fikir UGretme, dizenleme,
yeniden dizenleme ve degerlendirme anlarinda
yakininda olmaya calistim. Once, bir 6grenci meraki
ve tedirginligiyle (¢inki onun jenerasyonundaki
Akademililerin  biraz zor olduguna dair sehir
efsanesini bilmeyen yoktu) birkag soru sordum. Tum
dedikodulari ve cizilen o korkutucu profili yerle bir
edercesine, her soruma icten ve aciklayici cevaplar
verdi. Bundan guc¢ alarak o cevapladikca ben
sordum, ben sordukga o cevaplamaya devam etti:
Yemekte, kahve molasinda, yolda yurlirken, hatta
taksi yolculuklarinda. Ustelik sadece sanat iizerine
de konusmuyorduk. Sohbetlerimize en filtresiz, icten
ve yalin haliyle anilani da dahil olurken, o da bana
sorular sormaya baslamisti. Donls yolculugunun
gidise gore daha rahat olacagini saniyordum ama bu
kez de baska bir sey takilmisti aklima. Onunla ¢ok sey
konusmustuk ama zihinlerimiz disindaki her sey ucup
gitmisti ve belki de o serginin en 6nemli parcalarinin
olusmasini saglayan anilar ne bir yaziyla ne de
baska bir bicimde kaydedilememisti. Peki dyleyse ne
yapmak gerekti?

Bu nedenle zaman kaybetmeden, istanbul'a
donduikten kisa bir sire sonra ilk kez atolyesine
gittim.

The reason that | had to read the same page of the
book that | had taken with me over and over again
was my anxiety that | might be tactless — even though
unintentionally — around an artist and academic like
her who had passionately given years into her work.
Fortunately, my fears did not turn into reality and the
exhibition was opened a few days later in the grand
gallery of one of the most important art places in the
city with a press conference despite all the difficulties
and misfortunes.

Tulin Onat’'s mind had been occupied with the
exhibition from the moment we landed on Tirana until
the opening. In times she was writing something on
her notebook in the breakfast hall at the hotel, and
sometimes she had been developing new ideas on
how to place the pieces. The situation was the same
in lunch and dinner and even for coffee breaks. During
the visits of the exhibition hall, she would tour the
place from one end to another every time and with the
feelings she had that day, would face the place again,
most of the times would decide to change the location
or position of one or few pieces. After each new
arrangement, she would stand in a central spot in the
gallery and evaluate how she shaped this enormous
space and how well she conveyed the meaning she
had in her mind.

After shrugging of my initial shyness, | tried to be
around her in all this writing, drawing), brainstorming,
arranging, rearranging and evaluating phases. First,
with a student’s curiosity and nervousness (as it
was a well-known fact that the members of “The
Academy”, Mimar Sinan Fine Arts University of her
generation were famous for being difficult), | asked
a few questions. She, as if wrecking all the gossips
about and the intimidating portrayal of her, gave
sincere and explanatory answers to each of my
questions. Encouraged by that, | kept asking and she
kept answering: at dinner, coffee-break, while waking
on the street, even in taxi drives. Besides, we were not
only talking about art. As her memories in the most
unfiltered, honest, and pure way were taking part in
our conversations, she had started to ask questions
to me. | thought the return trip was going to be easier
compared to our arrival, yet now | had something else
stuck in my mind. We had talked about so many things
but everything else outside our minds had flown away
and none of the memories which might have created
the most significant parts of the exhibition were not
recorded, neither in writing nor in another way. Then
what should be done?
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Kirk yila yakin bir stredir zamaninin blyUk bolimuna
gecirdigi yeri gorebilmek, tuvallerini boyadigi odayi,
gunlin her saatinde glines aldigini sonradan fark
ettigim salonu, Uzeri boyalar, defterler ve kitaplarla
dolu masasini, guzel havalarda kahve icmek icin ¢iktigi
balkonu ve penceresinin 6nundeki yemyesil bahceyi,
onunla birlikte gezmek, bagka bir sekilde yasanmasi
mUmkln olmayan bir deneyimdi. Zamanla daha ¢ok
sey konusmaya basladik. Ben bir yandan onun hem
yasamina hem de sanatina dair yeni seyler 6grenirken
diger yandan Uzerinde calistigi yeni eserleri (cunki
mutlaka Gzerinde calistigi bir fikir vardir) ve sireci
izleme firsatt buluyordum. Fakat kayit ve arsiv
sorununa henlz tam bir ¢6zim bulamamistim.
Bu durum bir gin beni heyecanla arayip aklindaki
duslinceyi paylasinca ¢ozilmeye baslayacakti.

Onat'in 2017 yilinda Taksim Piramid Sanat'ta actigi
OYUN BITTI! Bir Gezi Tanikhd, Tirkiye tarihinin en
6nemli toplumsal kirllma noktalarindan biri olan Gezi
Parki Direnisi'ne dair bir hafiza sergisiydi. Olaylarin
dordinct yilinda, ikimizin de o donem tanismadigimiz
icin birbirimizden habersiz sekilde icinde bulundugumuz
direnise dair eserlerden olusan bu sergi, ayni zamanda
birlikte sanatci ve kirator olarak calistigimiz ilk sergi
oldu. Sergide yalnizca Onat'in tuvalleri degil ayni
zamanda o doénemde kullandigi kimi esyalar, Gezi
Parki Direnisi'ne dair video ve ses kayitlari, canl
yayin gorUntlleri ile bazi yazilar da bulunmaktaydi.
Sonrasinda, sergi katalogundaki yazi haricinde
onunla bazi soylesiler ve videoya kaydedilen bir
roportaj yaptik. Ancak bunlarin hicbiri, Arnavutluk
sonrasl aklima vyerlesmis sorunun cevabini tam
olarak veremiyordu. Tamami Tulin Onat'a dair 6nemli
belgeler olsa da ileride bir baska adimin olduguna,
daha fazlasinin yapilabilecegine inaniyordum.

Aradan gecen zaman boyunca atolye ziyaretleri hep
devam ettive ikimiz deifadenin yenibicimleriniaramaya
devam ettik. Zaman zaman geriye bakip distnUyor
ve o0 sorunun cevabini vermeye calisiyordum. Onat'in
tim bu zaman boyunca anlattigi seyleri hatirlamaya
calistigimda, aklimda canlanan hep sesi oluyordu.
Heyecani da, hiiznl de, hayal kirikliklari ya da sevingleri
de, ne hissediyorsa sesine yansiyordu. Bir soruya
cevap verirken bir anlik duraksamasi veya mutlulukla
daha hizli ve ince perdeden konusmasi, hicbir yaziyla
anlatilabilecek seyler degildi. Ustelik bir de atdlyesinin
oldugu binanin kentsel déniisiim stirecinde yikilacagini
o0grenince, sonunda uzun suredir aklimi mesgul eden
sorunun yaniti da ortaya cikti.
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Hence without wasting any time, shortly after
returning to Istanbul | went to her workshop for the
first time. Being able to see the place where she had
spent most of her time for almost forty years; wander
together with her in the room in which he had painted
her canvases, the living room that had gotten sunlight
all day which | had realized much later, her table on
which had been full of paints, notebooks and books,
the balcony that she had gone out to have a coffee in
nice weathers and the bright green garden in front of
her window, was an experience that could not have
been had in any other way. Over time we started
to talk about so much more. As | had been learning
new things about her life and her art, | had also had
the chance to observe the new pieces she had been
working on (since she definitely had an idea she had
been working on) and the process. However, | had not
been able to find a proper solution for the recording
and archiving issue. This was about to get resolved
after that one day she had excitedly given me a call.

Onat's GAME OVER! Witnessing Gezi Park was a
memory exhibition regarding Gezi Park Resistance
which had been one of the most important social
breaking points in the history of Turkey. On the
fourth year of the events the exhibition comprised of
the artworks on the resistance, which we both had
participated unknowingly of each other as we had
not met at the time, was also the first exhibition that
we had worked together as artists and curators. In
this exhibition there were not only Onat’'s canvases
but also some of her personal belongings that she
had used at the time, video and audio recordings, live
footage and some articles. Afterwards, we had some
talks and a video interview with her in addition to the
article in the exhibition catalogue. Yet none of these
were giving me the exact answer for the question
that had fixated my mind following our return from
Albania. Although all of them had been significant
documents about Tulin Onat, | believed that there was
a step further, something more could be done.

Throughout the time the visits to workshop had
continued and both of us had carried on our pursuit
on new forms of expression. Every now and then |
had been looking back and trying to come up with
an answer to that question. Whenever | tried to recall
what Tulin Onat had told me, her voice was what had
been arisen in my mind. Her enthusiasm, her blues,
disappointments or joy, whatever she had been
feeling were always echoed in her voice.

"Boslugu Bicimlendirmek: 51 Yilin Hikayesi", bu
kitaptaki yazilar ve gorsel belgelerle birlikte, odagina
Tulin Onat', onun sanat hayatini alan, ancak bunu
yazilardan farkl olarak sesle yapan bir konusma
dizisidir. Su ana kadar kaydedilen tim bolimleri
Onat'in atolyesinde kaydettigimiz seri, sanatcinin
yillar icinde olusturdugu birikimini onun agzindan
dinleyicilere aktarirken, bu kitabin basildigi tarihlerde
yikilmak Uzere olan veya coktan yikilmis o atdlyenin,
belki de bir daha asla duyulamayacak seslerini kayit
altina aliyor.

Bu yaziyla, bugline kadar sordugum tim sorulari
sabirla dinleyen, hicbirini yanitsiz birakmayan Tulin
Onat'a bir kez daha tesekkur ederim.

lyi ki varsiniz, nice 51 yillaral

Sinan Eren Erk ile birlikte sohbet ederken, 2022
While chatting with Sinan Eren Erk, 2022

A moment of pause when responding to a
question or speaking faster in a higher pitch voice,
enthusiastically; none of these were things that could
be explained in writing. Adding to all of that, when |
found out that the building where her workshop had
been to be demolished due to urban regeneration, the
answer to the question that had been bugging my
mind for a long time revealed itself.

“Forming the Space: The Story of 51 Years” is, along
with the texts and visual documentation in this book,
a series of conversations which focuses on Tulin
Onat and her art career, yet by doing so with sound
rather than writing. The series, all parts of which were
recorded in Onat’'s workshop, tells the artist’s years
long experience to the audience from the firsthand
whilst documenting the sounds, which might never
be heard again, of the workshop that might already
been demolished by the time this book was published.

With these words, | would like to thank Tulin Onat
once more for patiently listening to all of my questions
all along and never leaving them unanswered.

So glad that we have you, to many 51 years!
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About Tulin Onat

Firat Arapoglu

Glin Onat Uzerine

Ingilizceden ceviren / Translated by: Esra Nilgiin Mirze

Tuam dinyay yikicl bir firtina etkisiyle kasip kavuran
Ikinci Diinya Savasi ertesi Soguk Savas Dénemi'nde,
Bati aksinda politik hakimiyet kuran Amerika Birlesik
Devletleri, New York'un modern sanatin ¢ekim
merkezi olmasini saglamisti ve ABD, Turkiye'nin
NATO uyeligini desteklerken, sadece politik anlamda
degil, kaltirel anlamda da Turkiye'yle is birligine
gitmisti. Turkiye'nin — elbette iletisim araclar ve bu
araclarnin niteliklerindeki artigin etkisiyle- yurtdisina
acihmi, diger bircok olgu ve olay gibi Ulke disindaki
sanat akimlarinin da Tarkiye'de taninmasini ve
uygulanmasini sagliyordu.

Bunun vyaninda gorsel gercekligin dogrudan
bir tasvirini Uretmeye calismayan, bunun yerine
sekiller, renkler, formlar ve isaretleri kullanan soyut
sanat, Turkiye'de 1950’lerde belirmisti belirmesine,
ama figUratif resim bir sire daha basat konumunu
strdurecekti. Nejad Devrim, Selim Turan, Fahrelnisa
Zeid ilk soyut calisan sanatcilar olurken Nuri lyem,
Omer Ulug gibi isimler de 60’larda soyut resme
yonelmislerdi.! Ote yandan 1954 yilinda istanbul'da
yapilan Uluslararasi Sanat Elestirmenleri Kongresi'ne
paralel olarak Yapi Kredi Bankasrnin dizenledigi
resim yarismasinda Aliye Berger’in birincilik 6dulini
kazanmasi kadin sanatcilarin goranarliigu konusunda
onemli bir adimi olustururken, boylece, gorece olarak
artik ikinci Dinya Savasi 6ncesinin devlet destekli
sanatindan serbestlesmeye dogru bir adim atilmis ve
anti-akademik yaklagsimlar ortaya ¢cikmaya baslamistir.
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After the destructive turmoil of World War I,
during the Cold War period, the political superiority
of US secured New York as the attraction point of
the modern art of the Western front. The US not
only supported Turkey’'s membership to NATO on
political bases it also sought for basis on cultural
collaboration - sure enough, the development of
communication tools -, along with other influences,
facilitated Turkey’s access to the international arena
encountered Turkish artists with current art trends.

1950’s marked the beginning of abstract art
which denied the direct the depiction of visual
reality to replace it with colors, forms and symbols.
Nevertheless, the figurative painting still preserved
its prior position for a while. Along with Nejat
Devrim, Selim Turan, Fahrelnisa Zeid - the pioneers
of abstract painting in Turkey -, artist like Nuri lyem,
Omer Ulug have also turned their faces towards this
direction in the 60’s.! On the other hand, in 1954
the art competition organized by Yapi Kredi Bank
in parallel to the International Art Critics Congress
held in Istanbul, brought Aliye Berger the first prize,
marking a remarkable step towards the visibility
and acknowledgment of women artists; thus,
relatively bringing forth a liberating step from the
‘state supported art concept of Pre-Second World
War, giving way to emergence of Anti-academic
approaches.

Iste boyle bir 1960’lar panoramasinda 1966-67
dénemi 6grenci kabulinde DGSA'ya? (Devlet Glzel
Sanatlar Akademisi) giren Tulin Onat'in milakatinda Ali
Avni Celebi, Nurullah Berk, Sabri Berkel, Bedri Rahmi
Eyliboglu, Cevat Dereli ve Zeki Faik izer gibi Turkiye
Modern Sanati’'nin énemli isimleri yer aliyordu ve Onat,
daha ilkokul caglarinda baslayan sanat askiyla, mulakat
sorularini dogru bicimde cevapliyordu. O zamanki tam
adiyla DGSA Yiksek Resim Bolimu’ne kabul edilen
Onat, haftada altt glin devam eden okul egitiminin
disinda Paris, Marsilya, Kassel, Koln ve Venedik gibi
sehirleri ve muzeleri gezebilme sansina sahip olarak,
yogun egitim doénemini 1971 yilinda basarli bir
mezuniyetle sona erdirmisti.

Onat, 1970lerde henlz figuratif calismalar
Uretiyordu ve donemin “toplumcu gercekgi” yoneliminin
etkisiyle toplumsal olaylarin calismalarinda yer aldigi
gorilmekteydi - Ozellikle bu dénemde disavurumcu
bir Uslup aclkca gorliimektedir; Oyle ya ABD'nin
Vietnam isgali ve tim diinyada uyanan bu isgale karsit
kamuoyunun ve Turkiye'deki 6grenci ve isci eylemlerinin
siyasal, ekonomik ve kuiltrel dondsimu belirlemesi
ve Ozelde de sanatgllarin yapitlarinda etkili olmasi
kacinilmazdi. Ama Cihat Burak ve Mehmet Gllerylz
gibi isimlerin figuratif islerinin yaninda, Mubin Orhon,
Abidin Elderoglu ve Adnan Coker gibi isimlerin soyut
yaklasimlarinin da es-zamanli olarak ortaya ciktigi
unutulmamaldir.

1970’ler Turkiye'de kentlesmenin hiz kazanmasiyla
tUketim toplumunun ortaya ¢iktigi donemdir ve boylece,
aslinda, sanayilesmenin sonucunda tuketim kualttra
olusmustur. Ayrica teknolojik ilerlemeler ve bu eksende
ozellikle televizyon kultlrld hayatimiza girerken, 70’lerin
olgulari arasinda, ayrica, kdyden kente ve yurtdisina gog
ve arabesk kultird bulunmaktadir. Tulin Onat acisindan
bir yanda akademide sanat tarihinin klasiklerinin
kopyalarini yaparken, yurtdisi seyahatlerinde soyut
disavurumcu islerle  ve hatta enstalasyonlarla
karsilasmasi, tabiri caizse buyuk bir sok etkisi yaratmustir.
Dusunun, ilgili tarihte bir Peter Paul Rubens calismasi
UzerinedusunUrken,Jackson Pollock’lakarsilagiyorsunuz
ya da bir Tiziano Vecellio kopyalarken, Marcel Duchamp
isleri Uzerine kafa yoruyorsunuz. Bdyle bir durumda
Talin Onat, cagdas calismalar ve ustalarin kopyalan
arasinda kurdugu ustaca bir dengeyle kendi gelisim
Gizgisini yaratmistir. CUnku ustalar konusu oldukca
onemlidir, zira ustalarin teknikleri sanatcinin eserlerinde
blylk etki yaratmisti: Bu etkiler temelde sfumato?®
teknigi, perspektif* kullanimi ve 1sik-golge kullanimidir-
yani sanat tarihi terminolojisiyle, chiaroscuro.®

This was the panorama of the 1960’s. This was also
the time when eminent figures of Turkish modern
art, Ali Avni Celebi, Nurullah Berk, Sabri Berkel, Bedri
Rahime Eyliboglu, Cevat Dereli and Zeki Faik izer
interviewed Tulin Onat for her acceptance to the State
Academy of Fine Arts’ 1966-1967 term. And Onat’s
love and enthusiasm brought her great success,
resulting in her acceptance to the State Academy of
Fine Arts?, Advanced Department of Painting. Apart
from her responsibilities as an art student -6 days
a week-, Onat was also determined to make use of
every chance to visit art centers and museums in
Paris, Marseille, Kassel, Cologne and Venice... and she
graduated in 1971.

In 1970’s, Onat was still producing figurative works
underthe prevailing concept of “Social realism.” During
that period an expressionist style is clearly visible
in her works. Sure enough, at a time of US invasion
of Vietnam, and the prevailing worldwide anti-war
reaction; the student and proletarian movements re-
shaping the economic and cultural transformation in
Turkey, inevitably found its expression in the works of
Turkish artists expressionist style.

Yet, we should keep in mind that along with the
figurative works of Cihat Burak and Mehmet Gileryuz,
the abstract approach also emerged simultaneously
in the works of Mubin Orhon, Abidin Eldaroglu and
Adnan Coker.

With the swift growth of urbanization, and as an
outcome of industrialization, 1970’s gave way to
the emergence of a consumer society which actually
created a consumer culture. While technological
developments, introduced a TV culture as a part of
our daily life, 1970s also brought in an Arabesque
culture as a consequence of migration from rural to
urban and also to foreign countries. On Tulin Onat’s
side, encounters with abstract expressionist works
and installations during her expeditions abroad, had
literally a shocking effect. Imagine coming across
Jackson Pollock and Marcel Duchamp while working
on reproducing Peter Paul Rubbens and Tisiano
Vecellio at home... At this stage, Onat managed to
create a balance between the reproductions of the old
masters and contemporary works to develop her own
line of development. The technics of old masters have
influenced Onat’s work immensely: These influences
are basically sfumato3 technic, the use of perspective*
and the use of light and shade technic —or in terms of
art history chiaroscuro®.
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Tulin Onat, 1980’lerle birlikte kisisel sergilerini
acmaya baslar ve 6te yandan Universite kariyerine
devam etmektedir. Bu donem Uslubu, siklikla,
leke agirhkli ve tek objeye dayal bicimler, bu
bicimlerle olusan orlntuler ve tekrarlardan ortaya
cikan ritimlerdir. Calismalarinda gokytzl, agaclar,
agac dallan ve yapraklar gibi doganin etkileyici
goruntileri ve bunlarin detaylar secilir. Sanatginin
bireysel Uslubu ifadeci figuratif bicem ve Ug¢-boyutlu
duzenlemelerden ilham aldigi soyut yaklasimlarin
bileskesinden olusacaktir. iste bu calismalar, boyayla
deneyler yapabilmesine ve boylece 6zgurlesmesine
olanak saglamistir. Bu vyillarda basladigi ve bazi
resimlerinde go6zlemlenebilen orintiler, hacim
arayislari ve soyut bosluklarn yakalama arzusu,
gunimuz Tulin Onat c¢alismalarinin alt yapisini
olusturacaktir. Sanatginin yapitlar bir yanda kisisel
ve kolektif sergilerle gorinur olurken 6te yandan ozel
ve kurumsal koleksiyonlara girmeye baslamistir ve
bu sanatcinin izler kitle tarafindan kabul edildiginin
gostergesidir. Onat’in 1980’lerin baslarinda “Kadin”
temall yapitlari, sonrasinda bir serinin stiline dontsur
ve Onatin c¢alismalarindaki bazi degisimlerin
ipuclari da goriulmeye baslanir; 6rnegin figuratif
calismalarindaki perspektif oyunlari, gelecek donem
calismalarindaki resimsel oyunlar 6nceler ve ¢apraz
figur yerlestirmeleri ve dokusallik, “Bir Kadin ve Bir
Erkek”, “Beklenen” ve “Kareli Bekleyis” calismalarinda
gozlemlendigi gibi gelecekte de karsimiza cikacaktir.

Bu donem, ayrica, farkh sekiller verdigi tuvallerini
kullandigi ilk donemleridir ve galismalarinda resimsel
sorgulamalara girdigi de gortlecektir. Renkleri rafine
ederek dahaince ylizeyler elde etmis ve buna ek olarak
resim duzlemindeki objelerin sayisi azalmaya ve hatta
sadece bir forma indirgenmeye baslamistir. Boylece
mukavva heykelciklerini  birlestirdigi  “kabaralan”
ortaya c¢ikmistir, yani tuvalin arkasini gorme cabasi,
rolyef hissine ve bir tlr bosluk algisina uzanmistir.
Onat'in resimlerinde, artik, dokunsallik iyiden iyiye
hissedilmeye baslanir ve renk, bicimsel oruntulere
uymus ve tum yuzeyi kaplamistir.

Ote tandan calismalarda metalsi gériintii ve iic-
boyutluluk gozlemlenirken, yapitlar minimal bir dile
ulagsmistir. Onat'in resimlerindeki dinya daha az renk
iceren ama daha parlak bir forma sahip olur. Ayrica
Ronesans’in iki 6nemli teknigi bu soyut resimlerde
icerilmektedir: Derinlik ve rolyef etkisi. Bu iki etki ayni
zamanda tuvalin disina ¢ikma arzusunu icermektedir.
Derinlik etkisini saglayan iki dnemli teknik, daha once
bahsedildigi gibi, sfumato ve chiaroscuro olacaktir.
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Beginning with 1980, while pursuing her career
at the university, Tulin Onat makes her debut with
solo exhibitions. During that period, her style is
mainly based on stain technique with a focus on
single objects and forms, and with textures based
on repetitive rhythms of those forms. Nature's
impressive images of sky, trees, branches, and
leaves are chosen in detail... The artist’'s personal
style is a combination of an expressive figurative
style combined with an abstract approach inspired
by three dimensioned installations. These works
allowed her to make experiments with paint and to
liberate herself... The textures she used, her search
to create volume and capture abstract spaces form
the basis of her works today.

Onat’s work captures visibility through solo and
collective exhibitions and on the other hand she
makes her debuts in corporate collections as a sign
of acceptance by the art circles. Onat's work on
“Woman' at the beginning of 80’s, later, would turn
in to a style of a series and would indicate clues of
change in her future work; this change would later
be observed in her figurative works like “A woman
and a Man,” “The expected” and “Waiting in
Squares” with her playful perspectives cross figure
placements and texture.

This period also marks the beginning of her
recreated canvases hinting at a further quest for
painting. During this period, she has refined the
colors to form thinner surfaces and decreased
the number of objects even reducing them into
one single form. Thus, the reliefs that hint at her
cardboard figures suggest the attempt of seeing
behind the canvas, the relief like feeling leads to
a different perception of space. At this stage the
tactility is clearly felt in her work, and following the
formal texture, the color too thoroughly covers the
surface.

On the other hand, while a three dimensioned
metallicimagery is observed her works have begun to
expose a minimal approach. At this stage, the world
depicted in Onat’'s work has attained a less colorful
but a brighter form. The two important techniques of
Renaissance could be seen in these abstract paintings:
Depth and a feeling of relief. These two effects also
express the urge of escaping from the limits of the
canvas. As mentioned before, the two important
techniques that emphasize depth are the above-
mentioned techniques of Sfumato and Chiaroscuro.

Boylece aslinda “GUnUmUz Sanatgilan” sergisinden
baslayan stirec gelisir: Bunlar 6nce derinlige dayal bir
calisma olan ve 1991 yilinda sergilenen sekiz parcalk
ve bir kismi yerde sergilenen “Yansima” isimli calisma
ve ardindan 1989 GinUmuiz Sanatgilan Sergisi'nde
sergilenen ve birincilik odult alan “Hareket Serisi”
calismasidir.

Tdlin Onat 1980’lerin ikinci yarisindan sonra non-
figuratif bir anlatima yonelerek, soyut kompozisyonlar
olusturmaya baslamistir. Kompozisyonlari icerisinde
meteorlara benzeyen formlar ve damlaciklar
gorilmektedir. Ylzeyin dizlGgi ve ayrintilarin eksikligi,
Onat’in calismalarini Minimalizm’e yaklastirsa da gorsel
algida derinligin varhigi ve rolyef etkisi El Lissitzky'nin
Proun® serilerini akla getirmektedir. Buna ek olarak
calismalarin ylzeyindeki doku etkisi, yariklar ve
kabartilar tuvalin 6tesine gecilen bir etki yaratmaktadir.
Ote yandan monokrom kullanimi, Onat'in calismalarini
diger cagdaslarindan ayirmaktadir. Monokrom,
yeni tek renk kullanimi bir sanatginin yeteneginin
ve ifade guclnin en saf ve mikemmel ifadesidir.
BlyuUleyicidir ve sanat vyapitlarina, monokrom
kullanimiyla birlikte golgeleme, doku, parlakhk gibi
birbirinden farkli 6zellikler kazandirilabilir. Ayrica tim
renklerin monokrom pratikleri ayri etkilere sahiptir
ve uygulamaya bagh olarak cesitli ylzey etkileri elde
edilebilir: Beyaz, siyah, kirmizi, mavi, kicuk, buyUk,
plrGzsiz, parazla ylzeyler gibi... Bir sanatcinin
yapitin Uretimine basladigi tek rengin sade ve saf
gorintisinin altinda sonsuz bir ifade olasilgi
yatmaktadir.

Tulin Onat'in kariyeri sadece sanat Uretimiyle
degil, ayni zamanda sanatsal faaliyetleri orgltledigi
etkinliklerle de doludur. Ornegin yakin dénem Tirkiye
Sanati'na iz birakan bir kurum olarak Derimod Kultar
Merkezi'nin yonetimini Ustlenen sanatgl, burada
cok onemli sergiler, performanslar ve soylesilerin
gerceklestiriimesini saglamis, ayrica sanatcilar icin
hazirlanan kitap ve kataloglar, o gline kadar hicbir
galeride yapilmayan bir yenilik olarak sanat tarihindeki
yerlerini almistir.  Sanatci bu donemde “On Sanatcl
On Is” gibi tarihsel grup sergilerinde yer almis, 6rnegin
bir enstalasyon yaratmistir. Onat'in calismalari artik
sadece tekil yapitlar olarak degil, yapitlarin bir butin
olusturdugu birtiirmekana-6zguiisler olarak okunmaya
baslamistir. Daha az renk kullanimiyla baslayan sureg,
gerceklestirdigi cesitli duvar diizenlemeleri gibi, artik
bir sergideki islerin tek bir yapit olarak gérinmesini
saglamistir.

Thus, the course that began with the “Contemporary
Artist” exhibition” develops: “Yansima / Reflection”
exhibition takes place in in 1991, comprised of
eight works; where some are placed on the floor,
focuses on depth. Itis followed by “Hareket Serisi /
Movement Series” in 1989, which brought the artist
the first prize in Contemporary Artists Exhibition.

After the second half of 1980’s, Tulin Onat tends
to go towards nonfigurative expression and begins
to form abstract compositions. In her compositions,
drops and meteor like forms are observed. Though
the plainness of surface and the lack of detail brings
Onat’s work close to minimalism, the presence of
depth and sense of relief reminds El Lissitzyke’s (7)
Proun Series at the level of visual perception. Apart
fromthat, the feeling of texture onthe surface, through
“Yariklar ve Kabartilar / Slites and Reliefs” create and
effect that goes beyond the canvas. Furthermore,
the use of monochrome, differentiate Onat’s work
from her contemporaries. The use of monochrome,
that is, the use of single colour is the manifestation
of the artist talent and power of expression in its
purest and most perfect form of expression. It is
mesmerizing and through the usage of monochrome
different elements like shades, textures, brightness
could be embedded into art works. Apart from that,
the monochrome practice of all colors has different
effects. Depending on application, various surface
effects could be attained: White, black, red, blue,
small, large, smooth, rough. The pure and simple
appearance of monochrome could give the artist
infinite possibilities of expression.

Tulin Onat’s carrier is not only comprised of her
artistic creativity, but also with art events she has
organized. To give an example, she has undertaken
the management of Derimod Culturel Center - one of
the significant intuitions in the art world in Turkey-.
There, she has organized exhibitions, performances,
panels. She pioneered and opened the path for
artbook and catalog publications, a total novelty for
that time. During this period, the artist has joined
important group exhibitions like “ On Sanatc,
On Yapit / Ten Artists, Ten Works” and with her
installation titled “Galaxy” she has created a work
that drew the viewers into the artwork. From then
onwards Onat’s works are no more single works of
art but site-specific projects. The phase that began
with monochrome usage developed into the inclusion
and perception of the space as a whole, as a single
artwork, through various mural arrangements.
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Sanatcl tabiri caizse “parca, butlne esittir” tezinden
hareketle 1995 tarihli “Resim Ormani” dlizenlemesinde
oldugu gibi, aralarinda gezilebilen ve tavandan tabana
kadar gorulebilen bir tarzi gelistirmistir.

Tulin Onat icin modernist bir yaklasimla bir
resmin ylzeyi yeterli gelmemektedir, o, bir resmin
Ug-boyutlulugunu duyumsamak ve duyumsatmak
istemektedir. Bunun yolu da sanat tarihinden, ustalarin
deneyimlerinden yararlanmaktan ve ayni zamanda
yeni malzeme ve tekniklerin pesinde olmaktan
gecmektedir. Ornegdin sanatin temel unsurlarindan
birisi olarak mekan olgusu, Onat icin de oncelikli
olmustur.Mekan onunicin sadece yapitlarin sergilendigi
bir alan degil, Anish Kapoor, Katharina Grosee ya da
JR gibi sanatcilarin islerinde goértldigi gibi bizatihi
isin parcasi haline gelmistir. Boylece sanatci isik, form
ve mekan gibi unsurlar araciligiyla iki boyutlu tuvalleri
Gglncid boyutun var oldugu dizenlemelere donustardr.

Form agisindan kosegenlere sahip formlardan,
cembere gecis “Plastik Rizgar GulU” sergisinde
karsimiza cikacaktir ve bu sanatginin duygusal bir
dénemden cikisinin gdstergesi olacaktir. Oyle ya, daimi
bir dong, aslinda bir hayat dongUstni imlemektedir.
Ote vyandan 2000’lerin baslarinda  sanatcinin
Heybeliada'daki bir gezisinde karsilastigi agaclar ve
calilar, “Adak Agacr”, “Dilek Agaci” gibi calismalarinin
clkmasina vesile olur. Onat icin doga, yine olmazsa
olmaz bir konu olarak ¢alismalarinda belirmeye baslar.
Yalin ve butincal renkli doga gorintlleri, bu kez
form kaygisiyla 6n plana c¢ikmaya baslamistir. Renk,
isik ve form aracihigiyla kendisini ifade eden Onat'in
resimlerindeki diger bir onemli nitelikse yine, bosluk
olacaktir. Bu bosluk, sanatcinin tuvalleri kesmeye
basladigi donemiyle kosut ortaya cikar ve sanatcinin
amaci yine bellidir: Tuvalin 6tesini gorebilmek! Delerek,
keserek tuvallerde actigi yariklar, Lucio Fontana'da
gozlemlendigi gibi, ardinda golgeler birakir ve boylece
chiaroscuro bir kez daha karsimiza gikar.

Tarkiye igin 1980’ler ve gorece 1990’lar sosyo-
kiltirel acidan modernite ve muhafazakarligin ic ice
gectigi bir neo-liberalizmi tanimlar ve bu dénem, belirli
yonleriyle, hald devam etmektedir. Bati ile sik temasin
baslangici sayilabilecek 1990’lar teknolojik olanaklar,
kolay seyahat olanaklar ve goérece refah dlzeyinin
yukselisine taniklik etmistir. 1960l yillarda guzel
sanatlar fakulteleri ve galerilerin sayilarindaki gorece
artis, sanatcl sayisinin artmasina neden olmustu
ve buna 1980’lerde koleksiyoncu sayisinin artisi
eklenmelidir.
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In other words, taking the concept of “Piece is equal to
the whole” she has created a whole, that encircles the
space and the viewer from the ceiling to the floor, as in
her 1995 installation titled "Resim Ormani / Painting
Forest”.

For Tilin Onat, the surface of a painting is not
enough, she demands to feel the three dimensioned
structure in a painting and wants it to be felt. The
way to achieve that is to utilize the experiences of the
major figures in art history and constantly to seek for
new materials and techniques to merge with them.

For example, space has always been a priority for
Onat. For Onat the space is not only an area where
artworks are exhibited, but, as we can observe in the
works of Anish Kapoor, Katharina Grosee or JR, it is
a substantial part of the artwork itself. Thus, through
the use of elements like light, form and space the
artist alters her two dimensioned canvasses into a
new level, towards the existence of a third dimension.

The exhibition titled “Plastik Rizgar Gulu / Plastic
Wind Rose” gives us signals about a dissociation
of the artist from a sensational period: it is a form-
wise transformation from diagonal forms to circles.
A continuous circle, which implies the cycle of life.
On the other hand, at the beginning of the 2000’s,
the trees and bushes she sees in Heybeliada (Prince
Islands) inspire works like “Adak Agdaci/ The Tree of
Sacrifice,” “Dilek Agaci/ The Tree of Wish.”. Once
again, the theme of nature begins to appear in
Onat’s work as a must. This time simple and wholly
tic colorful images of nature begin to appear on the
foreground to emphasize the form. Apart from her
expressions of color, brightness, light, and form,
yet another significant element in Onat’s work is
the abstract space. This concept of abstract space
coincides with the artist’s creative period of cutting
forms into the canvas. The aimis the same: To be able
to unveil and see behind the canvas. As observed in
Lucio Fontana’s work, the slits she cuts through the
canvas, create their own shadows and we are faced
with chiaroscuro once again.

For Turkey, from a social cultural perspective,1980’s
and relatively 1990’s defines a Neo-liberalism where
modernity and conservatism intertwine. And this
period is still effective with its certain aspects. The
1990’s technological possibilities facilitating mobility
and the rise of prosperity, could be considered to
mark the beginning of building firmer relationships
with the West world.

90’ willar, iletisimin de hizlanmasiyla sanat
ortaminin klresellesme doénemidir ve bienaller
ve genis Olcekli sergilerle glncel sanat akimlar
izlenebilmistir. 2000’leri artik Tirkiye'de cagdas
sanatin kurumsallastigr donem olarak isimlendirmek
yanlis olmayacaktir. 2022 yilina ulastigimiz bugin
icinde Tllin Onat, bu kapsamli sergisiyle bizi kendi
Uretimleri aracihdiyla bir yakin dénem yolculuguna
ctkarmaktadir. Zaten sanatin  bir tlr yolculuk
oldugunu ve sanatcinin Oyle ya da boyle bir tir
gocebe oldugunu Vincent Van Gogh dahil bircok
ustadan 6grenmedik mi?

Notlar

1 1950 yilinda, Nuri lyem, Ferruh Basaga ve Fethi Karakas,
Beyoglu'nda Asmalimescit Sokagi'nda kiraladiklan ¢ati katinda verdikleri
resim derslerine katilan geng sanatcilar kendilerini Tavanarasi Ressamlari
olarak adlandirmislardi.

2 Bugiinkii Mimar Sinan Glizel Sanatlar Universitesi.

3 Sfumato: Kontur cizgilerini bulaniklastirarak, Uretilen dumansi
goruntuye verilen isimdir - Sfumare: duman gibi havaya karisip, yok olmak
anlamindaki italyanca sézciikten tiiretilmistir. Boylece figiirler, herhangi sert
bir gizgi olmaksizin, kademeli ton gegisleriyle karanlik bir arka plandan ortaya
clkmaktadir. Leonardo da Vinci, resim Gzerine tamamlamadigi ¢alismasinda
“Gizginin olmadigi” bir resim yapilmasini tavsiye etmekteydi ve bu atmosferik
nitelik, onun eserlerinde agikga gorilebilmektedir. Bu gorsel etki, figurlerin
neredeyse cevreleriyle i¢ ice gectigi sekliyle Venedik ekoliinde ve 6zellikle
Giorgione'nin yapitlarinda tespit edilebilmektedir.

4 Perspektif, iki boyutlu bir resim vylzeyinde ¢ boyutlu
mekan yanilsamasi yaratiimasidir ve boylece arka plandaki nesneler 6n
plandakilerden daha kiguk gorinmektedir. Tek kacis noktali perspektif
(cizgisel perspektif) Filippo Brunelleschi tarafindan Floransa'da icat
edilmistir. Bu teknikte, matematiksel olarak, tim paralel gizgilerin birbirlerine
dogdru yakinlastiklari ve uzamin sonunda tek bir noktada, yani ufuk gizgisinde
bulustugu goralur. Bu sistem, yine Floransa'da 15. yizyilin baslarindan
itibaren sanatglilar tarafindan kullanilmis ve Leon Battista Alberti tarafindan
De Pictura (Resim Uzerine) calismasinda formiile edilmistir.

5 Chiaroscuro, 1sik-golge olarak terciime edilen ve bir resim veya
cizimde stk ve gdlgenin dengesi ve diizenine isaret eden italyanca bir
terimdir. Genellikle bir yapitta 6zellikle 6ne ¢ikan bir nitelik olarak, yani
bir sanatgi belirgin 1sik-golge kontrastlar kullandiginda dikkat ¢eken bir
uygulamadir.

6 “Yeninin olumlanmasi igin proje anlaminda bir Rusca deyimin
kisaltmasi (proekt utverzhdenya novogo).

Parallel to the increase in the number of galleries and
of faculties of fine arts, the number of artists too, also
increased in 1960’s. We should also acknowledge
the increase in the number of collectors in 1980's.
90’s on the other hand, by hastening the pace of
communications, marked the period of globalization
in art community. Contemporary trends became more
visible through Biennials and wide scale exhibitions.
It won't be wrong to say that the 2000’s is the
period when contemporary arts are institutionalized
in Turkey. As of today, in 2022, with her extensive
retrospective exhibition, Tulin Onat is taking us to a
journey in recent times. Wellness, we have already
learned from many artists like Vincent Van Gogh that
artis a kind of journey and artist is a nomad.

Notes

1 In 1950, Nuri iyem, Ferruh Basaga and Fethi Karakas called
themselves Attic Painters who attended the painting classes they gave in
the attic they rented on Asmalimescit Street in Beyoglu.

2 Today's Mimar Sinan Fine Arts University.

3 Sfumato: The name given to the smoky image produced by
blurring the contour lines - Sfumare: derived from the Italian word meaning
to dissolve into the air like smoke. Thus, the figures emerge from a dark
background with gradual tonal transitions, without any hard lines. Leonardo
da Vinci, in his unfinished work on painting, recommended painting "without
lines", and this atmospheric quality can be clearly seen in his works. This
visual effect can be detected in the Venetian school and especially in
the works of Giorgione, as the figures are almost intertwined with their
surroundings.

4 Perspective is the creation of the illusion of three-dimensional
space on a two-dimensional painting surface so that objects in the
background appear smaller than those in the foreground. One-point
perspective (linear perspective) was invented by Filippo Brunelleschi in
Florence. In this technique, it is seen mathematically that all parallel lines
converge towards each other and meet at a single point at the end of space,
namely the horizon line. This system was used by artists from the beginning
of the 15th century, again in Florence, and was formulated by Leon Battista
Alberti in his work De Pictura (On Painting).

5 Chiaroscuro is an Italian term that translates as light-shadow and
refers to the balance and order of light and shadow in a painting or drawing.
Itis a practice that usually stands out as a particularly prominent feature in a
work, ie when an artist uses distinctive light-shadow contrasts.

6 An abbreviation of a Russian phrase meaning "project for the
affirmation of the new" (proekt utverzhdenya novogo).
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Boslugu Bicimlendirmek:
51 Yilin Hikayesi

Shaping the Space:
Story of b1 Years




1971 vyilinda, bugiinkii Mimar Sinan Universitesi
olan DGS Akademisi Yiksek Resim BolumUi'ni
bitirdim. 1966-67 vyillarinda girdigim okulum
bana bes yil boyunca unutamadigim, hatirladikca
heyecanlandigim gunler yasattl.. Birinci sinif yaz
tatilinde benim okula girebilmemde, sonrasinda
egitimime devam etmemde buyik katkilar olan ve
cok asik oldugum kisiyle, Somar Onat’la evlendim.

Babam beni Akademi'ye gondermek
istemediginden, zorla girdigim Universite sinavindan
kimya muahendisligini kazanarak c¢ikmistim. Yine
babamin zoruyla, buraya devam ediyormus
gibi yapmak blylk caba gerektiriyordu. “Kimya
muhendisi” Tulin olmak benim icin korkunctu... Bir
yil boyunca, Laleli'deki evimizin iki sokak otesinde
bulunan, ‘Fen Faklltesindeki Kimya Mduhendisligi
bolimine gidiyorum’ diye soéyledigim blylk yalanla,
Findikl'ya Akademi’ye gitmek hi¢ de kolay degildi.
Fakat resim aski bana her seyi yaptirir, yolumdaki
tum tagslan siler stpurirdu.

Nikahtan, 1967
From Wedding, 1967
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| graduated from the State Academy of Fine Arts,
Department of Advanced Painting in 1971. The
Academy later changed its name to Mimar Sinan
University. | was accepted to the Academy in the
1966 - 67 semester and lived the most wonderful five
years of my life under its roof. | still feel the excitement
and cherish the memory of those days. During the
summer break of my first year, | married the man
(Somar Onat) who stood by me and supported me
during the whole course of my education.

My father was not supportive of art education
and forced me to take the university entrance exam,
which secured my admission to the Department
of Chemical Engineering at listanbul University.
As my father would not accept it otherwise, | lied
and pretended to attend the courses to become a
chemical engineer, which was a true nightmare for
me. All through my first year, | would leave the house
and secretly run to my classes at the academy. It was
a tough journey. However, my love for painting was
strong enough to overcome all the obstacles on my
way.

Nikahtan, Somar Onat ve Akademiden Arkadaslar ile, 1967
From Wedding, Somar Onat and with friends from Academy, 1967

Aslinda benim resim hayatim cok daha onceleri
baslyor; liseden de o6nce. ik okulda 6gretmenim
resimlerimi sevdigi icin tahtaya cizilmesi gereken,
ders cetvellerini, haritalan hep benden ister, sevdigi
resimlerimi de duvara asardi. Sinifta Belma ile Nursel
adinda iki kiz vardi, 6gretmenim benim yaptiklarimi
begendikce onlar oturduklan yerden dillerini cikarir,
gozlerini sasl yapar, beni taklit ederlerdi. Bir gin yine
ogretmenimizin herkesten c¢ok benimkini sevdigi
bir bayram resmi yapmistik; 6gretmenim Gvguler
yagdirarak resmimi tahtaya asmist. Aksam eve
donerken inaniimaz mutluydum ve kendimi tim
siniftakilerin Gstlindeymis gibi goériyordum. Sevingle,
yolda hoplaya ziplaya yurirken birdenbire birileri beni
arkamdan itekleyip ¢antalan basima, sirtima vurmaya
basladi. Kendimi korumaya calisirken bir yandan da ne
oldugunu anlamaya ugrasiyordum. Belma ve Nursel
vurmaya devam ederlerken bir yandan da “Yaptigin
resimler cok cirkin, sen de cok cirkinsin, siska, cirpi
bacakh Talin” diye tempolu bir sekilde bagdiryorlardi.
Ben Uzlinti ve saskinlikla ne yapacagimi sasirmis
durumdayken sesler yankilanmaya devam ediyordu:
“Resimlerin de senin gibi cirkin”.

Yiregimin ne kadar acdigini tarif edemiyorum.
Resimlerim ya gercekten cirkinse? ilk dersimi bdylece
almistim. Yaptiklanm birileri tarafindan begenilirken,
birileri tarafindan da yerden yere vurulacakti. Bu olaydan
cok etkilendim, Gzuntimden Ug¢-dort gun atesler iginde
yattim. Ogretmenim beni gérmeye eve geldi ama
hic kimse hastalanmamin nedenini 6grenemedi. Bu
olay galiba bende yer etti, ne zaman resimlerimle ilgili
UzUntl yasasam atesler icinde yataklara duser oldum,
kabuslar gorerek hep uyudum. Bu kagcis bicimimdi sanki.
Ama bu arada, benim icin inanilmaz bir mucize oldu.
Ogretmenim yine okulda yaptigim bir resmi Monaco
Cocuk Yarismasr’na gondermis ve resim kabul gormustd.
Bundan sonra bir de Dogan Kardes cocuk dergisinden
bir 6dulim olmustu, icinde resimle ilgili ne gerekiyorsa
bulunan kocaman tahta bir kutu.

Gok glizel olan orta okuldaki 6gretmenim akademiden
yeni mezun olmus ve ilk kez bize 6gretmen olarak
gelmisti. Ona ¢ok hayrandim ve beni bir giin okuluna
goturmesini isteyecek cesaret bulabilmistim. Sevingle
kabul ederek beni bir cumartesi ginit Akademi'ye
goturdy, calistigi atolyesini gosterdi, kantinde arkadaslari
ile oturduk, her seyi ve 6gretmenimi dyle bir hayranlikla
izleyip gorduklerimi icime sindirmeye calisiyordum
ki... Unutamadigim anlara katilmis, gorsel hayallerimin
gerceklesmesidir bunlar. Orta son, okul koridorlarinda
sergim oldu.

Actually, my life as a painter began long before
the academy and high school. In primary school, my
teacher noticed my talent for painting. So, any kind of
drawing that needed to be on the blackboard was my
responsibility. She used to hang most of my drawings
on the wall. There were two girls in my class, Belma and
Nursel. Whenever the teacher praised my drawings or
paintings, they would go crazy with jealousy and start
mocking me by sticking out their tongues or making
faces. One day, | was again highly praised for a drawing
depicting a festivity scene, and my teacher displayed it
on the blackboard. | felt very happy and self-confident
on the way back home. As | was walking, my feet felt
so light with joy. Suddenly, | was pushed from behind.
Those two girls started hitting me on the head and
back with their bags. | tried to understand why. | tried
to protect myself but in vain. It was Belma and Nursel,
hitting me, bullying me, yelling at me saying how ugly
and skinny | was, and how ugly my drawings were.
| was shocked and traumatized while their voices
echoed in my ears: “You are as ugly as your drawings.”

Even now, | cannot find the words to describe the
pain | felt at that moment. My heart was broken. | was
tortured with doubt. What if it was true? What if my
drawings were really trash? That was my first lesson
in life: Throughout my career, my work shall be highly
praised by some and despised by others. That incident
traumatized me. | couldn’t get out of bed for a couple of
days. | ran a fever. Even my teacher visited me at home
to find out what was going on. | never uttered a single
word. Nobody knew what happened that day. Yet, the
trauma remained. Whenever | faced an unpleasant
situation at work, | was confined to bed with a fever as
well as restless periods of sleep with nightmares. That
was my way of escape. In the meantime, an amazing
miracle happened. My teacher had sent one of my
drawings to Monaco, for a children’s competition. And
my work was accepted. And a second miracle was the
award | won from Dogan Kardes Magazine.

My teacher in junior high was a very young lady, a
recent graduate of the Academy of Fine Arts. This
was her first job, and she was a real role model for me.
One day, | finally dared to ask her if she could take me
to the academy with her. And she did. One Saturday
morning, she took me there. She showed me around
the studio she was working in, and the cafeteria, where
we sat and spent time with her friends. It was a huge
blessing for me. | tried to absorb this dreamworld, totally
mesmerized. During junior high, | had an exhibition in
the corridors of my school.
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Ressam olmaya henuz ilk okuldayken karar vermigtim.
Lise yillarim resimle dolu gecti. Benim icin en 6nemli
dersti resim. Biriktirdigim harcliklarimla Beyazit'taki
sahaflara gider, sanatla ilgili ne bulursam toplardim.
Istanbul Kiz Lisesi'nde, iyi bir atélyemiz vardi ve hala
unutamadigim 1sid, beni cok etkilerdi. Lise 6gretmenim
Hayri Tulin, bendeki istedi ve sevgiyi gormis ve beni
Ozel olarak calistirmaya baslamisti. Buldugum her
firsatta ve uzun 6gle tatillerinde kosup gider, ille de bir
seyler yapmak isterdim. Dersteki arkadaslarim siralarda
natirmortlar cizerken ben sovalede tors, Sappho
calismis, buyuk boy antik desenler gizmistim. Hocamin
Uccellodan yaptirdigi yagh boya kopya ve Cézanne
natirmortlar bana inanilmaz gli¢ ve gliven veriyordu.
BUyuk boyutlu islerimle okul koridorlarinda bir de sergim
olmustu ve bu ikinci sergimdi. Dersler benimicin, sadece
akademiye girmem icin asilmasi gereken engellerdi.
Yaptiklarim Akademi giris sinavi mulakatinda hocalarin
(Ali Avni Celebi, Nurullah Berk, Sabri Berkel, Bedri Rahmi
Eyliboglu, Cevat Dereli, Zeki Faik izer) ilgisini cekmis,
yanimda tastyip gotirdigim Uccello'nun San Romano
Savasl tablosunun kopyasina ayri ayri bakmislardi.

Bu resim sayesinde ben, 1966-1967 yilinda DGSA,
Yiksek Resim Bolimi’'ne girdim.

Galeri arkadaslarimla, 1967
With friends from Studio, 1967

L
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| had decided to study painting when | was in
primary school. That desire never died. My high school
days were also adorned with this dream. All through
these years, painting had always been my favorite
subject. | would save each penny to buy art books
from the secondhand bookstores in Beyazit. We had
a magnificent studio in my high school (istanbul Lycee
for Girls) with magnificent light emanating through the
windows, which fascinated me. My love and ambition
for painting impressed my high school teacher Hayri
Tulin so much that he offered to tutor me privately.
| wouldn't waste a single opportunity to be there.
Especially the long lunch-break hours were my private
times of escape. While my classmates focused on still
life paintings, | was at the easel, drawing antique
designs and working on Sappho. | felt blessed when my
teacher guided me toward reproducing the oil paintings
of Uccello, and the still life works of Cezanne. My second
exhibition was also in my school corridors, comprised
of my large-scale works. Apart from painting, all other
subjects were mere obstacles to overcome so that |
could make my way into the academy. In the academy
entrance exam, my reproductions were thoroughly
examined by the jury comprised of Ali Avni Celebi,
Nurullah Berk, Sabri Berkel, Bedri Rahmi Eytboglu,
Cevat Dereli, and Zeki Faik izer--all eminent figures of
the Turkish art world. They examined my reproduction
of Uccello’s “Battle of San Romano.”

O zamanki programin geregi bir yil galeride
desen calismalar yapilirdi, bizler déonemin sansli
ogrencileriydik. O zamanlarda haftada bes degil, alti
gun okul vardi yani cumartesileri de okula gider, Hafta
ici, saat 16.00 dan sonra “cours de soir” yani aksam
derslerine devam ederdik. Hocalarla sohbetlerimiz
ders disinda da devam eder, okuldan bir tirlt kopmak
istemezdik.

Hepimizin 6grenmek icin can attigi, yogun gtnlerdi.

1969 yilinda, Akademinin ikinci sinif yaz tatilinde
esimle U¢ ay Paris’te kalabilme sansimiz olmustu.
Her glin mizeleri gezmek, Louvre’da oturup desenler
cizmek, bir sergi icin Marsilya'ya baska 6nemli sergi
icin Kassel’e, Kdln'e gitmek beni inanilmaz beslemisti.

Akademi bahcgesinde, 1967 (Solda)
At the Garden of Academy, 1967 (On Left)

Galeri'de galisirken, 1967 (Sagda)
Drawing at Studio, 1967 (On Right)

Thanks to that reproduction, | was accepted to the
State Academy of Fine Arts, Department of Advanced
Painting.

At that time, we, the students were to work in the
studio focusing on drawing. | felt very lucky because
back then an academic week was six whole days, which
meant that on Saturdays, after classes, we could join
"cours de soir' -evening courses- and have a chance to
talk with our instructors.

Those were delightful hours and happy days for all of
us as they satisfied our hunger for knowledge.

At 1969, during the summer break of my second
year in the academy , my husband and | had an
opportunity to spend two months in Paris. Visiting
museums, drawing sketches in the Louvre, and going
to Marseille, Kassel, or Cologne to visit significant
exhibitions were eye-opening for me.
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Muze ¢ikisi Tuilieries Bahgesi'nde eskiz ¢alismalari, Paris, 1969

Sketches in the Tuilieries Garden at the exit of the museum, Paris, 1969

Uc ay sonra déniisimiiz Venedik (izerinden oldu.
Venedik'te hic duymadigim, bilmedigim bir sanat
olayi ile karsilastim “Uluslararasi Venedik Bienali”.
Artik bu kadari bana iyice fazla gelmisti. Akademi'de
Apollon heykelinden desen cizip, Tiziano'dan kopya
yaparken Rauschenberg’in yatagiyla karsilasmak ya
da baska bir pavyonda ses enstalasyonu gormek
beni iyice saskina cevirmisti. Eylil ayinda okula
dondigim zaman gergekten ne yapacagimi bilemez
haldeydim. Glnlerce Akademi rihtiminda oturup,
Olmeyi bile dastnir olmustum, bir trld isin icinden
ctkamiyordum. Jackson Pollock’'un yaptigi mi, yoksa
Rubens’in, Tintoretto'nun, Marcel Duchamp’in
yaptigi mi dogruydu? Sdrekli duisintyordum.
DuUsuncelerim oradan oraya atlarken gorduklerim
beni dehsete dusuriyordu. Ya basarmak gerekiyordu
ya da yok olmak! Gergekle hayal arasinda gidip
gelmek, dogrunun hangisi oldugunu bilememek cok
yorucuydu.

Hayallerimle oynamaya baslamistim, varlarn yok
hanesine koyuyordum, yoklarsa gozimde bUyUyUp
gidiyordu, erismesi olanaksiz boyutlar olusmaya
baslamisti, ne zordu o glnlerim.

Ben bu zor zamanlarimi esimin anlayisi ve destegi
ile atlattim. Kisirdonguden, beni birkag hafta bunalima
surlikleyen dusltncelerden cikabilmem hi¢ de kolay
olmamisti. 1970 vyilinda Akademi'de doérdinci
sinifta okurken yine Paris'te uzun bir sure kalma
firsatimiz oldu ve ben o yil yeniden mlzeden izin alip,
Louvre'da bir Ingres kopyasi yaptim (Turk Hamami).
Bu cok basarili bir calisma olmustu ve doner donmez,
tanidigim bir mimari blro bu resmi satin alip, kendi
yaptigi bir is yerine asmisti. Resimden kazandigim
parayi aldigim gin, blayutk saskinlkla akademiye geri
donlp arkadaslarima sarap ve yemek ismarlamistim.
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After three months, on our way back, we made
a stop in Venice. It was the first time | heard about
an extraordinary art event: The International Venice
Biennial. That was too much to absorb. You can
imagine how it felt, the unexpected encounter with
Rauschenberg’s bed, or a sound installation in
another pavilion at a time when we were expected
to draw sketches of the Apollo statue or reproduce
Tiziano’s paintings. When | returned to the academy
in September, | felt lost. | would sit still at the pier for
hours, trying to find a solution. | thought | was at the
edge of life, without knowing where to go, or which
direction to take. “Which one was the right path,” |
asked myself. Jackson Pollock’s or that of Rubens?
Tintoretto's or Marcel Duchamp's? | was lost in the
labyrinths of my mind. | felt as if | was walking on a thin
line between success and failure. Trapped between
dreams and reality, | was exhausted.

Even the dreams that kept me going were stained,
adding up to the whole pile of negative thoughts. That
was a very difficult time.

I would not be able to overcome it without the
support of my husband. It was not easy to rise to
the surface from the depths of severe depression.
At 1970, In my fourth year at the academy, we had
the opportunity to stay in Paris for a while. With the
permission of the Louvre Museum, | worked on a
reproduction of the Turkish Bath by Ingres. | was really
satisfied with the work.

Upon our return to Turkey, my Ingres painting was
purchased by an architectural company for an office
they had constructed. The money | got from this sale
immediately turned into a feast for my friends at the
academy. This was my first earning. It made me feel a
little embarrassed.

Venedik, 1969
Venice, 1969

Sanatimla kazandigim ilk para bana kendimi kot
hissettirmisti, insan daha sonralari alisiyor ve hatta
mutlu bile oluyor.

Mezun oldugum wyil (1971) vyaz tatilinde
Mantegna’dan bir kopya daha yaptim (Calvary).
Hocam Zeki Faik izer, bana bu édevi 5. siniftayken
vermisti. iki 6dev birlikte yirimeliydi, digeri Hans
Arp'dan bir rolyef calismasiydi. (Gomlek 6nla ve
catal) Sevgili hocamin bu calismayl bana neden
verdigini ve daha sonra yapacagim islere ne
kadar vyarar sagladigini rolyefik islerimi yapmak
istedigimde ve israrimda anladim. Atolyede duvardaki
roproduksiyondan kopya etmem gereken Mantegna'yi,
ben Louvre'a giderek orijinalinden yapmak istemistim
ve bu calisma beni ¢cok zorlamistli. Neyse ki sonug iyi
oldu ve bana cok sey oOgretti. Champs-Elysée'de
yUrimek, tim ginidn yorgunlugunu cikarirken
kafede bir cay icmek bizim en buylk zevkimizdi;
parasizliktan bir fincan cay! esimle bolusurduk. Bir
yudum o, bir yudum ben. Aksamlarimizda baget
ekmekile salamlive peynirli sandvic... Bu glinler gecip
de yurda dondikten sonra bugline kadar agzima bir
daha salam koymadim. Her seye ragmen, bu kadar
hesap yapmak zorunda olmamiz bizi hi¢ Gzmezdi.
Verona’da muizik festivali oldugunu ilanlarda
gormuistim ve bunun nasil bir sey oldugunu mutlaka
gormek istiyordum. Paris’ten trenle Verona’ya dogru
yola koyulduk, Carmen operasi bizi bekliyordu.
ilk defa yurt disinda bir opera gdrecedim icin cok
heyecanliydim fakat biletler dylesine pahaliydi ki,
iki tane almamiza olanak yoktu. Evet, tek bir bilet
alabildik, esim asadida banklarda beni beklerken
Carmen’i inanilmaz bir zevkle izledim, tabii ki biraz
buruk... Final: Otel parasi 6dememek icin cilginca
bir yaris, gece trenine yetismek zorundayiz. On bir
saatlik yolculuk... Venedik ve Floransa'da muzelerdeki
arastirmalar, Tintoretto'yu kesfetmem ve aslina sadik
kopyalariyla (esprit d’'imitation) yaptigim calismalar
bana yol gostericiydi ve sonradan yapacagim
resimlerime de mutlaka zemin hazirlamistir.

Leonardo'ya olan tutkum ve onu kesfetmeye
calismam vyine o vyillara rastlar. Louvre'da, Mona
Lisa'yla hayran oldugum Leonardo usta, sanat
hayatim boyunca mihmandarim oldu. Yapmak
istedigim resimlerime, onun ince dokulu calismalarini
cézmeye calisirken kavustum. incecik, sulu sepken
boyanin, defalarca Ust Uste kullaniimasi ile elde
edilen kadifemsi doku, sfumato teknigi ve rolyef etkisi
ile yakalamaya calistigim derinlik; ylzeyin delinmesi,
arkaya gidisler, 6ne gelisler, chioroscuro.

In time, | got over this feeling, though. In the
following years, | got used to it and even felt happy
when my paintings were sold.

In my graduation year, | worked on another
reproduction: Calvary. My instructor, Zeki Faik
Izer assigned me this work in my fifth year at the
academy. Yet another was a relief reproduction:
Hans Arp (Shirt front and fork); and | had to work
on both simultaneously. It was years later when
| focused on the relief works that | realized why
Izer led me in this direction, and how much |
learned and benefitted from this task, just like the
Mantegna reproduction. Once again, | was in the
Louvre Museum for a replica of Mantegna. It was
a real challenge with a rewarding result. This work
taught me a lot about the art of painting. After
work, my husband and | would walk in Champs
Elysée, hop in a cafe, and order just one cup of tea
as we could not afford a second one: one sip for
me, one sip for him. The dinners were also very
modest, a baguette sandwich with salami and
cheese. Since our return to our country, | never
touched salami again. True, we had to count every
penny, but we never felt sorry for it.

One day, | saw ads for a music festival in Verona.
I was dying to go there. Eventually, we found
ourselves on a train from Paris to Verona. For the
first time in my life, | was going to see an opera
in a foreign country: Carmen. | was very excited.
But the ticket prices were very high. There was
no way we could afford two, so we bought only
one. Though Carmen fascinated me, | also felt a
little sad for my husband who had to sit on a bench
outside to wait for me. After the show, we had to
race to the train station for an eleven-hour trip back
to Paris, as we had no money to pay for a hotel in
Verona. Time flew away with research in museums
in Venice and Florence, discovering Tintoretto, and
endless experiments to find the right textures and
the right colors.

| had a passion for Leonardo during those years.
When | see Leonardo's La Giaconda at Louvre
Museum, it fascinated me. They all influenced my
future work. The velvety texture is achieved by
repeated application of very thin layers of paint:
sfumato. And an attempt to capture the feeling of
depth by creating a relief effect; penetrating the
surface, with backward and forward movements,
chiaroscuro.
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Bu kesif yolculuklari seyahatlerimle birlikte Some challenging, some pleasing, these journeys of
gelisti. Bazen zorladi, bazen keyiflendirdi ama discovery continued to contribute to the development
hic biktirmadi, asla yormadi. Ogrencilerime de of my technique and perception. All through that
soyledigim sozlerden biriydi yasam felsefem: time, | was never bored or felt tired. “Do the job you
“sevdigin isi yap, hep tatilde ol” love to have a lifelong vacation” has always been my

motto and my advice to my students.

Dovis Eglencesi, 1979, tuval Gizerine yagli boya, 93 x 107 cm

Fun of Fighting, 1979, oil on canvas, 93 x 107 cm

“Bir gun bir yerlerde vahsi mi vahsi horoz dovusu gormustum. kan icinde bacaklar, parcalanmis ibikler...
insanoglu kendi cikari icin, (¢ kurusluk kazang ugruna diger canlilara ne acilar veriyor. Beni cok Gzen,
didstunmek dahi istemedigim ama hic unutamadigim sahneler bunlar. Goya'nin resimlerini dustnduren

bir heyecanla, yapmazsam olmaz dedigim hareket, leke ve kompozisyon."

Horoz Déviisti, 1969, tuval iizerine yagl boya, 70 x 70 cm “Oneday | witnessed a brutal rooster fight some place. Legs covered in blood, combs torn apart... How mankind
Cock-Fight, 1969, oil on canvas, 70 x 70 cm causes other creatures to pain and suffer only for his own interest. Those are the scenes that had deeply upset
me, that | do not even want to think of but cannot manage to forget. A taint and composition that | could not resist

to make, with an infatuation that makes one think of Goya'’s paintings.”
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Balikgilar, 1969, tuval Gzerine yagli boya, 120 x70 cm

Fishermen, 1969, oil on canvas, 120 x 70 cm

"Balikgilar' resmim, hocam Zeki Faik [zer'in, resimde valér kavramini anlatip, rnekler
gostererek, odevler verdikten sonra akademide cikan ilk yagliboya calismamdir.
Hocam bu resimden o kadar mutlu olmustu ki, resmi alip diger hocalarin da
bulundugu toplantiya sokmus ve beni de bu toplantiya cagirmistr.”

"My piece named Fishermen’is my first work in oil paint after having learned the
concept of value in painting through examples and assignments from my professor Zeki

Faik Izer. My professor had appreciated this painting of mine so much that he had taken it
to a meeting where other professors as well participate and asked me to join them.”
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Balikg Eskizleri, kagit Gzerine mirekkepli kalem

Sketches for Fishermen, ink-pen on paper
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O siralarda baslayan, yapmak zorunda kaldigim
dekor islerim. Bu ¢ boyutlu dizenlemeler beni
maddi olarak rahatlatirken, yeni yeni buluslarin da
kapisini araliyordu. Resme, ressam olmaya devam
etmenin bir bedeli vardi ve yasamimi salt resimle
surdlirmek o siralarda ¢ok zordu. Kaldi ki, benim
icin bu calismalar ¢ok keyifli ve degerliydi, hepsi de
bana yeni yeni yollar acarak geri dondi. Sanatimda,
istediklerimi yapabilmenin, en ¢cok da hep bir savas
icinde olmamin gerekliligini 6gretti.

WL
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Dulzenleme, Kazli Derii Sanayii dericilik fuari, 1971 - 1973
Decorative Installation, Leather Fair, Kazli Leather Industry, 1971 - 1973

My decorative work that | had to do, that had
started around those days. These 3-dimensional
installations had been relieving me financially, as
well as opening doors for new inventions. There was
a price to be paid to continue being an artist and it
was grueling to make a living solely by painting. Even
so, these works had been incredibly enjoyable and
valuable to me; all of which created new paths as
return. They taught me the necessity of doing what
| want to do, and more importantly the necessity of
being in a constant fight in my art.

"Son vyillarda resimlerimdeki kureler, cemberler ve tekrarlar
nereden cikt, simdi daha 1yi anlasiliyor.”
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Bugun de bu U¢ boyutlu iglerimi ¢ok keyif alarak
yapiyorum. Zamanla boyayla yaptigim resme
dokunmak, tutabilmek, etrafinda donebilmek
istiyorum, iste o0 zaman da U¢ boyutlu dizenlemeleri
Uretmekten kendimi alikoyamiyorum. Salzburg Yaz
Akademisi’'nde basladigim tekrar bicimler, daha sonra
yapacagim resimlerin sinyallerini vermeye baslamisti.
Hacimleri ortaya cikarmak, soyut boslugu yakalamak
icin cabalarim, surekli yap-bozlarim adim adim beni
hayalini kurdugum resimlerime gotiriyordu.

Today as well, | do my 3-dimension work with
great joy. Through time | want to touch the image
that | had made with paint, to be able to hold it,
to be able to circle around it, right there | cannot
hold myself back from creating these 3-dimension
installations. Reiterated forms that | had commenced
at Salzburg Summer Academy, had started to give
the signals of the subsequent paintings | was going
to make. Revealing the volumes, my efforts to grasp
the abstract space, constant re-makes were taking
me step by step to the paintings that | had been
dreaming of.

e T R

Taksim dekor isleri - "Sezak Hah" Vitrini 1972
Decorative Installation - "Showcase of Sezak Hali" 1972

‘In recent years, where the spheres, circles and repetitions
come from in my paintings, Is now better understood.”
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Kacis I'de gelinle damat neden  kacis
konusu oldu bilmiyorum. Belki, bilin¢ altinda
kendi yasamimdaki sorunsallarin bir gelinlikle
cozulmus olmasindan. belki de, kontrast ve
valorun en kolay yoldan ¢cozumu.”

‘I don’t know how bride and groom had become
the subject of 'Escape - I'. Perhaps, it was due to
the fact that my own problematic in life had been
resolved simply with a wedding dress. Perhaps,
the solution of contrast and value through the
simplest way.”

Kagis I, tuval Gzerine yaglh boya, 120 x 80 cm, 1978 (Sol Sayfa)
Escape |, oil on canvas, 120 x 80 cm, 1978 (Left Page)

Kacis II, 1982, tuval (izerine yagli boya, 64,5 x 81 cm (Ustte)
Escape I, 1982, oil on canvas, 64.5 x 81 cm (On the top)

Kagig Ill, 1981 tuval Gzerine yagl boya, 120 x 80 cm
Escape Ill, 1981 oil on canvas, 120 x 80 cm
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Balikgl teknesi Eskizler, A4 kagit Gzerine tikenmez kalem, 1981
Fishing boat Sketches, A4 pen on paper, 1981

Kacis IV, 1981 tuval lGzeri yagl boya 120 x 80 cm(Sol Sayfa)
Escape IV, 1981 oil on canvas 120 x 80 cm (Left Page)
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1976, Ekin'i bekleyis
1976, Waiting for Ekin

"15 Agustos gunu yeni bir seriye baslamisken, Ekin'im dunyaya
gelmeye karar verdi ve dort saat sonra bizimleydi.”

"On 15th August when | had recently started a new series, my Ekin
decided to come to the world, and she was with us four hours later.”

Ve kizim Ekin geldi; artik dinyalar benimdi!
Toplu sergilere ve grup sergilerine de katilmaya
baslamistim. Katildigim ilk toplu sergi “Sanat 78 AKM”
oldu. Bu secmeli sergiye girebilmek benim icin cok
mihimdi. ilk kisisel sergimi de 1980°de actim. Kizimla
kucaklastigim bir anda aynadan gordigim gorinta
beni heyecanlandirip, Sevgi serisinin baslama nedeni
olmustu ve bunlar sergimde en begenilenlerdi. Ekin’le
birlikte oldugum ve beni heyecanlandiran pek cok
resim yaptim.

Then Ekin, my daughter, was born. | was so happy;
it was as if the whole world was mine. | began to
participate in collective and group exhibitions. The
first collective exhibition | participated in was titled
“Sanat 78 AKM.” | had my first solo exhibitionin 1980.
Seeing our reflection in the mirror while hugging my
daughter inspired me for a series of paintings titled
Love and those paintings were the highlight of the
exhibition.

S |

Sevgi, 1981, tuval tizerine yagl boya, 90 x 90 cm

Love, 1981, oil on canvas, 90 x 90 cm
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Sayfa 46-47-48-49 - Bebek Ekin, A4 kagit Gzerine kuru pastel
Page 46-27-48-49 - Baby Ekin, dry pastel on A4 paper

Sayfa 50-51 - Otoportre, A4 kagit lizerine kuru pastel
Pages 50-51 - Self-Portrait, dry pastel on A4 paper

Kopek Kuafori Eskizler, 1980, A4 kagit izerine kursun ve tikenmez kalem Kopekli Kadin, tuval Gzerine yagh boya, 1982 Kopek Kuaford, 1980, kagit Ustiine yagh boya eskiz 70 x 50 cm
Dog Groomer Sketches, 1980, pencil and ink-pen on A4 Paper The Woman with a Dog, oil on canvas, 1982 Dog Groomer, 1980, oil sketch on paper, 70 x 50 cm
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“Somar, bu ciftin eskizini yaparken, yaslaninca boyle birbirimize paralel
egilecegimizi soylemisti.”

Cenevre'de E§im’in eskizini yaparken , 1969 (Sol Sayfa, Ustte) Egim, 1980, tuval tzerine yagh boya, 125 x 90 cm

“SOma!’, tOId me Wheﬂ I was SkeJ[ChH’]g thIS COUp[e th at Wheﬂ we get Sketching The Slope in Geneva, 1969  (Left Page, On Top) The Slope, 1980, oil on canvas, 125 x 90 cm
old, we will bend parallel to each other like this." _ B o
Egim’e konu olan giftin fotografi ve Egim'in Eskizi, 1969 (Sol Sayfa, Altta)

The photograph of the couple who is the subject of The Slope and his Sketch, 1969 (Left Page, On Bottom)
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1980-1987 villari
Between 1980-198/




TULIN ONAT

Istantol

e Igtiidal ead B i hams Agsley leakciegll ; 1 krabk Pasartes 1730 - T30
Glizel Sanatiar BAEFIST  mrie-n seysioe- btuntu Sargl siresl 1 Aralik - 9 Araik
ilk serginin davetiyesi 1980 Dayanisma, 1980, tuval {izerine yagli boya, 100 x 70 cm
Invitation to the first exhibition 1980 Solidarity, 1980, oil on canvas, 100 x 70 cm
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Ankara’da actigim Uclncl sergimle islerim ozel
koleksiyonlara ve bankalara girmeye basladi. Ankara
sergimden 6nce, izmir Resim Heykel Mizesi'nde
acllan sergim ise beni Uzmustu. Resimleri kendi
arabamizla tasimis, Balikesir'de kar yollari kapatinca,
iki gin orada mahsur kalmistik. Tabii ki bu nedenle
sergi duzenlemeye, gorismelere ve acilisa geg kaldik.
Geng bir sanatci adayi icin olanlar moral bozucuydu,
gunlerce etkisinden kurtulamadim. Bu nedenle
arkasindan gelen Ankara sergim muhtesemdi.
Dilzenlemeyi yaptigimiz gliin yorgun argin, kapidan
cikarken Prof. Dr. Kaya Ozsezgin galeriye giriyordu. O
siralar pek cok yerde yaziyor ve ben yazilarini ilgiyle
okuyordum. Bana sevgiyle sarildi ve “Sen 71'de
mezun oldun ama ilk sergini 80'de actin, o kadar
zaman nerelerdeydin, ne yaptin? Hesap ver bakalim”
dedi. Heyecandan dilim tutulmus, neler yaptigimi bir
bir anlatmaya baslamistim. 1973'te Salzburg yaz
akademisine gidip, Mario Delucio ile calismistim,
donem sonu sergisine katilmis ve hatta begeni bile
almistim. Hangi Ulkede ve hangi muzede Leonardo
ve Tintoretto varsa oralarda incelemeler yapmis,
desenler cizmis ve cagdas sergileri kagirmamaya
gayret etmistim.

Sergi Agilisindan
From the Opening

Cicekgi Eskizi, kagit Gstline tikenmez kalem
Sketch of Florist, pen on paper

—
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After my third exhibition in Ankara, my works began
to reach collectors. Before Ankara, | had another
exhibition at the izmir Museum for Painting and
Sculpture and had to face a lot of difficulties during
the process. We had to transport all the artwork
by our car, and on the way, we were snowed in, in
Balikesir for two days. Because of the delay, we were
late in putting up the work and hardly made it to the
opening. For a young artist, the whole situation was
quite depressing, and its stress kept haunting me
for days. Therefore, the following Ankara exhibition
was a great relief. We put up the work on time, and
as | was leaving, | saw Prof. Kaya Ozsezgin walking
in. Ozsezgin was one of the most eminent authors
and art critics of our time. He greeted me warmly
and asked for an explanation for my late debut into
the art arena. He wanted to know everything | did
between my graduation in 1971 and that day in
1980. So, | told him: In 1973, | went to the Salzburg
Summer Academy and worked with Mario Delucia,
then | traveled as much as | could. | tried to visit
and examine each work of Leonardo and Tintoretto,
drawing sketches; | tried to follow contemporary
exhibitions as much as possible.

Cicek Yuka, 1981, tuval lzerine yagh boya 100 x 70 cm
Load of Flowers, 1981, oil on canvas 100 x 70 cm
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Ogrencilik sonrasinda amacim aradigim yolu
bulmakti. Bunlari anlatinca Kaya Ozsezgin hem hak
verdi hem de takdir etti. Boylece sergi oncesi, kapi
agzl sinavini basariyla vermis olmanin coskusuyla
kokteylime hazirlanmak icin otele kostum. Acilisin
bir guin sonrasi galeri, gazeteci, yazar ve ustalarla bir
soylesi yapti.

ikinci sinavim da bu Unli isimler tarafindan sorguya
cekilmekoldu. Cicek tasiyan askerler resmim hakkinda
“Neden bu mavileri kullaniyorsun?” “Bu askerler
nereye gidiyor? Sanattaki hedefin nedir?” gibi bana
cok uzun ve gereksiz gelen sorular, sorgulamalar...

Safakta Yirlyls, 1981, mukavva Uzerine yagh boya, 40 x 50 cm
Walking At Dawn, 1981, oil painting on cardboard, 40 x 50 cm
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| aimed to find my path after graduation. Kaya
Ozsezgin understood and expressed his appreciation.
This was a great encouragement. As | left the gallery
to get ready for the opening, | felt like a student who
came out of an exam successfully. The day after the
opening of the exhibition, the gallery organized an
interview with journalists, writers, and art masters.

My second test was to be examined by these famous
people. Long and unnecessary questions followed,
such as ‘Why are you using this blue?” ‘Where are
these soldiers going?’ (in relation to my painting with
soldiers carrying flowers) or ‘What is your goal in art?’

Zaman zaman kendi aralarinda Oyle tartismalara
girdiler ki, ben araya girip onlarn sakinlestirmek
zorunda kaldim. Birkag glin arka arkaya gazetelerde
yazilar cikti, roportajlar yapildi. Ankara sergim
sirasinda Adana, Sabanci Kuiltir ve Sanat
Vakfi'ndan sergi teklifi almistim ve cok sevinerek
kabul etmistim.

Tabii ki o sirada resimlerimin ¢ogunun satilip
Ankara’da kalacagini bilemezdim.

Istanbul’a dénlsim cok ciddi bir calismayla basladi.
Teklif var, resim yok ve ben ¢ok buyuk bir mutlulukla,
sevkle Adana sergisine hazirlaniyorum. Bir sanatci
icin begenilmek cok 6nemli. Marifet iltifata tabidir
diye bir s6z var ya, Anish Kapoor 1990 Venedik
Bienali'nde 6zel jiri 6dala aldiginda “Ben sanatimi
kazandim, diinya da bir sanatcl.” demisti.

Dalgalar, 1981, tuval tGzerine yagli boya, 70 x 100 cm
Waves, 1981, oil on canvas, 70 x 100 cm

At times, they got into such heated debates that |
had to intervene and calm them. For a few consecutive
days, there were newspaper reports and interviews
about the exhibition. During my exhibition in Ankara,
| received an exhibition offer from Sabanci Culture and
Art Foundation in Adana which | gladly accepted.

Of course, back then, | couldn’t have known that most
of my paintings would be sold and end up staying in
Ankara.

When | returned home, | started to work very hard.
As there weren't enough paintings for the exhibition,
| worked happily and enthusiastically for the Adana
exhibition. An artist needs to be appreciated. Talent
requires praise, as they say. When Anish Kapoor
received the 1990 Venice Biennial special jury award, he
said ‘| gained my art, and the world gained an artist.
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insaat iscisi, 1980, tuval lizerine yagli boya, 120 x 90 cm

Construction worker, 1980, oil on canvas, 120 x 90 cm

Bahgivan, 1981, tuval Gzerine yagl boya, 100 x 80 cm (Sol Sayfa)
The Gardener, 1981, oil on canvas, 100 x 80 cm (Left page)
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Bekleyis, 1982, tuval Gizerine yaglhboya, 100 x 70 cm
Waiting, 1982, oil on canvas, 100 x 70 cm
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Korkuluk I, 1982, tuval tizerine yagliboya, 100 x 70 cm
Scarecrow |, 1982, oil on canvas, 100 x 70 cm
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Kisisel sergiler, karmalar boyle sUrlp giderken
ben bir yandan da Universitedeki kariyerim icin
cabalamaya baslamistim. Gulndazlerim derslerle,
geceler resim yapmakla ve okumalarla geciyordu, bu
arada calismalarimdakidegisimler de surip gidiyordu.
Leke adirhkli tek objeli bicimler, bicimlerin tekran
ve tekrarlardan dogan ritim, bu resimlerde agirlk
kazanmaya baslamisti. Artik resimde aradiklarim
farkli seylerdi. Doganin muhtesem guzelligini kendi
duslerimdeki bicimlerle yinelemek, cok gerilerden
gelen hayallerime katkilar yaparak cogaliyordu.

Cocuklugum meyve agdaclar arasinda, yemyesil
ortamlarda gecmisti. Laleli'deki evimizin bahgesindeki
havuzda kurbagalar, larvalar, yosunlar benim icin
inanilmaz bir dinyaydi. Bahge kapisinin disindan
zorlanarak, zaman zaman da ellerimi parcalayarak
aldigim camurla (kil) yaptigim ve havuzun cevresine
dizdigim kurbagalar... Kendileri baskalasim gecirirken
benim heykelciklerim de slrekli degisime ugruyordu.
Ama asll olay, balkonun altindaki kirlangi¢ yuvasiydi.
Bahara kadar her firsatta geldi mi diye gider bakar,
gelmedigini gorlince de her yeri kirlangig resimleriyle
donatirdim. Bugun, aradigim bicimlerin o glinlerden
izler tasidigini simdi daha iyi biliyorum.

Bir gun balkonun kosesine sikismis kirlangig
yuvasini  kendim vyapip elime almak istedim.
Topladigim c¢opler, yapraklar cok glizel oluyor ama
ben bunlan bir turlG birbirine baglayamiyorum.
Aklima radyonun hoparlor kumasi geldi, o elek gibi
dokusuyla yuvay! birlestirmem icin ¢ok uygundu.
Hemen bir makas bulup, kumasi oradan kestim, kuru
bitki copleri ile glzel bir kirlangic yuvasi yaptim ve
kendimle cok gururlandim. Babam eve geldiginde
avucumda onurla gosterdigim ¢op yigini, gizelligi ile
once babami sasirtti, cok begendi, sonra ne oldugunu
anlayinca siniri bana ilk tokadi atmasina sebep oldu.

Havuzun cevresine  dizdigim  kurbagalarim,
duvarlara boyadigim kirlangiglarim, gece bahcede
cimenlere yatip izledigim yildizlar arasinda gecirdigim
cocuklugum muhtesemdi. Kendi yarattigim diinyamda
tek basima, blyuk bir kalabalikla birlikte yasiyordum.
Kardeslerim ve onlarin arkadaslan sofalarda,
merdivenlerde kosusurken, ben sakin dinyamda
zenginlikler icindeydim. Kendi yarattigim evrende,
urettiklerimle hep kesif halindeydim. O glnlerden
kalmadir, gokylzinden mavileri toplayip, kiraz
yapraklari arasina serpistirmem.
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As personal and collective exhibitions continued,
| also worked towards an academic career. During
the day, | taught, and at night, | painted. In the
meanwhile, my work kept changing. Forms with
one object with a prevalence of spots, repetitious
forms, and the rhythm of these repetitions started
to dominate my paintings. Now, | had started to
look for something else in painting. | repeated the
magnificent beauty of nature with the forms in my
dreams, which contributed to and multiplied my
unconscious dreams.

| spent my childhood among fruit trees and
greenery. The garden in our house in Laleli had a
pool with frogs, larvae, and algae, which offered an
incredible world for me. | made frog figurines out of
the clay, | took from outside the garden with great
hardship and lined them up around the pool. As
frogs got transformed, so did my little sculptures too.
But what fascinated me was the swallow nest under
the balcony. | checked up on them until spring at
every opportunity. When | couldn’t see them, | made
paintings of swallows everywhere. Today, | can see
more clearly that the forms I've been looking for carry
traces of those days.

One day, | wanted to make a swallow nest by
myself. | collected leaves and twigs but couldn’t make
them hold together. Then, | noticed the fabric on the
antique radio speaker. It was a perfect fit for the
nest with its sieve-like texture. | got hold of a pair of
scissors and cut the fabric, making it into a swallow
nest. | was very proud of myself. When dad came
home, | showed him the nest with pride. At first, he
was surprised and liked it, but then he understood
how | did it. He was very angry and slapped me for
the first time in my life.

My frogs around the pool, my swallows on the
walls, and the stars | watched at night lying on
the lawn made my childhood great. | lived with a
large group of people. While my siblings and their
friends ran around, | was inside my tranquil and rich
world. | was always in a state of discovery with my
productions in the universe | created. My collection of
sky blue and its blend with cherry leaves date back
to those days.

Dolanma, 1985, tuval lizerine yagliboya, 140 x 100 cm
Entangled, 1985, oil on canvas, 140 x 100 cm
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Eve Donus, 1976, tuval tUzerine yagli boya, 30 x 40 cm

Homecoming, 1976, oil on canvas, 30 x 40 cm

‘Duzcede 1972 yilinin Subat-Haziran doneminde o6gretmenlik yaptim.
Okuldan eve donerken hep gunesin batisina rastlardim.”

“ was a teacher between Febraury-June 19/2 in Duzce.
On my way back home, always coincided with the sunset.”

Korkuluk 1, 1982, tuval Gizerine yaglboya, 70 x 100 cm (Sayfa 70-71)
Scarecrow I, 1982, oil on canvas, 70 x 100 cm (Page 70-71)

Kok, 1985, tuval tizerine yagliboya, 90 x 90 cm (Sol Sayfa, Ustte)
Root, 1985, oil on canvas, 90 x 90 cm (Left Page, On Top)

Bekleyis, 1980, tuval Gzerine yagliboya, 75 x 60 cm (Sol Sayfa, Altta)
The Waiting, 1980, oil on canvas, 75 x 60 cm (Left Page, On Bottom)
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Akademi vyillari buylk calkantilarla gecti. Zor
yillardi. Forumlar, yUrGyusler, kacislar, protestolar.
Arkadaslarimiz ya olduartliyor ya da goz altina
alinlyordu. Haftanin en az iki guni konferans
salonunda Unlu ve saygi duydugum bir konusmaciyi
dinlemek, aksamlan "Tark Filmi Arsivi"nde onemli
bir filmi izlemek. Bunca yogunlugun arasinda sanat
o6grenmek ve dersleri hep blylk bir ilgiyle izlemek,
hicihmal etmemek icin gosterilen blyUtk caba. Hocam
Zeki Faik izer mutlaka Fransizca 6grenmemi istedigi
icin aksamlar Fransiz Konsoloslugu'ndaki derslere
devam... Her seye zaman ayirma zorunlulugu
ve sirekli 6grenme cabalarl. Her an tehlike ve
élimler, yasanan o korkung ortam.. Onceleri bu
yasadiklarimdan dolayr yaptigim sosyal icerikli,
hikayesi olan resimler lzerinde leke, ritim denemeleri,
anlatim diliyle birlikte gelisiyordu. Okul bittikten
sonra da devam eden deneylerim sirdi gitti. Hala da
bitiremedim.

Kadriye, 1980, tuval Gzerine yagh boya, 100 x 70 cm
Kadriye, 1980, oil on canvas, 100 x 70 cm

Baris'a Ozlem, 1980, tuval izerine yagdlh boya, 50 x 40 cm

Longing for Peace, 1980, oil on canvas, 50 x 40 cm

My vyears at the academy witnessed great
upheavals. Those were hard times. There were
political rallies and protests. Our friends either got
killed or were taken into custody. | listened to a
famous and respectable speaker in the conference
hall at least twice a week; at night, | watched an
important Turkish movie from the archive. And all the
while, | learned about art and attended classes with
great interest without neglecting my studies. My
instructor Zeki Faik izer wanted me to learn French,
so | attended night classes at the French consulate.
| tried to allot time for everything and learn all the
time. It was a dangerous and terrible environment
with many casualties. At first, my expressionistic
paintings reflected these experiences with their
social content. They developed together with spots,
experiments with rhythm, and their own language.
After graduation, these experiments continued, still
have not managed to leave aside.

isimsiz, 1984, tuval iizerine yagh boya, 110 x 90 cm
Untitled, 1984, oil on canvas, 110 x 90 cm
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Seyirlik, 1980, tuval Uzerine yagl boya, 90 x 120 cm Safak, 1985, tuval Uzerine yagli boya, 120 x 150 cm
Show, 1980, oil on canvas, 90 x 120 cm Dawn, 1985, oil on canvas, 120 x 150 cm
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Safakta Bekleyis |, 1985, tuval Gzerine yagh boya, 100 x 70 cm
Waiting at Dawn |, 1985, oil on canvas, 100 x 70 cm
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Safadi Bekleyis, 1982, tuval Gzerine yagl boya, 81 x 65 cm
Waiting for the Dawn, 1982, oil on canvas, 81 x 65 cm

Safakta Bekleyis Il, 1985, tuval tGzerine yagli boya, 70 x 70 cm

Waiting at Dawn II, 1985, oil on canvas, 70 x 70 cm

79



1981 vyilinda Tekirdag'da ‘Ylzinci Yil Sanat
Galerisi’ aciliyordu ve galerinin ilk sergisini bana
teklif etmislerdi. Ataturk’dn dogumunun 100.
Yili ve ilk sergi benim, ne blUylk onur... Bu sergi
icin cok ciddi hazirlanmistim. Acilis ginl dersten
sonra fakulteden arkadaslarim, idarecilerden bir
bolimi hep birlikte yola c¢iktik. Tekirdag girisine
geldigimizde yollarda kocaman pankartlarla
karsilastik. “Blyuk sanatg¢i Tulin Onat beldemizde”
bir yandan da anonslar duyuyorduk. “Tilin Onat
geliyor, tim halkimiz davetlidir”. Cok mahcubum,
ne yapmam gerektigini bilemiyorum. Biz galerinin
oldugu sokaga girdigimizde donup kaldik, bayuk bir
kalabalik, vali, kaymakam vs. giriste merdivenlerin
Uzerinde kirmizi kurdele dnlinde duruyorlar, iki geng
kiz da tepsi icinde makas tutuyor. Arkadaslarim
saskin, ben mahcup, nereye saklanacagimi
bilemiyorum, ter icindeyim. Beni gorince “Geldi,
geldi” diyerek blylk tezahuratta bulundular. Bir
anda elime tutusturulan kocaman bir makasla
kendimi kurdelenin bir ucunda buldum. Diger ucunda
da vali. Kurdele kesildi, ben ne konustugumu hig
bilmiyorum, zaten hazirlikh da degildim... Nihayet
kap! acildi, bekleyenler sabirsizca iceri kostu. O
arada bir kadin oradan oraya kosusturarak her
online gelene ressamin nerede oldugunu soruyor,
beni gosterdiler, kadin hizla bana dogru gelip
aniden “Ayyy, bu ressam dedikleri senmissin! Ben
senin radyoda bir konugmani dinledim; sunucu sana
annelik, hocalik, sinavlarin, ev, es, kariyerin, butin
bunlara nasil yetistigini sordugunda sen kendi
hayatinda her seyin birinci planda oldugunu, o
nedenle, her seye de esit kostugunu ama carsaflar
Utlleyemedigini, patatesleri ince soyamadigini
soylemistin ve ben seni cok merak ettim. Bu kadar
isi yapip da patates soyamayan, carsaf Uttlemeyen,
kadin nasil olur diye distniyordum, simdi anladim;
zaten cok celimsizmissin nasil yapasin ki?” Evet, bu
glzel insana, bu islerin glcle, kuvvetle kiloyla iliskisi
olmadigini, yalnizca zaman problemi oldugunu cok
zor anlatmistim. Sonra, ayni galeride Bella Bartok'un
fotograflari ile birlikte bir sergimiz daha oldu.
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In 1981, in Tekirdag, there was an opening in
Yuazuncu Yil Sanat Galerisi (The Centennial Art
Gallery), and they offered me the first exhibition. It
was the centennial anniversary of Atatirk’s birth,
and the first exhibition was to be mine. What a
great honor! | made serious preparations for this
exhibition. On the opening day, my friends from the
faculty and some administrators set off together. As
we reached Tekirdag, we saw huge banners by the
roads which said, ‘The great artist Tulin Onat is in
our town.” We also kept hearing the announcements,
‘Talin Onat is visiting us. All the townsfolk are
invited.” | was so shy, did not know what to do.
When we got to the gallery, | froze up. There was
a huge crowd with all the town dignitaries at the
door; and two young women were holding a red
ribbon as well as scissors on a tray, by the stairs.
My friends and | were astonished. | didn’'t know
where to hide. | was embarrassed and broke out a
sweat. They cheered ‘She is here! She is here!’ The
Governor held one end of the ribbon while | held
the other, with a huge pair of scissors. The ribbon
was cut, and | cannot remember anything | said.
| wasn’t prepared anyway. Finally, the door was
opened, and people rushed in. There was a table
full of food. A woman was asking around where the
painter was. They pointed towards me, so she came
up and suddenly said, ‘I listened to you on the radio.
The host asked you how you managed to juggle
motherhood, teaching, exams, household duties,
marriage, and career. You answered that everything
was the number one priority in your life, so you dealt
with everything equally, but you didn’t have time
to iron bedsheets or peel potatoes thinly. So, | was
very curious about you. But now | understand. You
are very skinny anyway. How could you possibly
iron sheets and peel potatoes properly among all
this other stuff?’ Later, we had another exhibition
with Bella Bartok photographs in the same gallery
in 1981.

1 4

Bir elinde ayna, 1979, tuval lizerine yagli boya, 43 x 47 cm

Mirror in one of her hand, 1979, oil on canvas, 43 x 47 cm
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Cambaza Bak, 1982, tuval lizerine yagli boya, 100 x 70 cm Askerler, 1980, tuval lizerine yagli boya, 66 x 56 cm
Look at the Chopper, 1982, oil on canvas, 100 x 70 cm Soldiers, 1980, oil on canvas, 66 x 56 cm
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Eskiz, 1980, kagit tizerine yagli boya
Sketch, 1980, oil on paper

Sahne |, 1983, kagit Gizerine yagh boya, A5 (21 x 14,8 cm)
Scene |, 1983, oil on paper, A5 (21 x 14.8 cm)

Sahne |, 1979, kagit Gizerine yagli boya (Sol Sayfa)
Scene ll, 1979, oil on paper (Left Page)

Pamuk Seker, 1980, tuval tizerine yagli boya, 70 x 50 cm
Cotton Candy, 1980, oil on canvas, 70 x 50 cm
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Sarkici, 1981, tuval Gzerine yagl boya, 100 x 70 cm (Sol Sayfa)
Singer, 1981, oil on canvas, 100 x 70 cm (Left Page)

Deniz Analari, 1981, tuval Gzerine yagdl boya, 55 x 75 cm (Ustte)
Jellyfishes, 1981, oil on canvas, 55 x 75 cm (On the Top)

Sarkici Eskiz, 1981 A4 kadit Gizerine kursun kalem
Singer Sketch, 1981, pencil on A4 paper
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Karnaval, 1981, tuval Gzerine yagh boya, 120 x 150 cm
Carnival, 1981, oil on canvas, 120 x 150 cm

Ovyun Eskizleri, A4 kagit Gizerine kursun kalem
Game Sketches, pencil on A4 paper

88

[ - hy
GV R
t ool AN S N
R E'I'r F tb" “i'
i r-ﬁ}_...,ﬂ S
J'rﬁ — g AT
=
("' s o -
-A —
==} ,|'/"'| '-II H
% |

Tess (Figlr Grubu), 1983, tuval izerine yagli boya, 70 x 100 cm
Tess (Figure Group), 1983, oil on canvas, 70 x 100 cm

Oyun, 1982, tuval Gzerine yagh boya, 80 x 110 cm
The Game, 1982, oil on canvas, 80 x 110 cm
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‘Care Sen’ Eskizi, kagit Gizerine kursun kalem
Sketch of ‘Cure is You’, pencil on paper

Care Sen, 1982, tuval Gizerine yagh boya, 120 x 80 cm

Cure is You, 1982, oil on canvas, 120 x 80 cm

Tinel, 1981, tuval Gzerine yagh boya, 100 x 70 cm (Sag Sayfa)
Tunnel, 1981, oil on canvas, 100 x 70 cm  (Right Page)

90

91



5 Parmak, 1981, tuval lizerine yagh boya, 100 x 70 cm Guncel Yasam Dizenlemesi, 1985, tuval tizerine yagli boya, 118 x 90 cm

5 Fingers, 1981, oil on canvas, 100 x 70 cm Everday Life Arrangement, 1985, oil on canvas, 118 x 90 cm



Kadin 1987, tuval Gzerine yagl boya 100 x 90 cm(Sol Sayfa)
Woman 1987, oil on canvas 100 x 90 cm (Left Page)

Kareli Dizenleme ile, 1987 (Sagda)

With the painting from Square Arrangement, 1987 (On Right)

Kadin
VVoman

Yil 1984... Kadin sergim, duygusal problemlerimin
¢6zimine dogru vyol alirken, her zamanki gibi
rahatlamama neden olmus, resimsel sorunlarima da
yeni boyutlar getirmisti. ilk kez bu sergimde sekilli
tuvallerikullandim.Yaptigimresimleryeniarayislarima
cevap niteliginde ve kendime sordugum sorularla
doluydu. Sergimin acildigi gece eve dondigimde,
ben coktan farkli resimleri, hayalimdekileri kesfetmek
uzere vyola c¢ikmistim bile. Ve sabahlara kadar
bambaska denemelerle yeni yeni yollar ariyordum...
Giderek aza inen renklerim ince ylzeyler olusturmaya
basladi. Cok ince boya katmanlari, Ust Uste sirilen
renkler kadifemsi doku, bana yol gosteren hocam
Leonardo... Ritmi kesfettigim Tintoretto'yla gecen
uzun yolculuklar ve arayislar.

Year 1984. My exhibition titled Woman tended to
solve my emotional problems and helped me relax,
as usual, bringing a new dimension to my painting
problems. For the first time, in this exhibition, |
used canvases of different shapes. These paintings
provided an answer to my new searches and were
full of self-questioning. When | returned home on
the night my exhibition opened, | had already started
to embark on a quest for very different paintings.
This went on till the morning, full of different trials
and new paths. My decreasing use of colors began
to form very thin surfaces. Very fine layers of paint
and accumulation of color created a velvety texture.
| followed my mentor Leonardo and his sfumato
technique. After long travels and research where |
discovered rhythm with Tintoretto.
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Bir Kadin, Bir Erkek Serisi - Uclii diizenleme, 1986, tuval iizerine yagl boya, 90 x 90 xm (x3)

A Woman, A Man Series - Trio arrangement, 1986, oil on canvas, 90 x 90 xm (x3)

|- Bir Kadin, Bir Erkek I, 1986, tuval Gzerine yagli boya, 90 x 90 cm
I- A Woman, A Man |, 1986, oil on canvas, 90 x 90 cm

II- Bir Kadin, Bir Erkek Il, 1986, tuval lizerine yagli boya, 90 x 90 cm
II- A Woman, A Man ll, 1986, oil on canvas, 90 x 90 cm

Ill- Bir Kadin, Bir Erkek Ill, 1986, tuval Gizerine yagl boya, 90 x 90 cm Bir Kadin, Bir Erkek |, 1986, tuval uzerine yaglh boya, 90 x 90 cm
IlI- A Woman, A Man Ill, 1986, oil on canvas, 90 x 90 cm A Woman, A Man |, 1986, oil on canvas, 90 x 90 cm
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Kareli Dizenleme |, 1986, tuval lizerine yagli boya, 90 x 90 cm
Square Arrangement [, 1986, oil on canvas, 90 x 90 cm
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Kareli Diizenleme - Uclii diizenleme, 1986, tuval iizerine yaglh boya, 90 x 90 xm (x3)

Square Arrangement - Triple arrangement, 1986, oil on canvas, 90 x 90 xm (x3)

I- Kareli Dizenleme Il 1986, tuval Gzerine yagl boya, 90 x 90 cm
|- Square Arrangement Ill, 1986, oil on canvas, 90 x 90 cm

II- Kareli Diizenleme Il 1986, tuval Gzerine yagl boya, 90 x 90 cm
II- Square Arrangement Il, 1986, oil on canvas, 90 x 90 cm

IlI- Kareli Dazenleme | 1986, tuval Gzerine yagl boya, 90 x 90 cm
Ill- Square Arrangement |, 1986, oil on canvas, 90 x 90 cm
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Cok duslinceli bir figur, 1987, tuval Gzerine yagli boya, 92 x 74 cm Ada, 1987, tuval lzerine yagli boya, 110 x 90 cm

A very thoughtful figure, 1987, oil on canvas, 92 x 74 cm Island, 1987, oil on canvas, 110 x 90 cm
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Kareli diiglinceler, 1987, tuval tzerine yagli boya, 100 x 100 cm

Square thoughts, 1987, oil on canvas, 100 x 100 cm
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Maskeler, 1986, tuval tzerine yagli boya, 100 x 70 cm
Masks, 1986, oil on canvas, 100 x 70 cm
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Dantelli Kadin, 1987, tuval lizerine yagh boya, 110 x 90 cm
Lacey Woman, 1987, oil on canvas, 110 x 90 cm

Kareli Bekleyis, 1987, tuval Gzerine yagli boya, 92 x 92 cm
Waiting in Squares, 1987, oil on canvas, 92 x 92 cm
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Kirmizili Kadin, 1985, tuval Gizerine yagh boya, 74 x 74 cm
Woman in Red, 1985, oil on canvas, 74 x 74 cm
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Kadin IV, 1987, tuval lizerine yagl boya, 90 x 90 cm
Woman IV, 1987, oil on canvas, 90 x 90 cm

Bekleyis, 1986, tuval lizerine yagh boya, 90 x 90 cm
The Waiting, 1986, oil on canvas, 90 x 90 cm

1l

Kadin Sergisi, Galeriden genel gériiniim, 1987
Exhibition of Woman, Overview from the gallery, 1987
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ulin'e
To Tulin

Esra Nilgun Mirze

Ingilizceden ceviren / Translated by: Selin Ustiiner Ertug

Sevgili Tilin Onat su siralar hazirligi stiren kitabi icin
benden bir yazi istediginde once sevingten havalara
uctum, onur duydum. Sonra ayaklarim yere basti.
Sanat dlinyasiicinde hic sahip olmadigim bir yetkinlige
0zenmek olurdu onun iglerini anlatmaya calismak,
yorumlamak, degerlendirmek.

Ne yazabilirim diye diisiindigimde, 6nce yapitlarini
izleyerek baslayan dostlugumuzu, sonra da o yapitlarin
ve Tulin'in yasamima kattigi zenginligi aktarabilirdim,
bir dost ve izleyici olarak. Gercekten, sadece bunlari
yazmak bile kendi basina bir kitap olabilir. Ben de
kendimi kisitlayarak sanatg kisiligiyle bana ilham
veren o muhtesem insanla yasadigimiz kaguk bir aniyi
paylasmayi sectim, bu yazimda.

Heybeliada. Batmaya yakin yaz glinesini arkamiza
alip iskeleye dogru yirtyorum. Sanki kocaman bir aile
dokilmus yollara. Her iki adimda bir tath bir tebessim,
icten bir sohbet kesiyor yolumu. Hale Sontas'a
rastliyorum. Yaninda bir arkadasi var. Simsicak
gulimsemesi aydinlatiyor ylzinu. Bir de pirnil piril
gozleri. “Tulin” diye tanistiryor arkadasini, Hale. ik kez
o0 zaman bakiyorum gozlerine iyice. Bir seyler kopuyor
sanki icimde. O piril piril gozlerin derinliklerinde Gstu
ortilmaus bir hizdn yakaliyorum sanki.

Kisacik bir “merhaba” ve onu her duasindigimde
ruhuma isleyen o derin hizin. Tipki yakamoz
pirittilarinin sakladigi derin sular gibi. Once islerinde
taniyorum  Tulin'i. Renklerinde,  formlarinda,
hayallerinde, duslerinde, 6zlemlerinde. Tuvallerinin
adeta fisildadigini ta yuregimde duyarak.
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When dear Tllin Onat asked me to write a piece for
her book which has been in the process of preparation
recently, at first | was burst with happiness, was
honored. Later, | came down to earth. Trying to
tell about, interpret, evaluate her work would be
emulating a competence which | do not have at all in
the art world.

When | thought of what | could possibly write,
firstly | could have tell about our friendship which had
started with my observation of her work, then about
the prosperity that those works and Tulin herself had
added into my life, as a friend and as an audience.
Indeed, writing only about these could put together a
book of its own. Therefore in this piece, with a bit of
self-restriction, | have chosen to share a little memory
that we had with this amazing person who inspired
me with her artistic personality.

Heybeliada. | turn my back to the summer sun which
is almost to set and walk towards the pier. As if a
huge family have been poured onto the streets of the
island. A kind smile at every second step, a sincere
conversation gets in my way. | run into Hale Sontas.
She is with a friend of hers. Her warm smile and her
shiny eyes, brightens her face. Hande introduces her
friend as “Tulin”. That is the first time | look sheerly
in her eyes. Something bursts inside of me, in a way.
As if | capture a covert sadness in the depth of those
sparkly eyes.

A short “hello” and the deep melancholy that
penetrates into my soul every time | think about her.

Sonraki her karsilasmamizda o aramizdaki sessiz
bag glcleniyor. Biraz daha, biraz daha pekisiyor
sanki dostlugumuz. Kimi zaman renklerinden
konusuyoruz, kimi zaman yarattigi formlardan, kimi
zaman ise arayiglarinin ardindaki o engin felsefeden,
sorgulamadan.

Yine Heybeliada; sonbahar. Vapur saatine daha
cok var. iskeledeki Mavi Restoran’a ugrayip biraz
kendimle kalmak, icimdeki sonbahar huzninu
dagitmak niyetindeyim. Mavi'nin o zamanki kiguk
tahta masalarindan birinde Tulin'i gorGyorum.
Birlikte oturuyoruz; konumuz yine sanat. Elleri ve
sozclkleri birlikte anlatiyor. Sozciklerin yetmedigi
yerde elleri var. O anlatirken duydugu heyecan,
tutku bana da yansiyor. Ama bir sey yine dikkatimi
cekiyor. Yeni projelerini anlatirken gozlerine yansiyan
Isigin ardindaki hiizlin sanki daha derinlesmis. Daha
serde genclik var. O hizidn olmadan hayati bunca
sevgiyle kucaklamanin imkénsiz olacagi bilincinde
degilim hendz. Adadan ayrilirken Tulin’in gozlerini de
yanimda goturtiyorum.

O siralar IKSV'de calismaktayim. New York'daki
Pollock-Krasner Vakfi'nin Baskani Charles
Bergman’'la, kirator ve yazar arkadasim Gabriella
De Ferrari'nin ayni sehirdeki evindeki bir davette
tanismisim. Ara ara New York ve Iistanbul'da
goruslUyoruz, yazisiyoruz. Bu vyazilardan birinde
vakfinin bGtin dinyada sanatcilara burs vererek
destek oldugunu yaziyor.

Birden Tulin geliyor akhma. Hemen ariyorum;
heyecan icindeyim. “Bana hemen 06zge¢misini ve
portfolyonu yollar misin?” diye soruyor ve bir solukta
anlatiyorum. “Bak bu cok uluslararasi bir yaris, cok
titiz bir secim yapiyorlar. Bir basvuru yapalim diyorum;
ne dersin?” Aradan aylar geciyor. Degerlendirmenin
uzun slrecegdini biliyorum ama, bu kadar mi? Tam o
sira haber geliyor: O yil Pollock-Krasner Vakfi Bursu
Tulin’in.

Uzun vyillar dostlugumuz sirasinda ikimiz de bu
konudan hi¢ s6z etmiyoruz her nedense. Ta ki, aradan
20-25 yil gegene kadar. Artik konumuz yalniz sanata
yansilyan yasam degdil. Her tirlG sorgulamayla cogunu
geride biraktigimiz “Hayat!”. O zaman 6greniyorum,
gecmiste fark ettigim gozlerindeki hizndnidn
nedenini. ilk rastlastigimiz glinlerde esinden ayrilmak
Uzere oldugunu, hayatinin cok zor bir déneminden
gectigini ve kazandigi bu bursun, yasadigi firtinali
donemdeki savasinda kendisine glg kattigini.

Just like deep waters hidden by sea sparkles. First,
| get to know Tulin through her work. In her colors,
forms, fantasies, dreams, longings. Hearing what she
almost whispers to her canvases deep in my heart.
Later on our each meeting the silent bond between
us grows stronger. More and more, our friendship
becomes stronger. Sometimes we talk about her
colors, sometimes the forms she created and
sometimes thevast philosophy behind her quests, the

query.

Heybeliada again, autumn. There is plenty of time
for ferry. | intent to stop by the Mavi Restaurant by
the pier to stay alone with myself and clear away the
autumn blues inside me. A see Tulin at one of Mavi’s
tiny wooden tables at the time. We sit together, our
topic is, again, art. Her hands and her words speak
together. Her hands are there where the words come
short. The exhilaration, the passion when she feels
whilst talking echoes in me. Yet again, something
catches my attention. As if the sadness behind the
light in her eyes while telling me about her new
projects has gotten deeper. We are still young. | am
not yet mature enough to know that without that
sadness it would be impossible to embrace life with
love. On my way back from the island, | take Tllin's
eyes with me.

| work at IKSV (Istanbul Foundation for Culture
and Arts) at that time. | have met Charles Bergman,
chairman of Pollock-Krasner Foundation in New York,
at my friend Gabriella De Ferrari’'s house in the same
city, who is a curator and a writer. Occasionally we
meet in New York and in Istanbul, we exchange mails.
In one of those letters, he says that his foundation
supports artists all around the world by giving
scholarships.

Suddenly I think of Tdlin. | call her right away, | am
full of excitement. | ask her to send her resume and
portfolio straightaway and tell her all in one breath:
“Look, this a very international competition, they are
doing a meticulous selection. | say we should make an
application, what do you say?” Months passes. | know
the assessment would take long, but this long? Right
at that time, the news arrive. Tulin gets the Pollock-
Krasner Foundation Scholarship for that year.

In the course of our years long friendship neither of
us mention this for some reason. Until, 20-25 years
later. Our focus in not only life that reflects into art
anymore.

109



Tulin'in sayisiz oddlleri var. Onun tevazu ile kabul
edip ama hig yetinmedigi 6duller. Her 6dul, her sergi
yeni bir basamak onun igin. Yeni ufuklara yelken
acmak, iyinin daha iyisini aramak, uzaklara, cok
daha uzaklara erismek icin. Akli, iradesi, cizgileri,
renkleri, farkli farkh perspektifleriyle ciktigi tirli insan
hallerinin hic bitmeyen yolculugu sanki.

Simdilerde yine savasta; bu kere sagligiyla. Ozgiir
ve savascl ruhu, bedenini uzun bir sure hapsetmek
zorunda kaldigi celik kafesteyken bile yaratmayi
birakmadi. Kafesinin disinda kalan elleriyle, yakinda
yine o essiz yasam coskusuyla ve iyimserligiyle,
her tlrli aclya meydan okuyan sefkatli iradesiyle
yarattiklarini bir sergide goérecegimizi umuyorum.

Bekliyorum...

O sessiz anlagsmanin, o bulusmanin bende yarattigi
saygidan hi¢ s6z etmiyorum bile ona. Sergilerini
takip ettigimden, ondaki tikenmek bilmeyen sonsuz
sorgulamadan ne denli etkilendigimden de hic s6z
etmiyorum, edemiyorum. Haddimi asmak gibi geliyor
bana. O oyle yukseklere aciyor ki kanatlarini her
seferinde, onun o alcakgonilli, duyarli bilgeligine
siginiyorum sadece. Hi¢ sorup sorgulamiyoruz.
Glndelik yasam vyasanmasi gereken Onemsiz
bir zorunluluk sanki. Onemi, anlami, o bitmeyen
sorgulamalarda gizli. Sanati konusurken evreni,
yasami kucaklamak, yasami anlamlandirmak, hatta
yasami yasanilir kilmak gibi.
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“Life” majority of which we have left behind with all
kinds of questionings. Right then and there | learn
the reason behind the sadness in her eyes which |
had noticed in the past. That she was about to get
divorced from her husband around the times we
first met, that she had been going through a very
difficult stage of her life and that the scholarship she
got had given her strength in her battle during those
turbulent times.

Tulin has countless awards. Awards that she had
received but never settled for. Each award, each
exhibition is a new step for her. To sail away to new
horizons, to search for the better, to reach out further
and further. It is like the never ending journey of the
states of being a human, on which she departed with
her mind, her will, her lines, her colors and her diverse
perspectives.

Nowadays she is again in a battle, this time with her
health. Her free and warrior spirit did not stop creating
even when she had been in the steel cage that she
had to imprison her body in. | hope soon enough we
would be able to see what she created with her hands
which had been the only part remained outside her
cage, with her unique zest for life and optimism and
her compassionate will that defies all the pain and
struggle.

[ am waiting.

| do not even mention the respect that silent
agreement, that meeting created in me for her. | do
not, cannot tell her that | had been following her
exhibitions, that | have been deeply impressed by
her endless queries. It feels like it would be crossing
the line, going too far. She spreads her wings too up
high each time, | can only take shelter in her humble,
sensitive wisdom. We never ask, never question. Daily
life seems only to be an inferior obligation to be met.
Its importance, meaning is hidden inside the endless
queries. Like embracing the universe, embracing the
life, making sense of life, moreover making life worth-
living when talking about art.

Nilglin Mirze ile
With Nilglin Mirze

Nilglin Mirze ile Atolye'de kitap Gzerinde tartisirken

Discussing about the book with Nilgtin Mirze at studio
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Atolyede hazirlik (Sagda)
Preparation at the studio (On Right)

Arayis Donemi:
3. Boyutu Arayis

Searching Period:
Seeking the 3rd Dimension
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Astrolon Sutun, 1987, Yeni Egilimler Sergisi, 180 x 30 x 30 cm
Astrolon Column, 1987, New Trends Exhibition, 180 x 30 x 30 cm

Kadin'la baslayan yalinlastirma ve Ucuncu boyut
arayislar, Yeni Egilimler sergisinde ivme kazand.
Airbrush ve firca ile yaptigim denemeler, bana
kabaralara giden yolu act.

“The questforsimplification andthird dimension
which had started with ‘WWoman', expedited in
New Inclinations exhibition. My experiments
with airbrush and brush, paved the way to
hobnails for me.”

Astrolon Sttunun katlari arasina yerlestirilmis 43 resimden bazilari, kagit Gizerine karisik teknik, 1987

Some of the images placed on 43 layes of Astrolon Column, mixed media on paper, 1987
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Kubbeler, 1988, tuval iizerine akrilik, 90 x 90 cm  (Mimar Sinan 400. Anma Yili Resim Sergisi, 1988 Mansiyon Odiilii)
Domes, 1988, acrylic on canvas, 90 x 90 cm  (Mimar Sinan 400th Anniversary Painting Exhibition, 1988 Honorable Mention)

3. boyut arastirmalari, 1988-1989, mukavva Uzerine karisik teknik, 35 x 50 cm

3rd Dimension researches, 1988-1989, mixed media on cardboard, 35 x 50 cm
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Aramalar, Kagit Eskiz, 1988-1989, kagit Gizerine karisik teknik, 70 x 35 cm
Searches, Paper Sketch, 1988-1989, mixed media on paper, 70 x 35 cm

Aramalar, Kagit Eskiz, 1988-1989, kagit Gzerine karisik teknik, 50 x 35 cm
Searches, Paper Sketch, 1988-1989, mixed media on paper, 50 x 35 cm
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isimsiz, 1992, kagrt tizerine karisik teknik, 70 x 50 cm (x4) isimsiz, 1992, kagrt zerine karisik teknik, 70 x 50 cm
Untitled, 1992, mixed media on paper, 70 x 50 cm (x4) Untitled, 1992, mixed media on paper, 70 x 50 cm




isimsiz, 1992, kadrt (izerine karisik teknik, 70 x 50 cm (x2)

isimsiz, 1992, kagt iizerine karisik teknik, 70 x 50 cm

Untitled, 1992, mixed media on paper, 70 x 50 cm Untitled, 1992, mixed media on paper, 70 x 50 cm (x2)

122 123



Kagit Rolyef Detay

Paper Relief Detail

Kagit Rolyef, 1997, 90 kat pelur kagit ve tutkal, 137x53 cm (x2)
Paper Relief, 1997, 90 layers of pelur paper and glue, 137x53 cm (x2)
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Kabaralar, 1991, tuval Gzerine akrilik, 210 x 130 cm  (Sol Sayfa)
The Hobnails, 1991, acrylic on canvas, 210 x 130 cm (Left Page)

Ik Kabara
The First Hobnail

Resimlerimde tek obje devri basladi. Tim
cocuklugumda elimden hic¢ diismeyen, karton saatler
yaptigim, krapon kagidindan diktigim elbiseleri
tutturdugum, mukavva heykelciklerimi birlestirdigim
“kabaralar” ...

Artik onlar benim resimlerimin ayrilmaz bir parcasi
olmuslardi. Kimine gore yildizlardi bunlar, kimine gore
insanlar, kalabaliklar, topluluklar...

Tuvalde one ¢ikan kabariklik ve rolyef etkisi, ylizeyden
One gelirken, geriye giden bosluk hissi. Soyut bosluk,
resimlerimin vazgecilmezi olmustu.

Kabaralar
The Hobnails

Single object era started in my paintings. "Hobnails"
that | used throughout my childhood with which |
made watches, fixed dresses made of crepe paper,
and carton sculptures now became an integral part
of my paintings. For some, they represented stars,
for others, people, crowds, and communities.

| wanted to see behind the canvas, so | made
protuberances to create a relief effect, to the front
of the surface and the hollow space behind. The
abstract hollow at the back became indispensable
for my paintings.




Teknik yontemler ararken yeni yeni tatlar buldum.
Resmimin karsisinda, izleyicinin degdisik boyutlarda
ilgisini cekmek, teknigin ve malzemenin ne oldugunu
anlayamadiklarn icin  tuvalin Gzerine dokunmaya
calistiklarini gormek mutlu ediyordu.

Teknigim, dogaldir ki secimim dogrultusunda gelisti.
Bu benim dinyamdi; renklerin sesi, bicimlerin ritmine
uydu ve tuvalin tim ylzeyini kapladi.

Resimlerimdeki bicimsel dulslerim ayni zamanda
gizli bir simetrinin ipuclarini da vermeye baslamisti.
Bu gizli simetri sadece tuval yuzeyinde kalmayip
duzenlemelerimde de surlp gitmekteydi. Bigimlerin tim
olasliliklarini ylizeyde artyordum. Amacim parcalayarak
ya da birlestirerek heykelsi gortntlyu elde etmekti.
Metaloit etkiyi goruntide yanilsamayi pekistirmek icin
kullaniyordum. Yalin ama yogun, minimal bir dille kendi
s0zUmU soylemeye calisiyordum. Az renkli, bol isikli, tek
bicimli bir diinya yaratmaktiamacim. Gergek mi, dis mu?
Kiviim kivrim, kipir kipir resimlerim, en yalin bicimlerle
sonlaniyordu. Dusundukleriminipuclarinida yakalamaya
baslamistim. Derinlik ve rolyef etkisi, kabariklik ve
tuvalin disina ¢ikma istedi... Tuval ylzeyinde kadifemsi
doku, Ust Uste kullanilan pek cok renk, algilamada ise
tek renk etkisiydi gérmek istediklerim.

Aradigimi bulmak, epey ugrastirdi beni. Pek cok rengi
cok ince bir sekilde (st Uste kullaniyordum. Ust (iste
sUrdlen incecik renkler ve hig firca izi yok. Rengin coklugu
sadece tuvaldeki derinligi ve arkadaki soyut boslugu elde
etmem icindi. Denemelerimle pratiklestirme yollarini da
yakalamaya baslamistim.

Bu resimleri ilk kez ‘GUnimUz Sanatgilar’ sergisinde
sergiledim. Duvardan on iki santim 6ne gelen kalin
sasili tuvallerim, koyu renkleri ile resimden cikip 6ne
gelen, arkaya giden formlar ile ilging gorindyordu.
“Resim Heykel Mizesi GUnumuz Sanatglilan” sergisinde
sergilenen bu resimler, hocam Adnan Coker’in
ilgisini cekmisti. Gidip resimlere yakindan bakinca
dayanamamis, “Bunlar elle yapilmis olamaz” diyerek
tuvalin Uzerinde parmaklarini gezdirmisti. Bu sinavi
basariyla gegcmek benim icin cok kiymetliydi. Devam mi
edecektim, yoksa arastirmalarimi strdlrecek miydim?
Bu jurili sergide belli olacakti ve nihayetinde resimlerim
epey ilgi cekti ve begenildi. (1988)

Bundan sonraki ‘Glinimuz Sanatgilar 10’ sergisindeki,
bes parcalik isimle 6dul almistim. Boylece islerim ristina
ispat etmis oldul...

Hareket, 1988, tuval Gizerine akrilik, 200 x 130 x 12 cm
Movement, 1988, acrylic on canvas, 200 x 130 x 12 cm

(Sag Sayfa)
(Right Page)
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As | searched for new techniques and methods, |
found new directions. | liked attracting the audience’s
attention and seeing them trying to touch the canvas
because they couldn’t figure out the technique or the
material. And this gave me the strength to go on.

My technique developed parallel to my choices.
This was my world: The sound of colors matched the
rhythm of forms, covering the whole surface of the
canvas.

My formal dreams in my paintings began to provide
clues to a secret symmetry at the same time. This
secret symmetry was not only confined to the surface
of the canvas but went on in my installations as well.
| looked for all kinds of possibilities in forms. My
objective was to obtain a sculpture-like image by either
breaking or merging forms. | used the metalloid effect
to consolidate the optical illusion. | tried to express
myself using a simple but intense minimal artistic
language. | aimed to create a world with a little color,
lots of light, and mono-form. Is it real, or a dream? |
had to make winding, moving paintings like the joy of
life. And | started to grasp clues for these thoughts.
| wished to create a depth and relief effect as well
as a protuberance and transcending the canvas. The
velvety texture on the canvas with layers of multiple
colors had to leave a monochrome effect on perception.

This took me a long time to find. | utilized lots of
colors on top of each other in fine layers. Fine layers
of colors on top of each other, leaving no brushstroke.
The multiplicity of color was just to obtain depth in
the canvas and the abstract hollow behind. The relief-
like paintings that | worked on (and thought about for
years) started to emerge.

| exhibited these paintings for the first time in “the
Contemporary Artists Exhibition.” My thick frames, 12
cm from the wall, looked interesting with their dark
colors protruding from the painting and forms reaching
back. These paintings in the Museum of Painting and
Sculpture attracted the attention of my teacher, Adnan
Coker, very much. He went to look at the paintings up
close and could not help touching the canvas, saying
incredulously, “These could not have been made by
hand”. Passing this test successfully was precious to
me. Was | to go on painting or do research? It was to
be decided in this exhibition with a jury. (1988)

| received an award for my five-piece work in the
next "Today's Artists 10" exhibition. Thus, my work
proved itself...




Hareket serisi, 1988, tuval izerine akrilik, 150 x 130 cm  (Giizel istanbul Resim Yarismasi Ikincilik 6dilii)
Serie of Movement, 1988, acrylic on canvas, 150 x 130 cm  (Beautiful Istanbul Painting Competition Second Prize)

Kabaralar, 1992, tuval tzerine akrilik, 200 x 80 cm (Sag Sayfa)
Hobnails, 1992, acrylic on canvas, 200 x 80 cm (Right Page)




Hareket Serisi, 1989, tuval zerine akrilik, 200 x 80 cm (x5 panel) (10. Giiniimiiz Sanatcilari Basari Od(ilii 1989)
Movement Series, 1989, acrylic on canvas, 200 x 80 cm (x5 panel) (10. Contemporary Artists Achievement Award 1989)




Tam da bu arada Derimod Kultir Merkezi'ni
kurmak icin calismalarimiz baslamis ve giderek de
yogunlasmisti. Galerinin isigindan, yerdeki karosuna,
tijlerinden, tavanina kadar her seyiyle ilgilenmem
gerekiyordu. Hicbir seyin eksik olmasini istemedigim
icin Paris, Londra ve Berlin'de galerileri incelemistim.
Diger ortaklar her seye karsi cikarken, vizyon sahibi
muthis insan Hasan Yelmen, beni hep desteklemis,
O0zglrce calisabilmem icin tim olanaklar saglamisti.
Sanata ve sanatcglya gosterdigi saygl ve sevgi her
zaman guzelliklerle ve tesekkirle anilmasini hak
eder. Burada yapmaya calistiklarim, Turkiye'de o
glne kadar yapilanlarin 6tesinde olmaliydi.

Toplantilarimizin  birinde Derimod ortaklarindan,
sayin, Umit Zaim ‘Madem her sey bu kadar mikemmel
olacak, o zaman ilk sergiyi kendi resimlerinle acg
da gorelim. demisti. Ben ilk sergiyi hocam Adnan
Coker’in retrospektifiyle actim ve bir de kitap yaptim.
Burada sanatgl haklarini koruyan sanatgi tlzigu
de hazirlamistim. Bu galeride ¢ok 6nemli sergiler,
performanslar, soylesiler yapildi. Tek kisilik oyunlar,
film gosterileri, paneller, ilk kez bu salonda gerceklesti.
Server Demirtas’la birlikte hazirladigimiz kitap ve
kataloglar o gline kadar hicbir galeride yapilmayan
yeniliklerdi. Sanat adina uygulanan cabalar, gencler
icin de cok yararli olmus, her sergiye, okullarindan
ozel izinle getirilen 6grenciler, sanatcilarla tanismis
ve onlarin sanatlarini kendi agizlarindan dinlemis,
teknikleri Uzerinde tartisma olanagi bulmuslardi.
Her yil bir veya iki kez glizel sanatlar 6grencileri
icin sergiler hazirlandi, yetenekli 6grencilerin
yUreklendirilmesi icin resimleri satin alindi, soylesiler
duzenlendi, oduller verildi.

Hasan Yelmen, Derimod Kultir Merkezi'nde 6grenciler ile birlikte
Hasan Yelmen with students at Derimod Cultural Center

isimsiz Denemeler, 1989, tuval tizerine akrilik, 25 x 35 cm (x4) (Sol Sayfa)
Untitled Trials, 1989, acrylic on canvas, 25 x 35 cm (x4) (Left Page)

Around that time, we had started to work very hard
to establish the Derimod Cultural Center. | was taking
care of everything in the gallery from the lighting to
the tiles on the floor and the ceiling. | did research
art galleries in Paris, London, and Berlin because |
did not want anything to be missing. While the other
partners opposed everything, the visionary Hasan
Yelmen always supported me and provided me with
everything so that | could work freely. His love and
respect for art and artists always deserve credit.
What | tried to do here had to go beyond everything
done in Turkey so far.

In one of our meetings, one of the partners of
Derimod, Umit Zaim, had said, “If you think everything
will be so perfect, make the first exhibition with your
paintings then.” | started the first exhibition with
‘Adnan Coker Retrospective'. | also prepared artist’s
bylaws to protect the rights of artists. Very important
exhibitions, performances, and interviews have been
organized in this gallery. One-person shows, film
screenings, and panels took place in this hall for the
first time in the scope of an exhibition. Books and
catalogs that | prepared for the artists were novelties
never seen in any gallery up until then. These artistic
efforts benefitted young people a lot. Students
brought to each exhibition by special permission
met with the artists, listened to their art from them,
and had the opportunity to discuss techniques
with them. Once or twice a year, exhibitions were
organized for fine arts students; their paintings were
bought to motivate gifted students, and interviews
were organized.
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Duzenleme, 1990, Resim Heykel Miizesi (Sag Sayfa)
Duvarda; Kabaralar, tuval tGzerine akrilik, 120 x 90 cm (x4)
Yerde; Kabaralar 1990, tuval tizerine akrilik, 200 x 65 x 15 cm (x4)

Site-specific Installation, 1990, Museum of Painting and Sculpture (Right Page)

On the wall; Hobnails, acrylic on canvas, 120 x 90 cm (x4)

On the ground; Hobnails 1990, acrylic on canvas, 200 x 65 x 15 cm (x4)




Kose (Galaksi), 1990, tuval Gzerine akrilik, 210 x 210 cm (x3)
Corner (Galaxy), 1990, acrylic on canvas, 210 x 2v10 cm (x3)
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'On Sanatgl' Sergisi Katalogunun Kapagi
Cover of 'Ten Artists' Exhibition's Catalogue Cover

Bundan sonraki sergide (1990 Buyuk Sergi)
yine Resim Heykel Mizesi'nde yerde ve duvarda
sergiledigim Yansima adli sekiz parcalik dizenlemem
benim icin ¢cok muhimdi. Duvardaki resmi rahat
gorebilmek icin yerdeki kalin tuvalin Uzerine heyecanla
cikan sevgili Omer Ulug, cok telas yasamis,
mahcubiyetini ‘Tllin yerde resim olabilecegini hig
disinmemistim’ diyerek dile getirmisti. Gergekten
de o gune kadar yerde tuval resmi sergilenmemisti.
Ondan sonra resmin etrafina olasi tehlikelerden
korumak icin beyaz bant c¢ekildi. Beral Madra sergiyle
ilgili Gosteri dergisinde yazdigi bir yazida bu kalin
tuvalleri “Obje Tuval” olarak tanimlamisti. (1990)

Bu siralarda, ben vyeterlik sinavlarimi vermis
(sanatta Dr.) docgentlik igin calisiyordum. Galeride
yaptigimiz sergiler, kitaplar cok zamanimi almasina
ragmen kendi ¢alismalarim ve arastirmalarim da son
hiz slrtyordu.

O zamanin deneysel ve ilerici isler Ureten geng
sanatcilar ile ‘On Sanatgl’ sergisini hazirlamistim.
Sanatcilarin bu sergiigin 6zel olarak Urettikleri yapitlar
cok ilgi cekti. Ben de ‘Galaksi’ isimli dizenlemeyi
hazirladim. Yerde ve iki duvar kaplayan bir kosede
izleyiciyi icine ceken derinlikli bir isti. Degisen yasam
sartlan beni degistirirken sanatimi da gelistirmemi
sagladi. Arastirmak, vyeni olasiliklar yakalamak
benim olmazsa olmazimdi... Bu enstalasyon, resim
sanatinda bir yenilikti, tuval resmi ile dizenleme
yapmak pek gorulmemisti o guine kadar. Sonug cok
ilgi cekici olmus ve bana pek cok yeni yollar agmis,
Berlin Kunst Raum’da yaptigim serginin teklifini ve
pek ¢ok olumlu iliskileri beraberinde getirmisti.

Yine bu yillarda (1988-1989) iki yil icinde bes odul
almistim. Bundan sonra da higbir odulli sergiye
katiimadim, genclere yol agcmak benim icin aldigim
ddullerden daha muhimdi.

And my paintings created a lot of sensation. In
the next exhibition (1990 ‘Big Exhibition’), again in
the Museum of Painting and Sculture, | displayed
an installation on the floor and on the wall, titled
Reflection, consisting of eight pieces, which was very
important for me. Dear Omer Ulug got very excited
and stepped on the thick canvas on the floor to see
the painting on the wall better, and then expressed
his embarrassment by saying “Tulin, | never thought
there could be a painting on the floor.” Indeed, there
had not been an exhibition of a canvas painting on
the floor up until then. After that, the painting was
cordoned off for protection. Beral Madra described
these thick canvases as "Object Canvas" in an article
she wrote in the magazine "Gosteri" about the
exhibition. (1990)

At the time, | passed my qualifiers and worked
towards an associate professorship (Dr. in Art). Even
though the exhibitions in the gallery and the books
took so much of my time, | continued with my work
and research at full speed.

| prepared the exhibition titled “Ten Artists Ten
Works” with the experimental and progressive
young artists of the time. Works specially produced
for this exhibition drew a lot of attention. | prepared
an installation titled “Galaksi” (Galaxy), which
covered the floor, and the two walls that joined in
a corner engaged the spectators with their depth.
Changing life conditions changed me as well as my
art. Perhaps these changes were not always positive,
but | could not stay the same while these changes
took place. | had to produce new things. One must
grow, and work should change parallel to that. This
production opened doors for me. It brought me an
exhibition offer from Berlin KunstRaum as well as
many positive relationships.

Again, in these years (1988-1989), | received five
awards in two years. After that, | did not participate
in any award-winning exhibition, making way for
young people was more important to me than the
awards | received.
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Derimod Kultur Merkezi
ve Tarihte Bir Tanik

Derimod Cultural Center
And A Witness in History

Nurcan Perdahc

Ingilizceden ceviren / Translated by: Nurcan Perdahgi

Nurcan Perdahgi 6grenciler ile birlikte
Nurcan Perdahgi with the students

Sevgili Tulin Onat 2021 Ocak ayi sonlarinda bir giin
bana telefon edip kendisinin 50. Sanat yili kutlamasi
icin bir kitap hazirhdgi icinde oldugunu soéylediginde
cok heyecanlandim.

Kendisi ile tanisikh@imiz Gniversite vyillarindan
olmamasina karsin, birlikte calistigimiz 1989- 1992
yillari araliginda sanata ve hayata dair pek cok ani
biriktirmistim.

Derimod’'da calistigimiz yillarda pek cok solo ve
karma sergilerin kataloglarini da ne kadar buyuk
emeklerle yayina hazirladigini bildigimden sevgili Tilin
Onat’in bu sefer kendi icin kitap hazirlama fikrinden
cok etkilendim.

Sonra bana “hazirladigim bu kitap icin bana bir
yazi yazar misin?” diye sormasi ayrica beni cok mutlu
etti. Hatiralar tazelemek gerekliydi. Oyle ya tatlisiyla
tuzlusuyla Turkiye sanat ortamina damga vuran bir
doneme taniklik etmistim.
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| was very excited when beloved Tulin Onat called
me one day at the end of January 2021 and told
me that she was preparing a book for her 50th
Anniversary in Art celebration.

Although our acquaintance with her was not from
the university years, | had saved many memories of
art and life between the years 1989 and 1992 when
we worked together.

| was very impressed with the idea of dear Tulin
Onat preparing a book for herself this time, as | know
from the years we had worked together at Derimod
that she prepared the catalogs of many solo and
group exhibitions with great effort.

It also made me very happy when she asked me
“Can you write me an article for this book that | have
prepared?”. It was necessary to refresh the memories.
Well, | witnessed a period that left its mark on the
Turkish art scene with its ups and downs.

Hemen kitiphanemde fotograf alblmlerine
yoneldim. O zamanlar bilgisayarla tanismamiz ¢ok
yeniydi ve dahasi istedigimiz her gortntiyd, her ani;
video, fotograf ve ses olarak kayit altina alip belgeleyen
cep telefonlari henliz hayatimiza girmemisti.

Hayatimin en 6nemli calisma sureclerinden biri olan
Derimod Kdltar Merkezi'nde galistigim siireci sevgi ile
animsayip yazima sevgili Tulin Onat ile tanistigimiz
guinlerden baslamaya karar verdim.

1986 yilinin Aralik ayinda Biinyamin Ozgltekin,
Sukran Aziz ve Bill Packer ile "Yapisal Donltsum
Sergisini" gerceklestirmistik. Uc ay siiren yodun sergi
hazirlik stirecinde tanigip sonraki yillarda da kendisiyle
cok uzun sureler birlikte calistigimiz Sayin Blinyamin
Ozgiiltekin bir giin beni arayip kurulus asamasinda
bir sanat galerisinde calismak isteyip istemeyecegimi
sordu. Birisim vardi aslinda ancak sanat ile ilgisi yoktu.
Olumlu yanit vermemden hemen sonra o hafta icinde
Ataturk Egitim Fakultesi'ndeki yakin arkadasi Tulin
Onat ile beni tanistirdi. Soguk bir Aralik ayiydi. Simdi
disundnce icilen sicak kahvelerden degil de ortamin
sicak atmosferinden olsa gerek; galerinin istanbul’'un
neresinde ve nasil birdurumda oldugundan habersizce,
bu zarif ve aurasi ylksek geng kadin ile birlikte calisma
fikrine hemen kanim kaynamisti dogrusu.

Bir sonraki hafta Derimod Sanat Galerisi sanat
danismani Talin Onat 6zel araci ile Adnan Coker, Ekin
Onat (Tulin Onat'in o zaman 11 yasindaki minik kizi)
ve beni Derimod firmasinin o dénemin murahhas
azasl Hasan Yelmen ile tanistirmaya Kazlicesme'ye
goturdd. Kisa suren tanistirma seromonisinde
Tulin Onat'in “Hasan Bey sizinle Nurcan Perdahr'yi
tanistirayim” derken soy adimin  tonlamasina
vurgu yapmasini pek &nemsememistim. ilerleyen
dakikalarda hocam Adnan Coker’in retrospektif sergisi
ile ilgili heyecanl konusmalar ilk karsilastigim andan
itibaren hoslandigim ortami benim icin daha da ¢ekici
hale getirmisti. Bir ara Tulin Onat ve Adnan Coker
galeri mekanini ve restorasyon calismalarini yakindan
izlemek Uzere yanimizdan ayrilarak asansore dogru
ilerlediler.

Gorkemli calisma masanin ardinda hem giic hem de
bilgelik kavramlarinin bulustugu canli bir 6rnegi olarak
oturan, buglin hep saygl ve sevgi ile animsadigim
merhum Hasan Yelmen, nese dolu seslerle bizden
ayrilan kiiclk grubun arkasindan merakla bakan bana
“galeri mekani teras katinda, en Ust kata cikiyorlar”
diye aciklama yapti.

| immediately turned to photo albums in my library. At
that time, we had recently become acquainted with the
computer, and moreover, mobile phones that record and
document every image and moment we want as video,
photograph, and sound had not entered our lives yet.

| fondly remembered the period when | worked at
Derimod Cultural Center, one of the most important
working processes of my life, and | decided to start my
article from the days when | met dear Tulin Onat.

In December 1986, we hosted the "Structural
Transformation Exhibition" with Biinyamin Ozgiiltekin,
Siikran Aziz, and Bill Packer. Biinyamin Ozgiiltekin, with
whom we met during the intense exhibition preparation
process that lasted for three months and worked with
for a long time in the following years, called me one day
and asked whether | would like to work in an art gallery
during its establishment phase. | actually had a job, but
it had nothing to do with art. Right after | gave a positive
answer, he introduced me to his close friend, Tulin Onat,
at Ataturk Faculty of Education that week. It was a cold
December. Now that | think about it, it must be not from
the hot coffee drunk, but from the warm atmosphere of
the environment; Not knowing where the gallery was in
Istanbul and what condition it was in, | immediately took
a fancy to the idea of working with this elegant young
woman with a high aura.

The next week, the art consultant of Derimod Art
Gallery, Tulin Onat, took Adnan Coker, Ekin Onat (Tulin
Onat's back then 11-year-old daughter), and me to
Kazlicesme by her private vehicle to meet the then-
executive director of Derimod, Hasan Yelmen. During
the short introductory ceremony, | did not attach much
importance to Tulin Onat's emphasis on the intonation of
my surname when she said "Mr. Yelmen, let me introduce
you to Nurcan Perdahg!". In the following minutes, the
exciting conversations about the retrospective exhibition
of my teacher Adnan Coker made the environment | liked
from the first moment | met him even more attractive to
me. For a while, Tulin Onat and Adnan Coker left us to
view the gallery space and the restoration works closely
and proceeded towards the elevator.

Sitting behind the magnificent desk as a living example
where the concepts of power and wisdom meet, and
always remembered by me with respect and love, the late
Hasan Yelmen said to me, while | was looking curiously
behind the small group that left us with cheerful voices,
"the gallery space is on the terrace floor, they are going
up to the top floor".
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Bir is gorismesindeki tedirgin ruh hali icinde
oturdugum deri koltuga gomulmustim. Hasan
Bey benimle sohbet havasinda pes pese sorular
soruyor verdigim yanitlara zaman zaman glr sesiyle
gulerek, zaman zaman da gulumseyerek beni
cesaretlendiriyordu. Artik rahatlamistim kargimdaki
bu blyUk insanla karsilikli soylesmek cok keyifliydi
anlattiklarini can kulagi ile dinliyordum. Bir ara
soyadimin kokenini 6grenmek istemisti ve ben
de bildigim kadariyla baba tarafindan atalarimin
mesleklerinin dericilik oldugunu anlatmistim. Neden
sonra Tulin Onat'in Hasan Bey ile beni tanistirirken
ismimi neden vurguladigini anladim. Her zaman ilk
sOylemde pek anlasilmayan, teknige dayali soyadimin
anlamini bilen, deger veren insanlarla karsilasmistim.
Konusmanin seyri ¢oktan mdilakat asamasindan
sohbete dontsmausta.

Osmanbey Samanyolu sokakta bir triko firmasinin
stilisti olarak calisirken, bir anda kendimi Kazlicesme'de
unlt Derimod firmasinin en ust katindaki Derimod
Sanat Galerisi'nin  insaat halindeki zemininde
bulmustum. Sevgili Tiilin Onat ise M. U. Atatiirk Egitim
Fakiltesi'nde Doc. Ogretim Uyesi olarak calismakta,
Kazlicesme ile Goztepe arasi trafik kesmekesinde
kelimenin tam anlamiyla mekik dokumaktaydi. Batin
ayrintilarla bizzat ilgilenir, gdézden kagirmamak icin
yapilan bitin calismalari ve yapilacak olan hazirliklari
titizlikle aksam gec saatlere kadar gozden gecirirdi.

Derimod Kultir Merkezi'nde yapilan solo sergiler
bir yildizlar gecidiydi. Mayis 1989 Adnan Coker,
Eylil 1989 Ozdemir Altan, Subat 1990 Biinyamin
Ozgiltekin, Mayis 1990 Yusuf Taktak, Ekim 1990
Omer Ulug, Ocak 1991 Tomur Atagok, Subat 1991
Altan Girman, Nisan 1991 Burhan Dogancay, Kasim
1991 Server Demirtas, 1992 Taner Ceylan, sergileri
hemen aklima ilk geliverenler.

Hasan Yelmen, isim, Adnan Coker, Tiilin Onat, Ekin Onat, Nurcan
Perdahci ve isim, Adnan Coker'in Retrospektif sergisi sirasinda

Hasan Yelmen, Name, Adnan Coker, Tilin Onat, Ekin Onat, Nurcan
Perdahgi, and Name during Adnan Coker's Retrospective exhibition
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| had sunk into the leather armchair in which | was
sitting inan uneasy mood atajob interview. Mr. Yelmen
was asking me questions one after the other in the
air of a conversation and encouraging me by laughing
loudly and smiling at my answers from time to time. |
was relieved now, it was very enjoyable to talk to this
great person in front of me, I was hanging on his every
word. At one time he wanted to know the origin of
my surname, and | told him that, as far as | know, the
occupation of my ancestors was leatherwork. Long
afterward, | understood why Tulin Onat emphasized
my surname when introducing me to Mr. Yelmen.
| met people who knew and valued the meaning of
my surname, which was generally not understood in
the first discourse and was based on a technique. The
course of the conversation had already changed from
an interview stage to a conversation.

While | was working as a stylist for a knitwear
company on Osmanbey Samanyolu street, | suddenly
found myself on the under-construction floor of the
Derimod Art Gallery on the top floor of the famous
Derimod company in Kazlicesme. Dear Tulin Onat,
working as an Assoc. Prof. Faculty Member at
Marmara University Atatirk Faculty of Education,
was literally shuttling in the traffic jam between
Kazlicesme and Goztepe. She was personally taking
care of all the details and meticulously reviewing all
the work done and the preparations to be made, until
late in the evening, so as not to overlook them.

The solo exhibitions held at Derimod Cultural
Center were a parade of stars. May 1989 Adnan
Coker, September 1989 Ozdemir Altan, February
1990 Biinyamin Ozgiltekin, May 1990 Yusuf Taktak,
October 1990 Omer Ulug, January 1991 Tomur
Atagok, February 1991 Altan Gurman, April 1991
Burhan Dogancay, November 1991 Server Demirtas,
1992 Taner Ceylan exhibitions are the first ones that
come to my mind right away.

Derimod Cultural Center opened its doors to the
Turkish art community, art educators, academicians,
art students, children, and residents of the area with
the Retrospective Exhibition of Adnan Coker, the great
name of Turkish Contemporary Art, on 05.12.19809.
With a magnificent opening, Derimod Cultural Center
came to the fore in Turkish contemporary art.

The exhibition continued throughout the summer
with the great interest of artists, academicians,
students, and art audiences of all ages.

Derimod Kultir Merkezi Turkiye sanat cevresine,
sanat egitimcilerine, akademisyenlere, sanat egitimi
alan ogrencilerine, ¢ocuklara ve cevre sakinlerine
kapilarini ilk; 12.05.1989 tarihinde Turkiye Cagdas
Sanatinin buyuk ismi Adnan Coker Retrospektif
Sergisiile yaptl. Gorkemli bir acilis ile Derimod Kaltur
Merkezi, Tirkiye cagdas sanat gindemine oturdu.

Sergi; sanatcl, akademisyen, 6grenci ve her yastan
sanat izleyicisinin blyuUk ilgisiyle butlin yaz boyunca
surdd.

Sanatgl Adnan Coker ile sergi surecinde yapilan
sergi okumasi Turkiye icin ilklerdendi. Bir aksam
sanatgi icin galerinin terasinda verilecek yemekte
konuklara sanat hayatini ve resimlerini anlatacakti..
Fakat hoca son anda yemege katilmaktan ve sanati
hakkinda konusmaktan vazgecti. Bu beklenmedik
durum Talin Onat’l ¢cok zor durumda birakmisti. Ama
her zamanki gibi aninda durumu kurtarip sanatciyi
ve resimlerini en iyi sekilde anlatti. Derimod Sanat
Galerisi hem sergi acilislarinda hem de sergi
okumalarinda Taksim Atatlrk Kaltar Merkezi'nin 6ni
basta olmak lUzere kentin birka¢ 6nemli noktasindan
kalkis yapan servisleri ile hem istanbul hem de
Kazlicesme cevresine kultlr ve sanat hizmeti verdi.

Sayisizkerelerve seferler programlardizenleyerek
bazen o6grencilerini bazen degerli sanatcilart ve
bazen de akademisyen arkadaslarini 6zel araci ile
galeriye getiren Tulin Onat, konuklarina bitmez
tikenmez enerjisi ile glincel sergiler ile ilgili bilgiler
aktarirdi. Adi konmamis bu sessizce Ustlenilmis
sira disI gorev anlayisi onun ayni zamanda sosyal
sorumluluk  duyarlihgini  da  gostermekteydi.
Buglinden o glnlere baktigimda, Sevgili Tilin
Onat'in karsilasilan pek c¢ok olumsuz durumu
nasil da olumluya donustirebildigini hala hayretle
animsarim.

Derimod Kultir Merkezi sanat danismani olarak
yalniz Derimod disindaki paydaslarla degil, ayni
zamanda Derimod calisanlari ile ilgili projelere de
onculik eden Tulin Onat, Derimod yonetici kadrosu
ile yapilan Sali toplantilarina, bircok sanatsal sohbet
programina sanat¢i ve akademisyenleri davet
etmistir. Hasan Yelmen'in arzu ettigi Derimod
calisanlari ve sanat/sanatgl arasinda olusturulan
iletisime, baglara 6ncultk etmis, kopriler kurmustur.
Katildigim iki toplantidan anilarimda kalan ilki; 28
Eylal 1989 tarihinde DKM’'de Retrospektif resim
sergisi acilisi yapilan Ozdemir Altan’in davetli
oldugu soylesiydi.

ADNAN GOKER

The exhibition reading with the artist Adnan Coker
during the exhibition was one of the first for Turkey.
One evening, at a dinner for the artist on the terrace
of the gallery, he was going to tell the guests about
his art life and his paintings. However, the teacher
desisted from attending the dinner and talking
about his art at the last moment. This unexpected
situation left Tulin Onat in a very difficult situation.
But as always, she saved the situation instantly
and explained the artist and his paintings in the
best way possible. Derimod Art Gallery provided
culture and art services both in Istanbul and around
Kazlicesme with its shuttles departing from several
important points of the city, especially in front of the
Taksim Ataturk Cultural Center, for both exhibition
openings and exhibition readings.

Tulin Onat, who organized programs countless
times, sometimes brought her students, sometimes
valuable artists, and sometimes her academician
friends to the gallery by her private vehicle,
conveyed information about current exhibitions
to her guests with her inexhaustible energy. This
extraordinary sense of duty, which was unnamed
and undertaken quietly, also showed her sense of
social responsibility. When | look back on those
days today, | still remember with amazement how
dear Tulin Onat was able to turn many negative
situations into positive ones.

Adnan Coker'in Retrospektif sergisi icin hazirlanan kitap, 1989
The Book for the Exihibiton of Adnan Coker's Retrospective, 1989
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1990 vyilina henlz girdigimiz ginlerden bir giin her
hafta yapmis oldugu duzenli toplantilardan birinden
galeriye gelen Tilin Onat, bana “Derimod Subat ayi
somestr tatilinde Avusturya'ya gezi duzenliyor. Biz de
muzelere, galerilere sanatsal bir arastirma gezisi yapar,
kUtiphaneye kitaplar alinz” dedi. Nihayet beklenen giin
geldi Derimod ailesinden yaklasik 10-15 kisi ile birlikte
Viyana'ya gitmek lizere ucaga bindik.

Viyana havaalanina indigimizde bizi karsilayan
otobUls ile kayak merkezlerinden birindeki otelimize
yerlestik. Tulin Hanim otelin lobisinde kahve icerken
hangi mizeye, hangi sergiye gidilmesi gerektigini
anlatiyor, kayak yapilacak glnler ve kiltirel sanatsal
aktiviteler icin ayrilacak zaman dilimlerini planliyor,
notlar aliyordu. Tulin Onat'in hazirladigi programa gore
gorllmesi oncelikli muzeleri gezdik.

Avusturya seyahati bizim sanat ekibi icin cok verimli
bir arastirma ve inceleme gezisi olmustu.

Raphael, Caravaggio, Hyrenomus Bosch, Giuseppe
Arcimboldo ve Pieter Brugel, Velasquez ve daha bir
cok sanat tarihinin blyUk ustalarindan olusan genis bir
seckinin yer aldigi Kunst Historiches Muzesi'ni gezip,
gormek ve incelemek neredeyse tam bir ginimuzi
almisti. Grup Gyeleri sik sik Tilin Onat'in cevresini sarardi.
Muze girislerinden alinan kataloglarda yapitlar lzerine
verilen bilgileri, sanat tarihi bilgileri ile harmanlayarak
bizlere aktaran Onat, Kunst Historiches Mizesi
merdivenlerinde karsilastigimiz ana sinifi 6grencilerine
hayranlkla bakti bizlere donip bizim Ulkemizde de
sanat egitiminin kliclk yaslarda baslamasi gerekliligini
uzun uzun anlatti.

Ozdemir Altan Retrospektif Sergisi icin hazirlanan kitap, 1989
The Book for the Exihibiton of Ozdemir Altan's Retrospective, 1989
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Leading projects not only about stakeholders outside
of Derimod, but also about Derimod employees, Tulin
Onat, as the art consultant of Derimod Cultural Center,
invited artists and academicians to Tuesday meetings
with Derimod executive staff and many other artistic
conversation programs.

She pioneered the communication and bonds to
be created between Derimod employees and art/
artists, which is what Hasan Yelmen desires, and
has built bridges. The first one | remember from
the two meetings | attended was the interview to
which Ozdemir Altan was invited, the opening of
the Retrospective painting exhibition at DCC on
September 28, 1989.

On the days when we just entered 1990, Tilin Onat
came to the gallery from one of the regular meetings
she held every week and told me, “Derimod is
organizing a trip to Austria during the semester break
in February. We can also take an artistic research
trip to museums and galleries and buy books for the
library.” Finally, the expected day came. Together with
about 10-15 people from the Derimod family, we
boarded the plane to go to Vienna.

When we landed at the Vienna airport, we took the
bus that greeted us and settled in our hotel in one
of the ski resorts. While drinking coffee in the hotel
lobby, Mrs. Onat was telling which museum and
which exhibition to visit, she was planning the time
periods for ski days and cultural and artistic activities
and taking notes. We visited the priority museums
according to the program prepared by Tulin Onat.

The trip to Austria was a very productive research
and study trip for our art team.

It took almost a whole day to visit, see and examine
the Kunst Historiches Museum, which includes a large
selection of Raphael, Caravaggio, Hyrenomus Bosch,
Giuseppe Arcimboldo and Pieter Brugel, Velasquez
and many other great masters of art history. Group
members often surrounded Tulin Onat. Onat, who
conveyed to us the information given on the works
in the catalogs taken from the museum entrances by
blending them with art history information, looked
at the kindergarten students we met on the stairs
of the Kunst Historiches Museum with admiration;
she turned to us and explained at great length the
necessity of starting art education at a young age in
our country as well. Meanwhile, we were watching
the little students with curiosity.

Bu arada minik o6grencileri merakla izliyorduk.
Ogrenciler sirt cantalarindan  cikardiklari  renkli
kalemleri ile buyuk ustayi orijinal resmine bakarak
ellerine hazir verilmis sematik resmi boyamaya
basladilar. Yil 1990’di ve bu manzara bizler igin
oldukca yabanciydi. Henliz ne istanbul Modern, ne
Pera Muzesi, ne de Sakip Sabanci Muzesi vardi. Bir
sonraki sanat duragimiz Viyana’nin 6nemli sanat
miuzelerinden biri olan agac baski, tagsbaski ve gravir
gibi tekniklerle yapilmis bir milyonun Uzerinde sanat
yapitiicinde, Kuzey Rénesansi'nin 6nemli ustalarindan
Alber Ddurer’in suluboya, guaj teknikleriyle yapmis
oldugu resim, baski ve grafik calismalarini da kapsayan
blyuk bir koleksiyona sahip Albertina Miizesi olmustu.
Efes Antik Kent kazilarini yapmakta olan Avusturya
Arkeoloji Enstitlist’'nin cikarilan eserleri Viyana'ya
getirip dlinyaya sergiledikleri Efes Miizesini, blytk bir
ilgiyle gezip muze katalog ve kitaplarini aldik.

Her yil yapilan diinyaca Unli klasik muzik festivaline
ev sahipligi yapan Salzburg’u ve Klasik Bati Miziginin
Klasik doneminin Gnli muzik dehasi, “Tark Marsi”
ve “Saraydan Kiz Kacirma” gibi eserlerin bestecisi
Wolfgang Amedeus Mozart'in evini ziyaret ettik.
Bedenlerimiz galiba biraz yorulmustu ama hepimiz
mutluyduk.

Nadir dinlenme anlarindan birinde, elindeki kent
kultir programlarindan basini kaldiran Tulin Hanim
heyecanla Linz'de Richard Sera sergisi oldugunu
ve oraya mutlaka gitmemiz gerektigini soyledi.
Yorulmustuk. Elbette baska bir gin icin bu onemli
sergi programa alinir ve oraya gidilir diye disindigim
sirada, yapilmasi gerekeni hicbir zaman ertelemeyen
bir zihniyete sahip Hasan Yelmen'in “Gidelim o zaman!
Hizli trenle bir, bilemedin bir bucuk saatte Linz'e
ulasinz” dedigini duydum.

Nurcan Perdahgl, Nilgiin Glltepe, Hasan Yelmen, Tilin Onat, Ekin Onat,

Richard Sera sergi afisi yaninda, 1990, Linz (Nurcan Perdahgi arsivinden)

Nurcan Perdahgi, Nilgiin Gultepe, Hasan Yelmen, Tulin Onat, Ekin Onat,

The students started to paint the schematic picture
that was given to them by looking at the original
picture of the great master with the colored pencils
they took out of their backpacks. The year was 1990
and we were quite strangers to this scene. There was
no Istanbul Modern, Pera Museum or Sakip Sabanci
Museum yet.

Our next art stop was the Albertina Museum, one
of the most important art museums in Vienna, with a
large collection that includes -among the more than
one million works of art made with techniques such
as woodcut, lithography, and engraving- paintings,
prints, and graphics made with watercolor, and
gouache techniques by one of the important masters
of the Northern Renaissance, Alber Durer. We visited
the Ephesus Museum with great interest, where the
Austrian Archeology Institute excavating the Ancient
City of Ephesus, brought the unearthed artifacts to
Vienna, and exhibited them to the world, and we
bought the museum catalogs and books.

We visited Salzburg, which hosts the world-famous
classical music festival held every year, and the house
of Wolfgang Amadeus Mozart, the famous musical
genius of the Classical period of Western Classical
Music, the composer of works such as "Turkish March"
and "The Abduction from the Seraglio". Our bodies
were probably a little tired, but we were all happy.

In one of her rare moments of rest, Mrs. Onat glance
up from the city culture programs she had and said
excitedly that there was a Richard Sera exhibition
in Linz and that we should definitely go there. We
were tired. While | was thinking that this important
exhibition, of course, could be scheduled for another
day, | heard Hasan Yelmen, who has a mentality that
never delays what needs to be done, saying "Let's go
then! We will reach Linz in one, or maybe one and half
an hour by high-speed train". There was no moment
to lose. When we took our places on the fast train
with our small art group, the sun was about to set,
painting the top of the Alps a magnificent red.There
was no one in front of the building where the “Richard
Sera Exhibition” was located. After a few minutes
of worry, Tulin Onat was examining the exhibition
poster, turning to us, and happily saying, "There is
still time until the gallery’s closing time." We headed
towards the stairs with great excitement. Sera's giant
metal works were located in an extraordinarily wide
area illuminated by special lighting. There was no one
in sight.

Richard Sera next to the exhibition poster, 1990, Linz (From the archive of Nurcan Perdahgi)
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Kaybedilecek bir an yoktu. Kiglk sanat grubumuzla
hizh  trende vyerlerimizi aldigimizda, gines Alp
daglarinin tepesini muhtesem bir kiziliga boyamis,
batmak Uzereydi. “Richard Sera Sergisi"nin oldugu
bina 6ninde hi¢ kimseler yoktu. Acabalaricinde gecen
birkac dakika sonra Tilin Onat sergi afisini inceliyordu,
bize donup sevingle “daha galeri kapanis saatine
zaman var” dedi. Buyuk bir heyecanla merdivenlere
yoneldik. Olaganisti genis, 6zel aydinlatmalarla
isiklandirimis bir alanda Serra’nin dev metal igleri yer
aliyordu. Ortaliklarda kimseler de gértinmuyordu.

Biz buyuk bir hayranlikla cevremize yapitlara bakar,
incelerken bir ara gézim alanin tek disariya acilan
bizim iceriye girdigimiz kapisina takildi. Hepimiz
rengarenk kayak kiyafetlerimizleydik. Kapi 6niinde ise
bize bakmakta olan son derece sik, siyahlar icinde bir
kadin ve onun arkasinda da yine siyah takim elbiseler
giymis erkek ve abiye kiyafetli kadinlar vardi.

Once durumu kavrayamadim ve grup arkadaslarima
kapryr gosterdim. Sergi alani cok buyik olmasina
ragmen giris ve cikisi saglayan tek bir kapi vardi. Ya da
yalnizca o gline 6zel bir uygulamaydi. Biz ilerledikge
merakl bakislarin sayisinin bir hayli kabarik oldugunu
gorduk. Durum netlesmisti. Serginin aciis glintydu
ve biz de acilhs kokteyline kayak kiyafetlerimiz ile
katilmistik. Kokteyl hemen kapinin arka tarafinda
baska bir alandaydl.. Ayrica galerinin, sergiye
katilamayan sanatgi ile ilgili bir film gosterisini yaptigi
blyuk bir konferans salonu da vardi. Durumumuzu
anlayan galeri yoneticileri bizlerle cok ilgilendiler
kitaplar, dergiler ve Sera icin yapilan katalogu takdim
ettiler. Cagdas sanatin dev isimlerinden birinin
sergisini goérebilme mutluluguna ermistik.

Linz’den nerdeyse gece varisi ayrildik. Yasamis
oldugumuz bu rastlanti elbette hala tazeligini koruyan
cok guzel bir anidir.

Bizim icin bir surpriz daha vardi. Avusturya gezi
grubu Muinih’e de gitmek istiyordu. Tulin Hanim
otobUsten iner inmez daha 6nceden yapmis oldugu
programi bizlere aktardi. Minih Modern Sanatlar
Mizesi'ne gidebilirdik. Sevincle kabul ettik. Tamamen
sanatsal kesif, inceleme ve arastirmaya donuisen bu
gezinin en onemli duraklarindan biri, cagdas sanatin
O6ncl isimlerinden sanatin yaratici ve katiimci bir rol
oynayarak toplumu ve siyaseti sekillendirebilecegini
savunan sanat pedagogu, performans sanatcisi,sanat
kuramcisi, Joseph Boys'un “20. Ylzyilin Sonu” adh
anitsall ile karsilastigimiz Minih Modern Pinakothek
olmustu.
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While we were looking at and examining the works
around us with great admiration, for a while, my
eyes were caught by the only door of the area, which
opens to the outside, through which we enter. We
were all in our colorful ski outfits. In front of the door,
there was a very stylish woman in black looking at
us, and behind her, there were men dressed in black
suits and women in evening dresses.

At first, | could not take in the scene at a glance
and showed my friends the door. Although the
exhibition space was huge, there was only one door
that allowed entry and exit. Or it was just a special
application for that day. As we moved across, we
saw that the number of curious glances increased
considerably. The situation became clear. It was the
opening day of the exhibition, and we attended the
opening cocktail in our ski clothes. The cocktail was
in another area just behind the door. There was also
a large conference room where the gallery screened
a film about the artist who was unable to attend the
exhibition. The gallery managers, who understood
our situation, were very interested in us and
presented the books, magazines, and catalog for
Sera. We had the pleasure of visiting the exhibition
of one of the giants of contemporary art.

We left Linz at almost midnight. This coincidence
we have experienced is of course a very beautiful
memory that still maintains its freshness.

There was one more surprise for us. The Austrian
tour group also wanted to go to Munich. As soon
as Mrs. Onat got off the bus, she told us about the
program she had previously made. We could go
to the Munich Museum of Modern Art. We happily
accepted. One of the most important stops of
this trip, which has completely turned into artistic
discovery, examination, and research, was the
Munich Modern Pinakothek that we encountered
with the monument called “The End of the 20th
Century” of the art pedagogue, performance
artist, art theorist, Joseph Boys, one of the leading
names of contemporary art, argues that art can
shape society and politics by playing a creative and
participatory role.

On our way back to Turkey, we brought a lot of
manners and knowledge with us.

We continued our artistic journey with Binyamin
Ozgiiltekin's personal exhibition held at Derimod
Cultural Center between 03.02-25.1990.

Turkiye'yve donerken pek c¢ok gorguyd bilgiyi
bizimle birlikte getirmistik.

Sanat vyolculugumuza Biinyamin Ozglltekin'in
02/25.03.1990 tarihleri arasinda Derimod Kdultur
Merkezi'nde gergeklestirdigi kisisel sergisi ile devam
ettik.

Galeri elektrik kontaginin neden oldugu televizyon
patlamasiyla sergilerine kisa bir slre ara vermek
zorunda kaldi. Derimod Kultlir Merkezi, tekrar sanata
donltsind Ali Altug’'un Taranta Babuya Mektuplar
isimli dizenlemesi ve oynuyla yapti.

Unli sanatci Misfik Kenter'in oynadigi Van
Gogh, Maviydi Bisikletim gibi tiyatro oyunlari,
konferanslar, panel ve sergilerin yani sira ardi ardina
gelen etkinliklerle sanat yolculuguna kaldigi yerden
devam etti.

Sevaqili Tulin Onat bir gun, kivircik sacl orta boylu
bir beyle ofise geldi. Benimle tanistirdigi unli
sanatclt “Omer Uluctu. Kisisel sergisi icin hemen
calismalara basladik. Bu serginin diger sergilerden
farklihgi, sanatcinin sergilenecek yapitlarini bizzat
galeri mekaninda olusturacak olmasiydi. Omer
Ulug icin mekana; calismalarin arasinda dinlenmesi
icin bir yatak, boyalar, tuvaller ve gerekli olan tim
arac ve gerecler getirildi. Sanatgi blayUk bir enerji
ile tuvalleri yaklasik iki aya yakin bir zaman boyad..
Sevgili Tulin Onat, hummali bir bicimde calistig
sergi kitabi calismalarindan firsat buldukca Omer
Ulucg’a 6gle yemeklerine eslik ederdi.

OMER ULUC

Omer Ulug Sergisi icin hazirlanan kitap, 1990
The Book made for Omer Ulug's Exhibition, 1990

The gallery had to take a short break from its
exhibitions due to the television explosion caused
by the electrical contact. Derimod Cultural Center
made its return to art with the arrangement and
play of Ali Altug's Letters to Taranta-Babu.

The venue continued its artistic journey with
theatrical plays such as "Van Gogh", "My Bicycle
was Blue" played by the famous artist Musfik
Kenter, conferences, panels, and exhibitions, as
well as successive events.

Dear Tulin Onat came to the office one day with
a gentleman with medium height and curly hair.
The famous artist he introduced me to was “Omer
Ulug”. We immediately started working on his
personal exhibition. The difference between this
exhibition from other exhibitions was that the artist
would personally create the works to be exhibited
in the gallery space. A bed, paints, canvases, and
all necessary tools and materials were brought to
the place for Omer Uluc to rest between the works.
With great energy, the artist painted the canvases
for nearly two months. Dear Tilin Onat used to
accompany Omer Ulug to lunches whenever she
had the opportunity from working on the exhibition
book, where she worked feverishly.

When the preparations for the exhibition were
completed and the opening time approached,
local and foreign journalists attended the press
conference held for the exhibition. Dear Onat, in
this solo event in which she carefully followed every
moment of the preparation phase and took part,
in the exhibition area created with giant canvases
and materials, she gracefully shared only when the
artist asked for her opinion and did not make any
otherinterventions. As with other solo exhibitions, it
was organized by the artist Omer Ulug himself. The
cocktail was very meticulous with the residential
area including the terrace. A magnificent exhibition
opening was held on 19.10.1990, with many artists
and art audiences arriving by buses departing in
front of the Taksim Atatlrk Cultural Center, and
there was talk in the art environment of the day for
days about the exhibition, exhibition presentation,
and introduction.

On 01.11.1991, the Tomur Atagok Exhibition,
which is a retrospective exhibition including his
early works, was opened.
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Sergi  hazirliklann  tamamlanip  aciis  saati
yaklastiginda sergi icin yapilan basin toplantisinda
yerlive yabanci gazeteciler katildi. Sevgili Onat, yapim
asamasinin her anini dikkatle takip ettigi ve icinde yer
aldigi bu solo etkinlikte de dev tuvaller ve malzemeler
ile olusturulan sergi alanina yalniz sanatg fikir
sordugu zaman zarafetle fikrini paylasmis, baskaca
hicbir muidahalede bulunmamisti. Sergi diger
solo sergilerde oldugu gibi sanat¢ci Omer Uluc’un
kendisi tarafindan duizenlenmisti. Kokteyl, terasi
da icine alacak yerlesim alaniyla oldukga 6zenliydi.
Taksim Ataturk Kaltir Merkezi'nin ontunden kalkan
otobusler ile gelen birgok sanatcl ve sanat izleyicisi
ile yine ginin sanat ortaminda hem sergi, hem
sergi sunumu ve tanitimi ile ilgili glnlerce konusulan
gorkemli bir sergi acilisi daha 19.10.1990 tarihinde
gerceklestirilmisti.

11.01.1991 tarihinde erken doénem islerinin de yer
aldigi bir retrospektif sergi niteligi tastyan Tomur
Atagok Sergisi’'nin acilisi yapild.

Derimod Kiltir Merkezi, Tirk cagdas sanatinin
gucli ismi Altan Gurman’'in 20.02. 1991'de acilis
gerceklesen retrospektif sergisi icin, yayinlarina bir
kitap daha ekler.

Tulin Onat, bu degerli sanatgcinin Derimod Kultir
Merkezindeki retrospektif sergisi ile toplumsal
hafiza erozyonuna karsi yeniden gindeme gelmesini
saglamistir.

Uluslararasi sohrete sahip dinya duvarlarina,
kapilarinafarklianlamlarytkleyerek onlariyorumlayan
didnyanin saygin muze ve 0Ozel koleksiyonlarinda
yapitlari bulunan ressam ve fotograf sanatgisi Burhan
Dogancay’in, 06.04.1991 tarihinde, bu sefer fotograf
sanatcisi kimligi ile Derimod Kultlir Merkezi'nde siyah
beyaz bir fotograf sergisi acilisi yapilmistir.

Derimod Kultir Merkezinde kisisel sergisini
dizenledigimiz sanatcilardan biri de Server
Demirtas'tir.

Daima 0Ozel ve 6zenli tasarimlarin gercgeklestirildigi
Derimod Kdiltir Merkezi sergilerine 1992 yih
baslarinda Taner Ceylan sergisi ile bir yenisi daha
eklenmisgtir.

Giris diizeni ve serginin mekan tasarimi hen(iz sergi
hazirlik asamasinda bile ilgileri Gzerine cekmeye yetti.
Derimod KUltir Merkezi yeni sanat yilina 17.01.1992
tarihinde Taner Ceylan “Private Party” sergisi ile
baslamisti.
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ALTAN GURMAN

Derimod Cultural Center adds another book to its
publications for the retrospective exhibition of Altan
GUrman, the powerful name of Turkish contemporary
art, which was opened on 02.20.1991.

Tulin Onat brought the erosion of social memory to
the agenda again with the retrospective exhibition of
this valuable artist at Derimod Cultural Center.

Ablack and white photography exhibition of Burhan
Dogancay, an internationally renowned painter and
photographer, who interprets the walls and doors
of the world by giving them different meanings,
and has worked in the world's respected museums
and private collections, this time, with the identity
of a photographer, was opened on 04.06.1991 at
Derimod Cultural Center.

Server Demirtasis one of the artists whose personal
exhibition we held at Derimod Cultural Center.

A new one was added to the Derimod Cultural
Center exhibitions, where special and meticulous
designs are always made, with the Taner Ceylan
exhibition at the beginning of 1992.

The entrance layout and the venue design of the
exhibition were enough to attract attention even
during the exhibition preparation stage. Derimod
Cultural Center started the new art year with
the Taner Ceylan "Private Party" exhibition on
01.17.1992.

Altan Glrman Retrospektif Sergisi icin hazirlanan kitap, 1991
The Book for the Exhibition of Altan Glrman's Retrospective, 1991

Anilarimda yer eden déneminde c¢ok ses getiren
kisisel sergilerin yani sira, Derimod Kultur Merkezi
Sanat Danismani Sevgili Tulin Onat bir cok karma
sergiye de yer vermistir.

1989 Yilinda 4 Adustos 1989/18 Eylul 1989
tarihleri arasinda dlizenlenen karma sergi; cagdas bir
yaklasimla sanat yapan sanatgilardan olusur. Mustafa
Ata, Tomur Atagok, Sukri Aysan, Bedri Baykam,
Server Demirtas, Fisun Onur, Tulin Onat, Binyamin
Ozgiiltekin, Yusuf Taktak ve Seyhun Topuz'un
yapitlarinin yer aldigi bu sergide DKM Cagdas Turkiye
Sanati’'nin 6nemli bir kusagina ev sahipligi yapmustir.

Mimar Sinan Universitesi, Marmara Universitesi
gibi Universitelerin Guzel Sanatlar Fakultelerinden
yeni mezun gen¢ sanatgl adaylan ile sergiler
dizenlenmesinin yani sira Gulgin Aksoy, Sedat Balkir,
Halim Celiker,Tanju Demirci, Haluk Gedik, Bahar
Kocaman, Senay Onal, Nurcan Perdahci, Kadir Reisli
ve ilhan Sen gibi genc sanatcilarla da karma sergiler
duzenlenmisgtir.

1.Artist Sanat Fuar, TUYAP Uluslararasi Plastik
Sanatlar Dernegi'nin ve zamaninin Dernek Baskani
Hisamettin Kogan'in is birlikleriyle, ilk kez 1991
yilinda, istanbul Tepebas’nda gerceklesir. Bu fuara
Derimod Kulttr Merkezi’ de katilmistir.

Merhum Hasan Yelmen ve Sayin Tulin Onat'in
sanat danismanliginda Derimod Kultir Merkezi hem
gerceklestirdigi guncel sergileri, hem de mekansal
ve teknik donanim bakimindan oncU bir konuma
sahipti. Arastirma yapmak isteyen sanatcl, sanat
izleyicisi ve 6grencilerin kullanimina acik kiitiphanesi
yerli, yabanci sanat kitaplan, sureli yayinlar ile ¢ok
zengindi. Ziyaretcilerin sardunyalardan sonra ufka
dogru uzanan deniz manzarasi esliginde kahvelerini
yudumladiklari, soluk aldiklari guzel terasiyla egsiz
bir mekandi. Derimod Kultir Merkezi, dekoratif celik
konstriksiyon tavani, ylrliyen dev duvarlari, asma
sistemleri, italyadan gelen granit mermerleri ve
yerden isitma sistemleri ile yalniz sanat amaclanarak
tasarlanmis galeri mekani ile Tlrkiye cagdas sanat
tarihindeki yerini almistir.

In addition to the solo exhibitions that took a place
in my memories and made a lot of noise in their
period, Derimod Cultural Center Art Consultant Dear
Tulin Onat also gave place to many group exhibitions.

Organized in 1989, between 4 August 1989 and
18 September 1989, the group exhibition consists of
artists who make art with a contemporary approach.
In this exhibition, which includes works by Mustafa
Ata, Tomur Atagok, Sukri Aysan, Bedri Baykam,
Server Demirtas, Fisun Onur, Tulin Onat, Binyamin
Ozgiiltekin, Yusuf Taktak and Seyhun Topuz, DCC
hosted an important generation of Contemporary
Turkish Art.

In addition to organizing exhibitions with newly
graduated young artist candidates from Fine Arts
Faculties of universities such as Mimar Sinan
University and Marmara University; group exhibitions
were also held with young artists such as Gulgin
Aksoy, Sedat Balkir, Halim Celiker, Tanju Demirci,
Haluk Gedik, Bahar Kocaman, Senay Onal, Nurcan
Perdahci, Kadir Reisli, and ilhan Sen.

The 1st Artist Art Fair was held for the first time
in 1991, in Tepebasi, Istanbul, with the cooperation
of TUYAP International Plastic Arts Association and
Husamettin Kogan, the President of the Association
at the time. Derimod Cultural Center also participated
in this fair.

Derimod Cultural Center, under the art consultancy
of the late Hasan Yelmen and Mrs. Tulin Onat, had
a pioneering position in terms of both its current
exhibitions and spatial and technical equipment.
Its library, which is open to the use of artists, art
audiences, and students who want to do research,
was very rich with local and foreign art books and
periodicals. It was a unique place with its beautiful
terrace where visitors could sip their coffee and take
a breather, accompanied by the sea view stretching
towards the horizon after the geraniums. Derimod
Cultural Center has taken its place in Turkish
contemporary art history with its decorative steel
construction ceiling, walking giant walls, hanging
systems, granite marbles from ltaly, and floor heating
systems, as well as a gallery space designed solely
for art purposes.
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Ik Sergi
First Exhibition

Taner Ceylan

Ingilizceden ceviren / Translated by: Selin Ustiiner Ertug

Gogu kez farkinda olmadan birbirimiz Uzerinde
inanilmaz etkiler yaratiyor, izler birakiyoruz. Tulin
Onat'la karsilasmam da bu tirden bir yan yana
gelmeydi. 1991 yilinda gtizel sanatlar fakiltesinden
mezuniyetimin ardindan Almanya'da gecirdigim
bes ay icerisinde orada bir sergi gerceklestirmistim.
istanbul’a doéner dénmez ise tiim yasadiklarimi,
heyecanlarimi, kisisel bir sergide toplamak Uzere
paylasmak istemistim ve tam o sirada Tulin Hanim
karsima cikmisti. Kendisi Derimod Kultir Merkezi'nin
direktorliginu yapiyordu ayni zamanda.

Bana verdigi cesaretle ilk sergimi onun himayesinde
gerceklestirdim. Cok da ihtisamli bir acilis yapmistik.
Burada Hasan Yelmen'i de anmak isterim. Kendisi o
dénem muazzam bir sanatsever ve sanat hamisiydi.
Kurdugu Derimod Kltlir Merkezi, o donemin sagladigi
olanaklarla en muazzam sergi alaniydi. Orada olagan
disi sergiler gerceklesiyor ve bu sergilerin her biri
ayni zamanda kataloglaniyor ve arsivleniyordu.

Sergim boyunca Tulin Onat’la neredeyse bir ay
boyunca hemen her gun birlikteydik. Ayni zamanda
bir blyligium olarak bana ciddi hayat dersleri vermisti.
BuUyuk bir bolumund kendisi hatirlamayacaktir ama
o sira ben her seyi su gibi ictigim icin tek tek bUitin
kelimeleri aklimda. O siralarda cok adir bir ask acisi
cekiyordum, o kadar kotu durumdaydim ki. Bir
keresinde beni evime birakirken bana dedigini hicbir
zaman unutamamistim ve gergekten de inanilmaz
rahatlatmisti beni. Demisti ki: “bunu daha defalarca
yasayacaksin, onun icin fazla buyutme”; hakli cikmisti.
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Most of the times we make impacts, leave marks on
each other without even noticing. My meeting with
Tulin Onat was a similar kind of encounter. During
the five months period | had spent in Germany
after my graduation from the faculty of fine arts in
1991, | executed an exhibition. As soon as | returned
to Istanbul | wanted share all of my experiences,
excitements and enthusiasms in order to assemble
together in a personal exhibition and at that very
moment | came across Tulin Onat. She was the
director of Derimod Culture Center at the time.

With the courage she had given to me, | created
my first exhibition under her patronage. We had
made quite a magnificent opening. | would like to
honor Hasan Yelmen as well at this point. He was a
great art lover and art sponsor at the time. Derimod
Culture Center, which had been established by him,
was the most prodigious exhibition hall in that period
with the resources it had been providing. Exceptional
exhibitions had been organized there and at the same
time all of these exhibitions had been catalogued
and archived.

We had been together with Tulin Onat almost every
day for one month during the course of my exhibition.
Moreover, as my senior she had given me significant
life lessons. She may not remember the majority of it
but | remember every single word of hers as during
those times | had been soaking everything up, so to
speak. In that time period, | had been going through
an enormous heartbreak,

Daha sonraki yillarda Tilin Hanim’in eserlerinin,
cagdaslarinin  yillar o6tesinde oldugunu hatta
uluslararasi alanda bile bazi sanatcilarin kendisini cok
sonradan takip ettigini gorecektim. Zamanin onlinde
isler Uretmisti. Kendisi gibi kararli zarif ve kirilgan
resimlerdi. Sonradan nice ressamin hocasi oldugunu
sanat ortami hep gosterdi ve kanitladi.

O vyillarda kadin bir 6gretim gorevlisi ve sanatcl
olarak nerelerden gecmis olacagini, nelere maruz
kalmis oldugunu bugtin cok daha iyi algilayabiliyorum.
Erkek egemen bir toplumda sadece ve sadece
yaptigi isle kendini var etmesi cok degerli, ayni
zamanda da saglam politik bir durustur. Ustelik bunu
kendisine ve sanatina hicbir zaman buradan bakip
bir varolus cabasina girmeden basarmistir. S6zi hep
tuvallerine birakma erdemini de en basindan itibaren
gOstermis binlerce yasinda bir ruhtur. Tum hikaye,
onun resimlerinin karsisina gecip ruhumuzu iyice
susturduktan sonra gorunur hale gelir.

Civilerin  Ustini oOrtmesi ve gommesi, onlari
yok etmese de ehlilestirmis, kendi dunyasinda
harmanlamistir. Bu acimasiz bir diinyadir ama onun
dinyasinda en tehlikeli olanlar artik zararsiz hale
gelmislerdir. Birazdan hepsi mavi mor bir buluta
karisip toz olacaklardir.

Taner Ceylan arkadaslan ile Derimod Kultur
Merkezi'nde , sergi acilisinda, 1991

Taner Ceylan with his friends at Derimod Cultural

Center, at the opening of the exhibition, 1991

| was a mess. | have never forgotten what she had told
me one time when she was giving me a lift home, it had
seriously comforted me. She had said: “You are going
to go through this again and again, so don’t make a big
deal out of it.” and she was right.

In the following years, | was going to realize that Tulin
Onat’s works were years ahead of her contemporaries
and even in the international area some artists would
have followed up on her footsteps much later. She had
created work ahead of her time. They were determined,
graceful and fragile paintings just as she were. The art
field have shown and proven that she had been the
master of numerous artists.

Today | can understand so much better what she
might had been gone through, subjected or exposed
to as a female faculty member and artist. It is exquisite
and at the same time a strong political stance of hers
that she had made herself through her work - and
her work only - in a patriarchal society. Furthermore,
she accomplished that without ever going through an
existential effort by looking at herself or her art through
that particular lens. She is a thousands of years old soul
who from the very beginning had shown the virtue
of leaving the word to her canvases. The entirety of
the story becomes visible once we stand across her
paintings and completely silence our souls.

Her covering the nails and burying them, had tamed
them even though not obliterated them, blended them
in her own world. It is a cruel world but the ones who
had been the most dangerous in her world have now
become harmless. Soon, they are to be turn into a blue-
purple haze and fade out.
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Mekan Duzenlemesi, 1991, tuval Gizerine akrilik, 210 x 496 cm (Sayfa 152 - 153)
Site-Specific Installation, 1991, acrylic on canvas, 210 x 496 cm  (Pages 152 - 153)

Mekéan Duzenlemesi, Galeriden genel goriniim, 1991 (Sol Sayfa, Ustte)

Site-Specific Installation, Overview from gallery, 1991 (Left Page, On Top)

Kabaralar, 1990, tuval Gzerine akrilik, 200 x 65 x 15 cm (x2) (Sol Sayfa, Altta)
Hobnails, 1990, acrylic on canvas, 200 x 65 x 15 cm (x2) (Left Page, On Bottom)

Mine Sanat Galerisi Acilis Davetiyesi, 1991 (Sagda)
Mine Art Gallery's Opening Invitation, 1991 (On, Right)

tillin onat

MINE SANAT GALERISI

Kose'nin Yok Edilmesi™®
Destroying the Corner

* O dénemde basbakan olan Turgut Ozal’a bir géndermeydi.

It was a reference to prime minister of the relevant time period, Turgut Ozal.

1991 vyilinda Mine Sanat Galerisi’'ndeki sergim
bu arastirmalarimin sonucuydu. Derimod’'daki kose
Galaksi'den sonra, koéseleri yok ettigim, sertlikleri
yumusatip yuvarladigim bir dizenleme ve devami
resimlerle alt kata kadar inen tuvallerim, en az renkle
bir renk cimbUsu yaratmisti. Sergim bu kurgularla
ilerleme yonlinde benim 6nimu agcmisti.

In 1991, my research ended in an effective
exhibition in Mine Art Gallery. After the corner
installation, Galaxy in Derimod, | got rid of corners,
rounded, and softened hard spots in an installation,
and in the paintings that followed, my canvases went
all the way down to the lower floor creating a colored
jamboree with minimum color. This exhibition paved
the way for more installations.
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Kabaralar, 1991, tuval Gzerine akrilik, 210 x 130 cm (Sol Sayfa)
Hobnails, 1991, acrylic on canvas, 210 x 130 cm (Left Page)

Panel Ayrinti, Mekan dizenlemesinden, 1991, tuval lizerine akrilik, 210 x 124 cm

Panel Detail, From the Site-Specidic Installation, 1991, acrylic on canvas, 210 x 124 cm
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Kabaralar, 1991, tuval Gzerine akrilik, 110 x 80 cm (x5) Kabaralar, 1991, tuval tzerine akrilik, 110 x 80 cm (Detay)

Hobnails, 1991, acrylic on canvas, 110 x 80 cm (x5) Hobnails, 1991, acrylic on canvas, 110 x 80 cm (Detail)
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Kabaralar, 1991, tuval Gzerine akrilik, 110 x 80 cm (x2)
Hobnails, 1991, acrylic on canvas, 110 x 80 cm (x2)

Kabaralar, 1991, tuval tzerine akrilik, 200 x 80 cm (Sag Sayfa)
Hobnails, 1991, acrylic on canvas, 200 x 80 cm (Left Page)
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“Mine Sanat Galerisi, cagdas cizgisini koruyarak, bu glnlere
gelmis Ulkemizin ender galerilerindendir.”

‘Mine Art Gallery, is one of the exceptional galleries in our
country that has maintained its modern view to this date”

Mine Sanat Galerisi'nin 30. yili igin yaptig "Cagdas 1985" adli kitabin kapadi (Solda)
Cover of the book "Contemporary 1985", made for the 30th anniversary of Mine Art Gallery (On Left)

Mine Sanat Galerisi'nden gorinim (Altta)

Overview from Mine Art Gallery (On Bottom)

Cagdas 1985'in icinden sanatci imzalar (Sagd Sayfa, Ustte)
Avrtist signatures from "Contemporary 1985" (Right Page, On Top)

Resimleri kontrol ederken (Sag Sayfa, Altta)
Checking The Paintings (Right Page, On Bottom)
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Taslar, 1992, tuval tzerine akrilik, 70 x 70 cm (Sol Sayfa)
Stones, 1992, acrylic on canvas, 70 x 70 cm  (Left Page)

Taslar sergisi katalog kapadi, 1992 (Sagda)
Catalog cover for the Stones exhibition, 1992 (On Right)

Taslar
Stones

Buradan hareketle, Yapi Kredi Kédzim Tagskent Sanat
Galerisi’'nde, seksen sekiz resimlik duvar diizenlemem
bu yolda kararlilikla ilerlemem gerektigini kanitlad.
30 x 40 cm boyutlarindaki resimler bir sistem
icinde, tek bir yapit algilamasi yaratiyordu. Bu
resimlere tek tek bakildiginda ise, bir resmin tim
olasiliklarini, UGzerlerinde tasimanin sorumlulugunu
yuklenmislerdi... Yapi Kredi YoOnetimi bu sergiyi
Adana, Kemal Satir Sanat Galerisi’ne tasidi. (1992)

TULIMN O©OMNAT

My wall installation with eighty eight paintings
at Yapi Kredi Kazim Taskent Art Gallery proved
that | had to continue this path with determination.
My 30 x 40 cm paintings created the perception
of one work in a collective. When they are looked
at one by one, they carried the responsibility of all
kinds of possibilities in a painting. The Yapi Kredi
management moved the exhibition to Adana,
Kemal Satir Art Gallery. (1992)










Tagslar, Mekan Duzenlemesi, 1992, tuval Uzerine akrilik (Sayfa 166-167-168-169)
Stones, Site-Specific Installation, 1992, acrylic on canvas (Page 166-167-168-169)

Taslar, 1992, tuval lzerine akrilik, 78 x 66 cm (Ustte)
Stones, 1992, acrylic on canvas, 78 x 66 cm (On Top)

Taslar — 1992, kagit Gzerine akrilik, 70 x 50 cm (Sol Sayfa)

Taslar, 1992, tuval tzerine akrilik, 70 x 70 cm (Altta)
Stones — 1992, acrylic on paper, 70 x 50 cm (Left Page)

Stones, 1992, acrylic on canvas, 70 x 70 cm (On Bottom)




Taslar, 1992, tuval (izerine akrilik, 70 x 70 cm (x2) Taslar — 1992, kagit tizerine akrilik, 70 x 50 cm
Stones, 1992, acrylic on canvas, 70 x 70 cm (x2) Stones — 1992, acrylic on paper, 70 x 50 cm
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Mekan Diizenlemesi, 1992, tuval tizerine akrilik, 210 x 496 (Sayfa 174 - 175)
Site-Specific Installations, 1992, acrylic on canvas, 210 x 496 (Pages 174 - 175)

Tokalar, 1993, tuval Gzerine akrilik, 150 x 130 cm (Sol Sayfa)
Buckles, 1993, acrylic on canvas, 150 x 130 cm (Left Page)

Galeri B'deki sergi icin katalog kapagi, 1993 (Sagda)
Catalogue cover for exhibition at Gallery B, 1993 (On Right)

Galeri B
Gallery B

Galeri B'deki sergimde (1993) sttunlarin In my exhibition in Gallery B (1993), | painted nine
resimlenmesi. Dokuz sutun o6n-arka, karsiti duvarlar  columns back and front as well as on the opposite
ve o resimlerin duvardaki yansimalari. walls. The opposites of those paintings were on the

wall, titled “Reflections.”




Yansimalar, 1993, tuval Gzerine akrilik, 260 x 37 cm

Reflections, 1993, acrylic on canvas, 260 x 37 cm
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Kose, 1991, Mine Sanat Galerisi Diizenleme, 1996, 'Oteki' sergisinden, Antrepo
Corner, 1991, Mine Art Gallery Installation, 1996, From the exhibition 'The Others', Antrepo
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Kabaralar, 1992, tuval Gzerine akrilik, 200 x 80 cm (Sol Sayfa)
Hobnails, 1992, acrylic on canvas, 200 x 80 cm (Left Page)

Tokalar, 1993, tuval Gzerine akrilik, 150 x 130 cm
Buckles, 1993, acrylic on canvas, 150 x 130 cm
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Tokalar, 1993, tuval Gzerine akrilik, 150 x 130 cm
Buckles, 1993, acrylic on canvas, 150 x 130 cm

Tokalar, 1993, tuval Gizerine akrilik, 150 x 130 cm (Sayfa 184)
Buckles, 1993, acrylic on canvas, 150 x 130 cm  (Page 184)

Galeri B, Genel Goriinim  (Sayfa 185)
Overview from Gallery B (Page 185)
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Tokalar, 1993, tuval Gzerine akrilik, 150 x 130 cm
Buckles, 1993, acrylic on canvas, 150 x 130 cm
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Resim Ormani

Forest of Painting

Arkasindan gelen, Berlin, Kunst-Raum’da sergilenen
Resim Ormani (1995) ilging bir dizenlemeyd..
Tavandan vyere inen otuz iki transparan resim
aralarindan dolaslilarak izlenebiliyor, 6n ve arkaya
ayri ayri calismis oldugum panolar, alt ve st
bosluklarindan dolayr havada duruyor hissi
birakiyordu. Sonra bu sergi Istanbul’da Derimod
Kultir Merkezi’nde tekrarlandi.

Berlin-Kunstraum'daki Resim Ormani, 1995 (Sol Sayfa)
Forest of Painting at Kunst Raum in Berlin, 1995 (Left Page)

Derimod Kultur Merkezi'ndeki Resim Ormani, 1996
Forest of Painting at Derimod Cultural Center, 1996

The following installation, Painting Forest (1995)
was interesting. The thirty-two transparent
paintings hanging from the ceiling could be seen
by wandering around them, creating the illusion of
being suspended in the air thanks to separate forms
on the back and front, top and bottom (Kunst-Raum,
Berlin). Afterwards, this exhibition was repeated in
the Derimod Cultural Center in istanbul.
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Vera Gardhoff'un evinde, 1995, Berlin
At Verda Gardhoff's house, 1995, Berlin
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Kunst-Raum'da Bulugsma - Treffen sergisinin klratori Vera Gardhoff'in yazisi
The text written by Vera Gardhoff, curator of the exhibition of "Meeting - Treffen" in Kunst-Raum, Berlin

Berlin-Kunst-Raum'daki Resim Ormani'nin yaninda, 1995 (Sol Sayfa)
Forest of Painting at Kunst Raum in Berlin, 1995 (Left Page)
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Resim Ormani, 1995, PVC lizerine karisik teknik, 435 x 100 (x5)
Forest of Painting, 1995, mixed media on PVC, 435 x 100
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Berlin'de
bulusma

Tiilin Onat ile Ismet Ergiin'iin Berlin'de
achklan Nisan'da Istanbul'da
yinelenecek Treffen (Bulusma)' sergisi
sanafcilarin yanisira mekanlann da
bulusmasi Dorothee Stompel

B
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58 GOSTER

Gosteri Dergisi, 1995
Gosteri Magazine, 1995

Berdin, "Kunts Raum'da acilan
Treffen (Bulusma) sergisi alisl-
mamuy oldufiu kadar, dikbagl,
kendi bildifi yolda giden iki sa-
mestpinan sergizt,. Bunlardan bir
lstanbul'dan Tilin Onat, diferi
Berlin'den Ismet Ermlin. Blzler
Shering Firmasun ilgisi ve dos-
tane desiefi sayesinde bu sergi-
vi izleme olanag bulduk.

Yallardir birbirind tanryan, dil-
sincelerini, caliymalarm harta
kiiftiirel gezilerini paylagmak
igin tim olanaklanm kullanan
bu ki insan, dostluklanm sina-
sal yagamlan ile de canl tut-
maktachear. Onlarm. zaman za-
man galigmalann izleme alanag
bubdum. Fakat, ik kez resimberi-
ni aym sergice bulusturmalanm,
birbirleriyle ostak bir dil olugur-
malanna tamk obuyonsm.

Tiilin Onat, sergiler, dilzenle-
oii kiltlr ve sinat etkinliklerl,
hazrlanmasimda Gnavak oldugu
kitap ve kataloglar ile, egitim
alanmndaki caligmalanyla tilke-
sinde ivi nman, bilinen bir.

lsmet Ergiin, yirmi vih askin
bir sliredir Bedin'de yasamakia-
dir. Berlin Gizel Sanatlar Yiik-
sek Okulu'nu bitirmis, uluslara-
rasi bir One sahip olan 'Teatr
Kreatur'da kostim, sahne ressa-
mi ve reji yardimosi olarak,
Andrej Woron'la calismakma. Bu-
nun  dignda, pek gok film igin
kostlim, mask ve povre calisma-
lanna imeasme atmis olan Peter
Zadek ve Jerome Savary'nin de
asistanbfn yapmugter.

Bu sergiyve mitevazi hir sekil-
de 'Bulusma' admin verilmesiyle
valnee bir sergive ksim bulunma-
di. Aym zamanda bu yerin-gale-
rinin "Sanat-Mekan-Espas’ olan
ismi de dolaysiz olarak, serginin
konusana, igerigine kathyor.
Burada sergilenen sanat yapitla-
nun ortak yam, mekan ve sana-
tn birbiriyle bulusmas ve ko-
nugmas olan, bu ¢l digince
ile oaya cikyyor.

Tlin Onat, mekan ustasadir.
O, bu mekam yalmz resimleri-
nin icerifi olamk degil, aym z=-
manda, ufrunda ve iginde re-
simlerinin yagadifh bir alan ola-
rak kulland:. Yani resimleriyle

veniden bigimlendirdi, belki de

bir Slglde ilk kez yaratt, O, ser-
gisinin dizenlenmesi icin uzun
bir haizirlik ve dislinme sirec
yagar., Mekan icinde yank, dik
veya burada oldugu gibi, tavan-
dan urzatarak yerbegtirdifi resim-
lerinin, boyvutlan, sayves ve sanat-
sl didzenivle ilgili karzrianm
vermek iin saatlenni, ginlerini
o gaber iginde pegirir,

Tiilin Onat'in  her sergisinde
yaplg carpea dizenbemeler, bu
sergide  gorsel.  bir o gllene
dinligdyvor, 5,35 m. yikscklifin-
deki galeri mvanmdan yere ka-
dar inen 1 me enindeki transpa-
rn resimler bir résim orman

* Erguntn yapitian tiyatral dusiinceyl animsatan karelerden olugmakdta”

yaratyortar. Bu resimlerin arala-
nnda yarankan, bir insamn mhat-
¢a dolagabilecegi bogluklar, 15-
fn ve vanstmalinonm olugurdu-
fu renklerde ghrbnmiler, bizi bir
'resim ormant’ ile kargikargiya
barakmaktachr. Sonunda resim-
ler, duvamn hapsolmaktan kur-
tulmug, aralannda dolasibarak,
arkalanna da bakilabilen, Farkl
bovutlanyla mekands yerlerini
alnuglardir. Bir elestirmenin de-
difii gibi "Resimler nesneye di-
niismis"ulr, Bu nesne tuallerin
ayrmhlinng bakacak  olursak,
Cmatm kullanchip amackir sasiki-
cak kadar basimir. Civiler, taglar,
tokalar... Bunlar malin (zerine
verlestirilmekte, sonra Rine-
sanstan ber ressambfiin gegerli
remel unsurlan olan mik-gilge
vie renk kombinasyonuyla s
bir boyamer strecinde bu civiler,
taghar achm adm degistrilmelae-
dir. Boylece resmin ergevesi ve
yilzevini asan, sonsuz bir yzi-
yin, pevzijlan ve pargalan olan,

renk ve ik amcilgia domikde-
sen mekaniar dofmaksdr Tu-
al, =anki bir bilmece gibi, weyin
gizemlerini rilyvel bicimindeki
striktlirlerin ve  karstlanmn
kombinasyonuyla (lemeye gab-
gin, ileviciye somlar soran ima-
jiner bir dvna olmaktadir.

lemet Erglin'lin resimleri ise,
bakan kigiyi de icime geken, res-
garun hem reiste hem de ze-
vici oldugu hir fr mekanlandor,
Oyuanun habercisi, resmin igin-
deki en dofiu yerden gikan gtz
kamastine sstkor, Bunlar, sahne
resimlenindeki tiyatml diiglinceyi
anmsatan karelerdir. Ak gri

tonlar, bir tivairo galismasinn
varucilifindan harcketle, res-
samea bir v gieler dntine se-
rer: Erglinlin her bic resmi, belli
bir siireg icinde belli bir kamkter
icermektedir. lsik, resmin igine
girdifiinde ya da belll bir bilge-
den, tabana dikildifinde, si-
vih bevaz degederinin vakur bie
bigimde dans emigini goririe.
Leke bu mekankieda roliingd oy-
nayan tek unsur defildir. Res-
sam olarak Ismet Ergln, aym
samancky bu sahneberin mimard-
sine, ghriinen bigimini, korakoe-
rnd ve canh ifadesing veren ko-
sullan dogrudan etkileyen var-
likur, Bu resimlende insan ofma-
mast, bir anlamda bos kalmass
rastlinti degildir. Soyutlama bu-
rada baslamakiadic. Abstre ol-
masa, bu mekanlirda oynama
ve haita kafarmzda yenilerind va-
ratma Gegirlagini elde cde-
mezdik. Clinkil baglangicin ve
sonuny umayan ba gercevesiz
resimlber, sanki resim tomarkan

gibi, Yerdestirildiklern mekan da,
serginin konumuna atifia buly-
THLVYC3E.

ki sanawg da degisik irden
mekanlan  bulusturuyorlae b
sergide. Dogal mekan, kendi ya-
ratiklan mekanlar ve bizim ici-
mizdeki mekan, zom basvanl-
miackan, degir bir bicimde ve m-
hathikla bulusuyoriar,

Dorothee Stompel: Elestinmen
Ve aragirmrac. Bedin Universite-

& Ofretim | gihreviist |
GOSTERI 59
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Dokdulen Yapraklar, 1997, tuval tzerine akrilik, 205 x 58,5 cm (Sol Sayfa)
Fallen Leaves, 1997, acrylic on canvas, 205 x 58.5 cm (Left Page)

Yapraklar, 1997, tuval Gizerine akrilik, 110 x 60 cm
Leaves, 1997, acrylic on canvas, 110 x 60 cm

Sonbahar Yapraklari, 1997, tuval tzerine akrilik, 110 x 60 cm
Autumn Leaves, 1997, acrylic on canvas, 110 x 60 cm

Mavi Yapraklar 1997, tuval lizerine akrilik, 110 x 60 cm
Blue Leaves 1997, acrylic on canvas, 110 x 60 cm

Antikaos: Dogadan daha gercek yok

Anti-chaos: There is nothing more real than nature

Pi Artworks Galeri 1999'da acilis sergisini benimle Pi Artworks Gallery was opened with my exhibition
yaptl. Antikaos sergim dogaya bir 6zUr niteligindeydi.  titled Antikaos (Anti-chaos) which was an apology to
Ovyazyine adamizdakiyanginlar cok canimiziacitmistt  nature (1999). That summer, fires on our island hurt us
ve buyuk derdimin acisini bu sergi ile unutmaya a lot and | tried to forget this pain with this exhibition.
calismistim. Sergimin slogani “Dogadan daha gercek  The motto of my exhibition was “There is no reality but
yok.” nature.”
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Yasadigim olaylar; gerek duygusal gerek maddi,
sevingler ve Gzuntller, yasama dair problemlerimiz,
mutluluklarimiz ~ yaptigimiz  resimlere  mutlaka
yansiyor, en azindan ipuclari olarak, bir yerlerde
kendine alan vyaratiyor. Tum yasam slresince
yasadiklarimiz, plastik problemlerle birlestiginde
ortaya resim cikiyor.

Herkes gibi ben de resimlerimde ne yapmak
istedigimi  biliyordum ama nasil yapacagimi
bilmedigimden arastirmalarim hep slrdd, yillarimi
aldi. Bana resmin yuzeyi yetmedi, icine girmek,
arkasinida gormek, tuvalin derinligine varmakistedim.
Ylzeyden one ¢ikmak, hareketli bir alan olusturmakti
amacim. Ve bunlari, 1sik-golge ile, Ronesans’tan beri
uygulanan metotla yapmak istedim. Acik-koyu... Bir
yerden sonra elimdeki firca, boya, tuval bana yetmez
oldu yeni malzemeler, teknikler, arastirmalar resmin
alanina girmeye basladi. Diger yandan da sergiler,
egitim, ogrenciler sirdi. Resim serlvenim icinde
arastirmak, gormek, 6grenmek hep vardi, 6grenciler,
gencler her zaman hayatimdaki yerini ald.

Mekan benim icin 6nemli, duvar faktoria her
zaman diasindigim bir konu. ClnkG ben duvari
yalnizca resimlerin asildigi bir tasiyici eleman olarak
disunmuiyorum. Duvar her zaman benim resmimin
bir parcasi oldu. Sergi yapacagim galeriyi yasamak
zorundayim, o nedenle de sergi 6ncesi hazirliklara
baslamadan galeride birka¢ saat oturmak, cizmek,
disunmek, benim icin sergi 6ncesi zorunluluk.

Uglinci  boyutu, 1sik gdlge vyoluyla aradigim
resimlerim, bazen de gercekten elle tutulur, etrafinda
donulur Gg boyutlu islere dontsti. Calismalarimda
duzen olgusu her zaman agirlikta. Bu bazen duvar,
bazen yer, bazen de bosluk; kimi zaman yapitinicinde,
kimi zaman da disinda... Resimlerimin bulunduklar
mekanla uyumu onemli, o nedenle “sutun” tuvaller,
koseler, yerde ve tavanda dlzenlenmis resimlerim,
ortamla uyum saglamak amaciyla aldiklari bicimlerdir.

Kése (Galaksi), Adak Agaci, Umut Agaci, Resim
Ormani, Yansimalar... Sanatcinin bicimlerini tetikleyen
yasamindaki olaylar. Plastik problemler ¢ozullrken
yasanmisliklar, ilgiler, etkiler, kendiliginden resmin
icine giriyor.
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My experiences, joys, sorrows, problems, and
happy moments reflect on my paintings or at least
create a space for themselves in clues. All your life
experiences merge with plastic problems and you
emerge.

Just like everyone else, | knew what | wanted to
do in my paintings, but | did not know how. So, |
continued to do research, which took years. Many
times, the canvas surface was not enough. | wanted
to gothroughit, see the back, reach the canvas depth,
and then come back onto the surface again, creating
a moving surface. | wanted to do all this with the
light shadow technique used since the Renaissance.
When you have such problems related to painting,
brush, canvas, and paint do not suffice. Then, you find
new materials, do research, and make experiments.
On the other hand, | continued with exhibitions,
works, and classroom instruction. My quest for
painting included research, constant observation,
and tutoring students and young people.

Space is important to me; | always think about
the wall factor because | do not think of a wall only
as construction where you hang paintings. Walls
have always been a part of my paintings. | had
to experience the gallery where | would have an
exhibition. Therefore, before starting the exhibition
preparations, | would spend a few days in the gallery,
thinking, and drawing, which became a habit for me.

My paintings in which | seek the third dimension
through light and form sometimes turned into
tangible 3D works those viewers walk around. The
concept of order is always important in my work. This
sometimes manifests itself on the wall, sometimes
on the floor, and sometimes in emptiness. It is
sometimes inside the work, sometimes outside. It is
also important that my paintings are compatible with
the space that they are in. Therefore, | have “column”
canvasses, corners, floors, and ceilings:

Galaksi (Galaxy), Situn (The Column), Kése (The
Corner), Adak Agaci (The Tree of Offerings), and
Umut Agaci (The Tree of Hope). Since events in an
artist’s life trigger the forms, plastic problems are
solved, and experiences and interests spontaneously
find their way into the painting.

‘dofa’dan daha gergek yok..'

harrgiln yeniliklerin Kesfedidifi, otodtedarin yikiddif glinlmizde
yvasadifimie olaylar giderek karmasgek ber hal almakta

siyazal ve ekonomik sistemlen yaratted kogulkar
bz Kirfe bir tGkatime ydneltmekha

belirsizlik
gozlimshOziok
korku

GERCEK
gerced) yenen tasarladim
DOGA

doda’yl herkase anemsatnarum
o' tekrar ediyorum we
yapitiarumia dinginlifin iktidanna lerliyorum

karmagaya dur diyonam

There is nothing more real than nature.

In our day where novelties have been discovered every day and authorities have been collapsed
The incidents we had been going through have been becoming more complex
The circumstances created by political and economic systems
Lead us into a filthy consumption
Uncertainty
Impasse
Fear
REALITY
| redesigned the reality
NATURE
| remind nature to everyone
| repeat it and

| move forward to rule of serenity

| say “stop” to chaos

Ters T, 1996, tuval Gzerine akrilik (Triptik)
Inverted T, 1996, acrylic on canvas (Triptych)
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Dallar, 1997, tuval Gzerine akrilik, 110 x 37 cm (x4) Mavi Dallar, 1997, tuval Gzerine akrilik, 110 x 37 cm (x3)

Branches, 1997, acrylic on canvas, 110 x 37 cm (x4) Blue Branches, 1997, acrylic on canvas, 110 x 37 cm (x3)
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Yapraklar ve Dallar, 1997, tuval Gizerine akrilik, 110 x 37 cm (x3) -110 x 60 cm
Leaves and Branches, 1997, acrylic on canvas, 110 x 37 cm (x3) -110 x 60 cm

Yapraklar, 1997, tuval Gizerine akrilik, 110 x 60 cm Yapraklar ve Dallar, 1997, tuval lizerine akrilik, 110 x 60 cm (x2) — 110 x 37 cm

Leaves, 1997, acrylic on canvas, 110 x 60 cm Leaves and Branches, 1997, acrylic on canvas, 110 x 60 cm (x2) - 110 x 37 cm
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“DOGADAN DAHA GERCEK YOK”

KM TULIN ONAT
BASLIK ANTIKADS
1958
HE Hesim Sergisi
NEREDE : Pi ARTWORKSR
Muallim Nec Csd.

W 83 GRTAROY
TELFAK: 23668 53 76X
ACILEY ¢ 37 OCAK 1999,
Bant: 10:30

TULIN ONAT, 1T Kigieal sengiel-
e 27 Deali'da Pl ARTWORESde ag-
yor. "Antikees” baglikh segl twval
{(irerine akridlk 23 eserlik dizriyl kap-
myar. Devemindeki oarmspsya ka-
oia kary, antikeos omamlar yamatan
ba sergl 38 Subar warihins dek fzle-
nehdlir.

Massam TOLIN OMAT

| SAMAT GEVRESI 52|

"Dogadan dabin gercek yak”
diljancosl Ba sergim, lJﬂlf-‘ii.I'lﬂ yn
midan tasaplapman. dunlar kaastan
kagiy ranimieri, Dogaylin baghaga
wepdimle beraber aotikaos odgdi-
celer, basit anlamoyla Bailm dagim-
daki knrmagayn. Kacds cdur damek
antikaer ofanilas yarptmak

Hesumlerimin termel cealligh ¥a
liahk botGelik, Aslsmedan ziyade
plastik odgolann bicimeel Kayrgalagi
sanabm clesturae. Daga ve dogails
ki tokcrariar mitm ve baylak duygusa
hareket nokikm. Kir Bekone ounler
darata Kl ek somul LERSnin resim
yitoyinde yoilden Mekmlenmesiain
b Bir tek yapradin, bir tek dalin
yenidan yoruwmmlanman, yeni bigim-
ler kazanmen. Somut bir asanadan
yola calop soyal bl BAlialdkle fa
wimlerimin ologimas. Banlann highi
zaman anlamian yak

Aawim aimalman sormys =g gl
tdinidp yansimasy egildie. Dega sa-
malgaman alisida yenldon bBigimlenic
Eger sanatgalar deqsy yenilomose-
for, nsambann ghzdnds Bergey Gk
dikzelige bitrilnir, kaoss digerdl. Sa-
natcilann yarattigs Ber dofannda
yonl girlntiler, iRzasiann Aagilneg
we goriglenndes hergeye karyin da-
zemi gagrigiar

- Bir nesnendn imgelesini zanata

Heor gin vemifiklenn keifedildigi
aroritelerin yikildefy gliimimizde,
yagadefam claylas giderek harmngik
bir hal almaksa. Qeveemds olup bir
iiriil bitmeyen coI@lemayen karma-
panim bemds yarattgy yanit

SONUG EACSA EARS] DINGIN
Bt SERQL*

Tiilin Onat Ocak 1999, istanbol

Goker we Qnat'ta tuval dértgeni
Boya dokusu e Birlikis Bagimai:
IxiF neaBomin yizoyisl vesiyor

Aarsl Maidra
Fitisgiyet Oaeberi Dangisd,
bulsat 1591

- Uretken kacarhibigl resim ola-
i nrgeandaki sorumiu ciddiyedi ibe
dikkatlen ve begenilert E3afinda
toplamarin Bliyar, Resim snstim
pin dogayla doha objektif iliykiler
Wurainm oldekea arken agamalann-
dan sonra Dglists sovutlames danpe-
vimleriyle de glglensn “tuval slig-
Kanligi®, sanafim fkinel Blydk ags-
mia gvhiainl, pemeleilesrindesnblring
Tilin Onar'ds girddgimils bu yeni
tawr iglnda baliriyor.

Borar TAREDQ
Cumburiyet, Mayis 158]

Hep harsketh ve dipsmik go
rinimi ile sanki hig yorulmas
enerl deludur

. Hocadit, annadiy, sanatcwlsi e
Tilin hef yaml ile gagday kadinin
bir gifmiatEeldir,

Vural Yildarnm

Sapat Govread, Mart 1587

Tillin Onat daba sonm da apE-
layacaqim nedenlerie cagday kaym
lar tageyan arayiglan e yonilike b
saAmakpi .

_, yapitlarimin on beblgln Goalll-
gl wulinlik. Somat neanolerden kal-
Enrmk, az leman Ve of A PENkbS &N

., Ba@Eln striiktinknde olan kar-

dendgriren gdrinim, kimi zaman
renklerin ayumunda ¢ogu zaman
renk lekelerinin dagnlimimnda ya da
tek bir rengin tim dizew drten gi-
teminde, bazen gérsel yanilsamals-
nn carpiel aktanmlannds, kimi za-
mands uga vuran dokusal aynntdar.
da yakalanir,

Dr, Kiymat Giray
Emilak 3anat Galerisi Sergi
Katalogundan, Misan 1897

meagik ya da yalin Tormus, bis daku
eliginde geligmesi de yFine b uy-
gl s Flreklliginin Bir dsdnil Kal-
i i ylreyis hEgislapon]mess sef-
legcirilmesi, yizvilimizda sanstsal
Bir devrimdn geregl oldw. O habds 1-)
Nostaljik gerilimli yizeyi sorladin
2:) Daks faline modlajla yizeyden
Wurtulsmak (atadin, 1-) Ydzoyin ye
termEeligine karg, dogruden hacme
getin

Génlimilge gdre bir takdik sirg-
MRl yok

Her sanatgy spin geperli bie cd-
pimddr bo. Baglanir, geligticilir,
Enasdmlis,

Prol. Ordamir Aluas

Hilrriyet Gister, Nisan 1891

yalin bigimi amagliyor. Dizen bir
tek nesno wo onun gogalilmass doe-
e unglemg...

Ludmilla Behramoglu
Cumhuriyet, 2 Nisan 1551

- Anlamdan ziyvade plastik obgu-
lann, sanatin icerigini olugturdudu
bir grup sanatey farkh bir yaklagam-
da bulugurlar...

Tillin Omat keyu renkl dokunun
tEm ylizeye dagildem iglen ibs, yize-
yin dokusunda bareket! yakalar. .

Tomur Alagik

Cumhuriyetten Gundmize Eadin
SEn&tcilar, 1993

wor THER Omeat, kugkasuz Mala-
victh'in kargt renkler ve dedisik bo-
yutta dst dste gelen higimierle yé-
neldigi siprematist aratirslarinm
efinlerinl, uzamsal bogloklarda, yi-
zeysel yarisamalara ulagtiran Fon-
Eana'mmn duglnsal ve icerikse] dzberi-
nl tanimaktadir. Sanat higimind be-
licterken bu degerlore iligkln arag-
rilarda yapmig olmahdir. Sonugta,
gerak yizey dzerinde derinlik ve ka-
bartma sanis uyandiran ve bilim-
den diretilen birdmilerin carpee yanil-
samalanm boyasal dokunun teEBRik
anlatimiyla bir ﬁ-ﬂ'“ﬁ] vaRalar ¥a
pitlarmyla.

Dr. Krymat Giray
Sanat Cevresl. Mart 15993

. Oun resimde yapugy, bir gis
"gugpestlon” (Ima, telldin)dic. Felm-
lexi igin kullandign bigimlerin, somut
nesneler oldugu gercegl dzennde 18-
rarla durmug olmass, bence cok ye-
rinde bir tanimi worgulamag olayor.
Raeaim ale Illll-‘il’] Bomut gérintinun
siradan bir yansimasi degildir. Bu
ginintiyd, nesnenin diginda bir le-
ke we bigim dizleminde ddg@nddgi-
iy andan itibaron noans D ykile-
rinizl yend bir program kapsamina
alivorsunuz demektir. Ddzlemi ve
diizlemsel etkiyl, hacimsel seqenoik-
ler dograltusanda kirmaya calighin
resimlerinde Tulin Onat. monokrom
{tekrenkii) resim manug wyannea
yiEey tekstirand ba hakim réengin

TULIN ONAT - “Kompozlsyon” 1557, Tuval deerine akrilik

AFIgInD v h.-u'pu:unu kullanarak za-
man tamanda upk kargithgn yarata-
cak bir gSzlim eglifinde dalgalandi-
riyor. Kullandigi teknigi, ba tdr
renksel Bir dalgalanmanin (EKeri-gerd
aynimaninl olanak  verebildigi &l-
gilgle zorluyor....

Kaya Ozsezgin
Milliyet Sanat, Mart 1993

Tulin Onat "Plastik Sanaglar™
kavrami iginde plastikie ifadesini
bulan ve adeta bizi Pamasius ve Ze-
uksis tartigmalanna kadar gétiren
gerpeklik sorumuna, ginimizds ve-
rilebilecek cevaby aragtirmakea,
Omat,plastik sanatlann, micessem-
lik, mekan dernbgi gibl. Gictto ka-
dar eski on temel Kayqilanna ve ba-
nu saglayacak teknik Sgelere ejlli-
yar.,

MMahmut Mdwit
Artist Plastik Zanatlar Dergisi,

Mart 15953

« B Bilinmedik alemin kendi-
nin mekan clugturmak istiyor. tuval
igine hapsolmak istemiyor. Mekana
yinelik {igilerin, gliniin gézde efi-
limlerinden bagheca farks bu. Tdlin
Omat degil, iglerin kendisi mekana
kavugmak iFtiver ve O bu nesnelere,
neanelerin istedigini weriyor. Sanat-
fidan en fazla kendisi olmasn iste-
rz. Tilin Onat her gecon gin daha
fazla kendisi cluyor...

BMakmut Mivit

Kazim Tagkent Galerisi‘ndekl
sergi katalogundan, 1393

‘Tulin Onat resimledyle dizonbo-
nen bir sergi, iZlevenlberin imgalem
giicline kogut anlam zenginligi ipe-
rir. Opat regimlerinde "Acaba bu
tablalarda, Onat neyin resming yap-
mag?™ anklayicy bir ipucu vermekten
arindinbmegier, Bu resimsel anlatim
Omat'in Gzellikle sectigi bir taverdir.
Bu nitedik, Onat'in, bir tablonun her
hangl bir geyin resmi olma ilkesine
karp gelen soyut anlatima benimse-
madigini kanitlar, Onon resimierin
de imge, resmin kendisidir,

Dr. Biymet Giray
Anons, Kasmm 1993

— Tilin Onat mekan ustasudar. O
bu mekam yalmiz resimberinin igeri-
gi olarak degil, ayni zamanda wg-
runda ¥ ifinde resimlerindn yagadi-
i bir alan olarak kullands, ¥and re-
simlern ile yeniden bigimilendirdi.
beplki de bir Glqide ilk ko yara..

Dorethe Fompel
Hirriyet Ghaterl, Aralik 1995

v Agiklik we sadeligin 6n plana
gkt Onat resimlerd, izleyicileri
boglugun tadina varmay! denetir.
Tuwvallerin tek renkll yomugak dodkua-
lan {izering dagilan pariak renkier
TossamIn hareketini AcIga Wurur v
tempesunu belirler. Bu baglamda
reddsiael anlatum biivindyle denetle-
nemeyen bir siireg iginde gergekie-
gir we bu nedenle de Goemili Ghglde
kontrol gikcld gercktirr.

Dr. Kyymet Giray

Galerd B Sergisi Katalog Yansm:
dan, 1993
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Plastik Rizgar Gl |, 2001, tuval Gzerine akrilik, 140 x 125 cm (Sol Sayfa)
Plastic Wind Rose I, 2001, acrylic on canvas, 140 x 125 cm (Left Page)

Plastik Riizgar Glili sergisi katalog kapadi, 2001 (Sagda)
Catalogue cover for Plastic Wind Rose Exhibition, 2001  (Left Page)

Plastik Ruzgar Gulu
Plastic Wind Rose

2001'de actigim Plastik Rizgar Guli sergim
insanlarin  ¢ikarlarina  goére yon degistirmesi,
verdikleri sozleri murekkep kurumadan unutmalari,
zalimliklerinin boyutunu oOlgcemeyisimiz Uzerine bir
ice kapanma idi. Bizler, o glinlerde en az haftada bir
iki kez aksam yemeklerinde bulusur, sanat Uzerine
sohbetler eder, film seyreder, muzik dinler, dans
ederdik. Hocam Adnan Coker benim yemeklerimi
sever, ara uzadiginda da uyarirdi. En cok da hocanin
evinde toplanirdik. Birlikte oldugumuz bu anlar su
gibi akan cok verimli zamanlardi, ginun sergileri
tartisili, zaman en iyi bicimde degerlendirilirdi.

My exhibition titled Plastic Wind Rose in 2001
was an inward look based on people changing their
direction, forgetting their promises, and unspeakable
cruelty. In those days, we met at least once or twice a
week at dinner to talk about art, watch films and listen
to music. My teacher Adnan Coker enjoyed my meals.
These were very productive moments when we were
together and the time that flowed like water; the
exhibitions of the day were discussed by all together
and the time was used in the best way. Our cultural
trips, our trips abroad, would end by adding something
to us; sometimes by adding new problems...




Kaltur gezilerimiz, yurtdisi seyahatlerimiz, bizlere bir
seyler katarak sonlanirdi, bazen de yeni problemler
ekleyerek... Kimi zaman hayat kisirdonguye donebilir,
dayanilmazmis gibi gortinen sikintilara neden olabilir,
ben bu ¢aresizmis gibi goriinen durumlarimdan, cogu
kez yeni bir sergi ortaya cikararak kurtuluyorum,
tim sorunlarimin caresi bir seri yeni resimde. Her
resim bitip karsima koydugumda bir sorun daha
halloluyormus gibi oluyor ve cok keyifleniyorum. iste
Plastik Rizgar Guli sergim de boyle ortaya cikti ve
ben bir sorundan daha kurtulmus oldum.

Burada hareketim “cember”’den olmustu. Cember
formu benim icin dénglyu, donlsuy, baslangici ama
bitmeyisi temsil ediyor. Dogrularin yalana doénusdg,
yuvarlanarak, araziye uyumu simgeliyor. Bu sergi
benim icin surprizlerle dolu bir oyundu. Bir’in
zenginlestirdigi, sonucun bastan bilinmedigi, plastik
problemlerin, strekli ylzeyi sinadigi bir oyun.

Plastik riizgér guli, arastirma asamasi
Plastic wind rose, researching

Karsilagsma, 2001, tuval Gzerine akrilik, 125 x 125 cm (Sag Sayfa)
Meeting, 2001, acrylic on canvas, 125 x 125 cm (Right Page)

Sometimes life can turn into a vicious circle, causing
troubles that seem unbearable. | often get rid of these
seemingly hopeless situations by creating a new
exhibition, the solution of my problems is in a new
series of paintings. This has always been the key for
my life. With each completed painting, | overcome
another problem, and | feel delighted. So, this is how
my exhibition “Plastic Wind Rose” came out, saving
me from another problem.

In these works, | used the form of the "circle",
which represented a cycle, a beginning without an
ending. It symbolizes truths turning into lies, rolling,
and adapting to the environment. This exhibition
was a game full of surprises for me. It was a game
enriched by “One” where the end is not known at the
beginning; and plastic problems constantly test the
surface.




Bastan bilinen yalnizca “BIR” veya tam ziddi
“COK”. Coktan azalmak, yalinlasmak, ya da “bir”
den, cogalmak zenginlesmek. Bunlar zamani ve
mekani olmayan form ylzeyleri. Rlizgara gore yon
degistirenlere, yani ne olursa olsun cikarlarina, hep
kendi c¢ikarlarina, menfaatlerine dort elle sarilanlara
adanmistir. Basina gelen “plastik” s6zclgu iki anlami
da vurgular. Hi¢ vazgecemedigim, resimsel degerler
ve plastik endiselerim, diger anlami ise, o ¢ok bildik,
basit, ucuz, kitch...

Mavi Isik I-1, 2001, tuval Gzerine akrilik, 122 x 72 cm (Ustte)
Blue Light I-1l, 2001, acrylic on canvas, 122 x 72 cm (On Top)

What is known at the beginning is only “ONE,” or
its opposite “MANY.” Many is reduced or simplified;
and One multiplies and is enriched. These are form
surfaces without time or space. It has been dedicated
to those changing direction according to the wind,
always staying loyal to their own interests. The word
“plastic” in the title stresses two meanings. The first
one is the artistic values and plastic concerns that |
can never give up, and the second one is the familiar,
simple, cheap, and kitsch one.

Kirik Cember I-11, 2001, tuval tizerine akrilik, 122 x 72 cm (x2) (Sag Sayfa, Ust)
Kirik Cember 1-2, 2001, tuval tzerine akrilik, 122 x 72 cm (x2) (Right Page, On Top)

Renk Burcu I, 2001, tuval Gzerine akrilik, 125 x 125 cm (Sag Sayfa, Sol Alt)

Coloured Zodiac, 2001, acrylic on canvas, 125 x 125 cm (Right Page, On Left)

Kicllme, 2001, tuval Gzerine akrilik, 125 x 140 cm (Sag Sayfa, Sag Alt)
Shrunk, 2001, acrylic on canvas, 125 x 140 cm (Right Page, On Right)
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Haraketli Daire, 2001, tuval lizerine akrilik, 125 x 125 cm
Moving Circle, 2001, acrylic on canvas, 125 cm x 125 cm
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Girdap |, 2001, tuval Gzerine akrilik, 125 x 125 cm Sisli Ruzgar Gulu, 2001, tuval Gzerine akrilik 125 x 125 cm
Whirlpool 1, 2001, acrylic on canvas, 125 x 125 cm Misty Wind Rose, 2001, acrylic on canvas, 125 x 125 cm

Monolog II, 2001, tuval izerine akrilik, 140 x 125 cm Monolog |, 2001, tuval Gzerine akrilik, 140 x 125 cm
Monologue I, 2001, acrylic on canvas, 140 x 125 cm Monologue 1, 2001, acrylic on canvas, 140 x 125 cm
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Kirtk Cember Ill, 2001, tuval Gizerine akrilik, 140 x 125 cm  (Sol Sayfa, Ustte)
Broken Circle Ill, 2001, acrylic on canvas, 140 x 125 cm (Left Page, On Top)

Kirmizi Cember, 2001, tuval Gzerine akrilik, 125 x 125 cm (Sol Sayfa, Altta)
Red Circle, 2001, acrylic on canvas, 125 x 125 cm  (Left Page, On Bottom)

Ubud Resimleri Il, 2001, tuval Gizerine akrilik, 140 x 125 cm (Ustte)
Ubud Pictures I, 2001, acrylic on canvas, 140 x 125 cm (On Bottom)
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Cogalma |, 2003, tuval tzerine akrilik, 125 x 140 cm Renk Burcu I, 2001, tuval Gzerine akrilik, 140 x 125 cm
Multiplication I, 2003- acrylic on canvas, 125 x 140 cm Coloured Zodiac |, 2001, acrylic on canvas, 140 x 125 cm

Cogalma Il, 2003, tuval tzerine akrilik, 125 x 140 cm Cogalma lll, 2003, tuval Gzerine akrilik, 125 x 140 cm

Multiplication I, 2003, acrylic on canvas, 125 x 140 cm Multiplication lll, 2003, acrylic on canvas, 125 x 140 cm

Plastik Riizgar Guld 11, 2001, tuval Gzerine akrilik, 125 x 125 cm (Sag Sayfa)
Plastic Wind Rose lll, 2001, acrylic on canvas, 125 x 125 cm (Right Page)




Heybeliada'yl cok severdim. En glizel glinlerim ve
gencligim orada gecti, kizim orada buyudd, pek cok
sergimi, eskiz ve projelerimi hep orada hazirladim.
Gogu kez sabah erkenden Degirmen Burnu’'na yurdr,
orada kayalarin lzerinde denizden sicrayan, dans
eden baliklari izlerdim, bu benim icin bir ritueldi.
Hatta adal bir sanatgi olarak "Arte TV'"'nin yaptid
bir belgeselde “Doga Sanatcisi” olarak, sabahin
6:30’unda buraya gelip hayatimi anlatmistim. Cekim
ekibi o gece adada kalmis ve benimle bir ‘tabiat’
gecesini ev ve atolye yasamimi izlemis ve bir geceyi
deniz kenarinda hep birlikte gecirmistik. Sonra
gelip Saskinbakkal’daki atolyemde de cekimleri
surdirduler. Arte TV'de yayinlanmasi izleyenlerden
bazilarinin dikkatini cekmis ve istanbul’a gelen kimi
sanat severlerden beni arayip, aralarinda atolyemi
ziyaret edenler olmustu.

2003'ten sonra adamizin tadi kagmaya basladi,
yavas yavas arkadaslarimdan adayi terk edenler
oldu, biz de birka¢ yaz adaya gitmedik. Sadece eve
bakmaya gittigimiz zamanlarda ise en kisa yolu
seciyor, bir vapurla gidip éburtyle dontyorduk.

Adada yUrimeyi c¢ok ozledigim bir ginde,
ormandan gecip Dedirmen Burnu’'ndan dolasmaya
karar verdim. Tum eski duygularim benimle beraber
bir hesaplasmaya girismisti. Birden karsimda bir
“gelin agag¢” buldum. Beni cok etkileyen bu gizel
gelin, cok yakindan tanidigim bir ¢cali yiginiydi. Birkag
yilda bu cali yigini bir geline dontsmiusti. “Gelin
calinin” beni bu kadar heyecanlandirmasinin asil
nedeni gorselliginin disinda insanlarin isteklerini,
umutlarini oraya bagladigi bir pecete veya pagavra
parcasi ile beklentilerinin gerceklesmesi icin attiklar
o adim.

Atolyeden gorlntuler ve belgesel ekibi

Images from the studio and documentary team
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| loved Heybeliada very much. | spent my best days
and my youth there. My daughter grew up there.
| prepared many of my exhibitions, sketches, and
projects there. Mostly, | walked in the early morning to
Degirmen Burnu and watched the jumping, dancing
fish while sitting on a rock. This was my ritual. In a
documentary titled “Nature Artist” made by Arte TV,
| went there at 6:30 am as an islander artist to talk
about my feelings. The TV crew stayed on the island
that night and they talked to me about my home and
workshop by the sea. Then, they visited my studio
at Saskinbakkal and shot additional footage. This
documentary attracted the attention of some art
lovers who called me up and visited my studio.

After 2003, our island started to lose its charm.
Some of my friends gradually left the island, and we
did not go there for a few summers. When we went
to check up on the house, we chose the shortest route
and came back with the next ferry.

One day, when | missed walking on the island, |
decided to go around Degirmen Burnu through the
forest. | was confronted by all my past emotions
when suddenly | was faced with a tree that looked
like a young woman in a bridal dress. This was a
bush on which young women had placed scraps of
fabric, which were offerings to nature with the idea
that nature would help them get married soon. In a
few years, the bush had become like a bride. | was so
impressed and inspired that | had to create an artwork
representing this idea. Apart from its appearance, the
reason that the bride bush excited me so much was
that people never run out of desire or hope. Every
napkin (or piece of white cloth) was a step towards
the realization of expectations.

R i e o
L WAL,
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Adak Agaci, 2002 (Sol Sayfa)
The Tree of Offerings, 2002 (Left Page)

Adak Agaci Detay, 2002 (Sol Sayfa)
The Tree of Offerings Detail, 2002 (Left Page)

Adak Agacl

The Tree of Offerings

Bu dislnceler, bu agaclan hayata gecirmeme
neden oldu. ilki Adak Agdaci tim galeriyi kaplayan,
demir konstriiksiyona bagladigim pegeteler tavandan
yere, duvardan duvara dev bir agac ortaya cikardi. ilki
Pi Artworks'de sergilendi.

Bu agaclarin bende bu kadar iz birakmasinin bir
baska nedeni de olabilir. Hig¢ hatirlamak istemedigim,
hayatimi altlst eden korkung¢ bir olaydan sonra
beni rahatlamam icin go6turduakleri, Bodrum-
Mumcular’daki, Acar Dede agaci.

These thoughts made me create The Tree of
Offerings. Napkins that | tied to the iron construction
covering the whole gallery from wall to wall brought
out a huge tree. The first one was exhibited at Pi
Artworks.

There may be another reason why these trees left
such a mark on me. The Acar Dede tree in Mumcular,
Bodrum, where they took me to relax after a terrible
event that | don't want to remember, that turned my
life upside down.
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Adak Agaci'nin kiigiik bir modeli (Sol Ust ve Sag Ustte)
A small sample of The Tree of Offerings (On top Left and On Top Right)

Heybeliada'daki gelin aga¢ (Ustte)
Bride tree in Heybeliada (On Top)

Bodrum'daki Acar Dede Agaci (Sagda)
The Acar Dede Tree in Bodrum (On Right)

Ik kizim Zeynep'i doktor tarafindan verilen yanlis
ilacla bir gecede kaybedisim, hastaneden sonra
aylarca evime giremeyisim, hayatimda acilarla
kivrandigim zaman dilimi. Beni dertlerimden
kurtulmam icin gotlirdUkleri iste bu dev adak agaci
ve ben bu rengarenk dev agaca, Ekin'imi adiyorum,
bu agac beni yeniden hayata bagliyor. Gelecek olan
bebegimin umudu, Ekin’im icin yeniden sagligimi
kazanmanin 6nemi...
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Overnight, | had lost my firstborn daughter Zeynep
because of wrong medication, and | could not enter
my house for months after my stay in the hospital. My
whole life was full of agony. | made a wish to have
another daughter (whose name would later be Ekin)
by creating this multicolored enormous tree, and it
connected me to life again with my future baby. |
realized that | had to regain my health for Ekin.
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Ekin Onat, Adak Agaci, annesine asistanlik yaparken
Ekin Onat, helping her mom as assistant, Tree of Offerings
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Cosku (Detay), 2003, tuval tzerine akrilik, 140 x 125 cm (Sol Sayfa)
Enthusiasm (Detail), 2003, acrylic on canvas, 140 x 125 cm (Left Page)

Metamorfoz sergisi, katalog kapagi, 2004 (Sagda)
Catalogue cover for Metamorphosis exhibition, 2004 (On Right)

Metamorfoz
Metamorphosis

2004'teki Metamorfoz sergim yine dogaya 6zlem ve
onun yaraticiligi karsisinda bir sanatcinin ne kadar aciz

kaldiginin disavurumuydu. Vasarely “SANATIN kokeni
dogadir” der.

VoS0 AT A1

My exhibition Metamorfoz (Metamorphosis) in
2004 was also an expression of how an artist felt
powerless in the face of nature’s creativity along

with a longing for it. Vasari says, “the origin of art is
nature.”







O villar, Ust Uste Endonezya, Bali'de, uzun zaman
yasama olanagi bulmustum. insanlarin saf giizellikleri,
mucizevi dogada renklerin hayatlara yansimasi beni
cok etkilemis, yeni resimler, ilging dlzenlemeler arka
arkaya gelmisti. Anlamdan ziyade plastik olgular,
bicimsel kaygilar resimlerimi olusturdu. Doga, dogadaki
tekrarlar, ritim ve bosluk duygusu hareket noktam oldu.
Bir bakima, tabiattaki bir tek somut nesnenin, resim
yuzeyinde yeniden bicimlenmesidir bu. Bir tek yapragin,
tek bir dalin yeniden yorumlanmasi, yeni bicimler
kazanmasidir... Resim yapmak, icsel bir yolculuk.
Yirekte kopan firtinalarin, sanat (resim) diliyle, renkle,
1sikla, bicimle disavurumu. Her sergim acildiktan sonraki
aksam, asil yapacaklarimin bundan sonraki sergide
cikacagini distinmek beni hep diri tutuyor ve slrekli
calismaya, distinmeye yonlendiriyor. John Berger “Var
olabilmek icin bir hedefi tam ortasindan vurmali; on
ikiyi 1skalayan higbir sey var olamaz.” diyor. Hedefim
her sergide on ikiden vurmak ve bunun ancak sergi
alani dizenlendikten sonraki ilk saatlerde gerceklesip
gerceklesmedigini anliyorum. Sergi bittikten sonra da
yeni “on iki”’leri aramaya basliyorum...

Atolyede sergi hazirligi, 2004
Preparation for the exhibition at studio, 2004
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During those years, | had the opportunity to live
in Bali, Indonesia for quite a long time. | was very
impressed by the pure beauty of people and the
miraculous colors of nature reflected in lives.
So, new paintings and interesting installations
followed one another. Rather than the meaning,
plastic phenomena and formal concerns were
the components that constituted my art. Nature,
repetitions in nature, rhythm, and emptiness were
my starting points. In a way, this is a reformation
of one concrete object in nature on the surface of
a painting. It is a reinterpretation of a single leaf
or a single branch to gain new forms... Painting is
an internal journey. It is an expression of a stormy
heart through the language of art, color, light, and
form. Every night after an exhibition opened, | think
that my real work lies ahead of me, which keeps me
alert and motivates me to work and think more. John
Berger says, “you have the hit the target’s bull’s eye
in order to exist; otherwise, you cannot exist”. My
goal in each exhibition is to hit the bull's eye. | find
out whether this happened, or not, in the first hours
after the exhibition space is arranged. Then after the
exhibition ends, | look for the next bull’s eye.

Sarmal imgeler Detay (Sayfa 226-227)
(Page 226-227)

Sarmal imgeler I-1l, 2004, tuval Gzerine akrilik, 122 x 72 cm

Spiral Images Detail Spiral Images I-Il, 2004, acrylic on canvas, 122 x 72 cm

Galeri genel gériiniim, 2004
Gallery Overview, 2004



Beyazin Ritmi, 2003, tuval Gizerine akrilik, 80 x 45 cm (x2)
The Rhythm of White, 2003, acrylic on canvas, 80 x 45 (x2)

Galeride sergi hazirhigi, 2004 (Ustte) Galeri genel gorinim, 2004 Kozmoz I, 2003, tuval tizerine akrilik, 122 x 72 cm (x2)
Preparation of the exhibition in the Gallery, 2004 (On Top) Gallery overview, 2004 Cosmos |, 2003, acrylic on canvas, 122 x 72 cm (x2)
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Okyanus |, 2003, tuval tzerine akrilik, 140 x 125 cm

Oceans |, 2003, acrylic on canvas, 140 x 125 cm

GUmUs Ritim, 2003, tuval Gzerine akrilik, 170 x 78 x 10 cm
Silver Rhythm, 2003, acrylic on canvas, 170 x 78 x 10 cm

Okyanus Il, 2003, tuval tzerine akrilik, 140 x 125 cm

Oceans Il, 2003, acrylic on canvas, 140 x 125 cm
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Degisim |, 2003, tuval tizerine akrilik (Altta)
122x36cm-122x72x10cm—-122x 36 cm
Change |, 2003, acrylic on canvas (On Bottom)

122x36cm-122x72x10-122x36cm

Degisim | - Detay (Sag Sayfa)
Change | - Detail (Right Page)




Nimbus |, 2003, tuval tzerine akrilik, 125 x 125 cm

Nimbus I, 2003, acrylic on canvas, 125 x 125 cm

Nebula I, 2003, tuval Gzerine akrilik, 170 x 78 x 10 cm
Nebula I, 2003, acrylic on canvas, 170 x 78 x 10 cm

Nimbus II, 2003, tuval Uzerine akrilik, 125 x 125 cm
Nimbus, Il 2003 acrylic on canvas, 125 x 125 cm

Nebula | - Detay (Sol Sayfa)
Nebula | - Detail (Left Page)




Metamorfoz
Metamorphosis

Ekin Onat

Ingilizceden ceviren / Translated by: Ekin Onat

Bazen ugsuz bucaksiz gokyuzinun firtina oncesi
sessizligi, bazen dipsiz denizlerin Grkuten yalnizhgi,
simdi ise yasamin ihk yani, civil civil, kipir kipir.

Metamorfoz, yeni bir sayfa, tuhaf ters bir denklemin
ortaya cikardigi resimler. Kendi hayat rlizgarinin aksi
yonune esen, birikmis duygularn ylzeye cikarma
durumu. Dikkatle bakin, bu resimler Tulin Onat'in
yasantisinin birer aynasi.

Sanatgi modern bir kasiftir. Onat’in kesif seyahatleri
1970’lerde figUratif resimleriyle basladi. 1985’lere
kadar 1siklar, renkler kalabalik UGzerindeki lekeleri
figurlere uygularken 80’lerin sonunda soyutta
kullanmaya basladi. Degisim onun sanatsal
gelisiminde.

Tilin Onat’in sanatindaki degisimler ani yasanmiyor,
tipki 6zel hayati gibi. Karakterine dayali olarak, tutarli,
dengeli ve bilingli.

ironik bir tavir; bicimleri modle edip, dar alanlari
yenerken, metal boya kullanmadan vyarattig
metaloid etkiyle izleyiciyii gercek ve illizyon arasinda
goturip getiriyor. Sanat deneyimleriyle farkli renkler
kullanmasina ragmen yarattigi monokrom resimler
gokylzu, deniz gibi agirlhigi olmayan sinirsiz alanlarin
ifadeleri. Ortaya tek renkli resimler ¢ikarmak gunltk
kaosa, dlslince, hissetme ve gorme yogunluguna
birer elestri sanki.

Birguin bir kadin arar: “Sayin Escher, resimlerinizden
cok etkilendim, mavi surdngenlerinizde
reenkarnasyonu kesin bir dille gostermissiniz.” der.
Escher cevap verir: “Siz 6yle diyorsaniz sdylemeye
calistigim kesin budur.”
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The silence before the storm in the vast heaven
sometimes, the frightening solitude of the abyss at
times, and now the welcoming, the mild side of life;
ever vivacious and moving.

Metamorphosis, a new blank page, pictures
emerging from a rather weird and contradicting
equation. The state of surfacing the accumulated
feelings, blowing in the opposite direction of its
very own wind of life. Study carefully; each of these
paintings is in fact a mirror in T4lin Onat's life.

The artistis amodern explorer. Onat's explorations
began in the 70's with her figurative works. She has
applied the specks in lights, colours and masses on
figures until 1985, and in the late 80's, the artist has
also utilised the abstract. The change lies at the core
of her evolution. Yet, these changes in Tulin Onat's
art do not occur abruptly, alike her private life. But
consistently, well balanced and consciously, due to
her personality.

An ironic attitude; overcoming the narrow spaces
through moulding the forms, while journeying the
audience between the real and the illusion via the
metalloid effect she creates without using metal
paints.

Her artistic accumulation has enabled her to utilise
several different colours, however the monochrome
paintings she has created are in fact the expressions
of boundless spaces without weight, such as the sky
or the sea. The mono-coloured paintings emerged,
are each almost a criticism to the daily chaos, and the
intensity of thinking, sensing and seeing.

Ya Tilin Onat'in soylemeye calistigi nedir? Minimal
sanat diliyle kendi sozlerini tuvale dokerken gizemli
diinyasinaaliyorbizleri. Aslinda bize cokyakin. icimizdeki
kipirtilari, teklerin cokluklar, bir duygunun 6ne cikarken
digerinin geri kalislari nasil daha iyi anlatilabilirdi?
Onat’in tuvallerinin 6n planlarindaki siddetli hareketin
kendini arka plana dogru sakinlige birakmasi bir celiski
midir yoksa yeni bir boyut mu? Onat somutun soyuta,
soyutun da 6zgln bir dille somuta donlstigu isler
cikarirken kendisi, kendi icinde nasil degisimler yasamis
—veya yaslyor- olabilir? Onun resimlerine baktigimda,
boylesine somut bicimlerin ylkledigi anlamlar karsisinda
saskinlik duyuyorum. Hangi zamanin hangi diliminde
bulundugumu sorgulatiyorlar bana. Ve bana 6yle geliyor
ki, bu resimler anlattiklarindan ve yasattiklarindan daha
fazlasini iceriyorlar.

Herseyi ayni zamanda bicim olarak da yasayan
bir sanatginin kaginilmaz baskalasimi “Metamorfoz”.
Keskin, siddetli bicimlerin, enerji yUukli bir dinginlige
donusmesi. Dalgali bir denize firtinanin habercisi
bir gokylziu nasil yansir? Kiskirtilmig dusunceler
bicimlerden ulasir mi izleyicinin duslncelerine? Bu
resimler firtina oncesi sessizligin imgelerimi, belki de
firtinanin ta kendisi.

Bir Tulin Onat sergisi haberi izleyici icin bircok talebi
de beraberinde getiriyor. Sanatci gizli koktenciligi,
yapitlarinin varyasyon zenginligi, sinestezi ve espas
yetenedi ve heyecan verici diizenlemeleriyle izleyicinin
beklentilerine cevap veriyor. Onat her ne kadar
resimlerini belirli anlamlardan uzak tutuyorsa da aslinda
gizli anlatim tane tane dokuiltyor bicimlerinden.

Onat'in resimleri, sanatginin 6z ve yuzeyin iligkisini
akil ve duygu beraberligi ile nasil da akici bir bicimde
¢6zmus oldugunu gosterir bizlere. Bu minimal fakat
dinamik bakis resim yiizeyini yogun bir icerikle doldurur,
var olmanin en yalin sevincini duyumsatir.

Bu icsel bir yolculuk aslinda. Onat’in ifade sekli, 6lglu
bir disavurum. Zaten her sanatgi bir sekilde disavurumcu
degil midir?

Son yillarda sanatin yeni rolinin sanatcinin diinyaya
karsl savasl degil, kendi 6z hikayesinin ifadesi oldugu
kanisindayim. Yapitlar sanatci ve izleyici arasindaki
aracidir.

Onat'in yapitlariyla izleyici arasindaki bag sadece
bakma-gorme olarak sinirlandinlamaz. Kullanilan
yanilsama ile yasanan g6z aldatmasi izleyicileri resme
dokunmaya, iki boyutlu resmin icinde Uglincl boyutu
hissetmeye cagirir.

One day a woman calls, "Mr Escher, | am deeply
moved by your paintings. You have so clearly conveyed
the feeling of reincarnation via your blue reptiles. "
Escher replies, " If that's what you think, so it must
have been my intention, indeed. "

What is Tulin Onat's intention, then? She engulfs us
with her mysterious universe as she speaks out her
words on the canvas in her minimalist artistic tongue.
In fact, she stands so close to us. Who could have
otherwise possibly conveyed so accurately our inner
stirrings, the multitude of the uniqueness, the forward
coming of a feeling, and the other remaining behind?

The violent motion on the foreground of Onat's
canvasses, gradually gives in to a certain serenity
on the background. What does this herald; a
contradiction or a new dimension? What kind of inner
changes has she undergone —or, does she currently
undergo- as Onat creates works wherein the concrete
transforms into abstract and vice versa via a unique
style? While looking at her paintings, | can not help my
bewilderment before the significance these concrete
forms convey. They make me question myself which
era of which time | am existing in. And it occurs to me
that these paintings actually contain much more than
they reveal and animate.

Metamorphosis", the inevitable change of an artist
who lives everything also in forms. The transformation
of sharp and violent forms into a serenity laden with
energy.

How does a sky carrying signs of an approaching
storm reflect on a rough sea? Can the provoked
thoughts reach the thoughts of the audience via
forms? These paintings are the images of silence
before the storm, or even the storm itself.

A Tulin Onat exhibition arouses the demands of the
audience. The artist definitely meets the expectations
of the audience with her concealed radicalism,
richness of variations in her works, her skill on space,
and with her exciting compositions. Onat eyes to keep
her paintings away from certain associations, yet the
concealed expressions come out one by one from her
forms.

Onat's paintings clearly reveal to us how fluently
has she interpreted and solved the interaction of the
core and the space with the co-operation of the mind
and the feeling.
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Cikis noktasi yasami ve doga olan, bakis noktasi
gokylzu kadar 6zglr bu tablolarla yeni denizlere
yelken aciyor Tulin Onat. Onun dogasi tanidigimiz,
bildigimiz doga degil ama, kendi yaraticihginin
bicimlendirdigi bitimsiz bir diinya.

“Metamorfoz” Onat'in yaratici gicunin patlamasi.
Onun icin en buyuk serlven resimlerine baslayip
bitirinceye kadar olan siire. izleyici icin ise daha yeni
baslhyor.

Kare |, 2003, tuval tUzerine akrilik, 80 x 80 x 10 cm
Square |, 2003, acrylic on canvas, 80 x 80 x 10 cm
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This minimalist yet dynamic approachfills the painting
space with dense content, and reminds one of the most
bare joy of existing. This inner journey is in fact Onat's
way of expressing, a moderate revelation. Is not every
artist an expressionist on own terms anyway?

| believe art has recently become an expression of
the artist's own story, rather than her/his war with the
universe.

The interaction between Onat's works and the
audience can not be limited solely as an act of looking
and seeing. The optical illusion triggered by the illusion
utilised is an open invitation for the audience to touch
the painting, and feel the third dimensionality in the
twodimensional painting.

Tulin Onat is setting sail to new waters in these
paintings, which determine the life and the nature as
their starting point, and eye to be free as the heaven.
Hers is not the nature we are familiar with, but an
infinite world moulded by her creativity.

"Metamorphosis" is an outburst of Onat's creative
powers. The biggest adventure for her is the duration
between start and finalisation of her work. As for the
audience, the adventure has hardly started yet.

Kare I, 2003, tuval tzerine akrilik, 80 x 80 x 10 cm
Square I, 2003, acrylic on canvas, 80 x 80 x 10 cm

Uyum, 2003, tuval lizerine akrilik, 122 x 36 cm (x2)
Harmony 2003, acrylic on canvas, 122 x 36 cm (x2)

241



Giz'li Degisim, 2003, tuval tzerine akrilik, 80 x 45 cm (x2)
Change with Secret, 2003, acrylic on canvas, 80 x 45 cm (x2)
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Metaloid Il, 2003, tuval Gzerine akrilik, 125 x 125 cm
Metalloid I, 2003, acrylic on canvas, 125 x 125 cm
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Sonsuz Degisim I-1I-11l, 2003, tuval Gzerine akrilik, 170 x 78 cm (x3)
Eternal Change I-1I-1ll, 2003, acrylic on canvas, 170 x 78 cm (x3)
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Akiskan Bigimler, 2004, tuval Gzerine akrilik, 125 x 125 cm
Fluid Forms, 2004, acrylic on canvas, 125 x 125 cm
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Metafor, 2003, tuval Uzerine akrilik, 125 x 125 cm
Metaphor, 2003, acrylic on canvas, 125 x 125
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Metamorfoz Bigimler, 2003, tuval Gzerine akrilik 140 x 125 cm
Metamorphose Forms, 2003, acrylic on canvas 140 x 125 cm

Sdtun Ill, 2005, karisik teknik, 300 x 102 cm
Column Ill, 2005, mixed media, 300 x 102 cm
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Simetri, 2003, tuval lGzerine akrilik 122 x 36 cm (x2) Nebula I, 2003, tuval Gzerine akrilik, 170 cm x 39 cm (x2) - 170 cm x 78 cm
Symmetry, 2003, acrylic on canvas, 122 x 36 cm (x2 Nebula I, 2003, acrylic on canvas, 170 cm x 39 cm (x2) - 170 cm x 78 cm

250 251



252

Bodrum, Mumcular'daki Acar Dede Agacina baglanmis ¢aputlar

The rags tied up to Acar Dede Tree at Mumcular, Bodrum

Dilek Agaci ve Umut Agac
The Tree of Wishes and The Tree of Hope

Resimlerimde vyakalamaya calisigim derinlik ve
Uglncl boyut heyecani bana yaptiklarimin ¢evresinde
donebilme, dokunabilme istegini de beraberinde
getirmisti. Dilek Agaci, iki ylz yirmi metre beyaz jarse
kumasin parcalanarak, yine iki buguk metrelik demir
konstriiksiyona dugimlenmesiyle ortaya cikti ve bu
agag da Akmerkez'de sergilendi. Agacimin kivrimlarinin
bende yarattigi heyecan ve yeni arayislarin sancisi,
dijital calismalari kesfetmeme neden olmustu. Dilek
Agaci sergim bu arayislarin sonucudur.

Dilek Agaci, 2007 (Sol Sayfa)
The Tree of Wishes, 2007 (Left Page)

The excitement of seeking depth and third dimension
that | tried to capture in my paintings brought the desire
to turn around of and wish to touch things | had created.
The Wish Tree was created by shredding two hundred
and twenty meters of white jersey fabric and knotting it
into a two-and-a-half-meter iron construction, and this
tree was also exhibited in Akmerkez. The excitement
of the folds created by my tree and the ache of new
pursuits enabled me to discover digital practice. The of
Wish Tree was the result of these quests.
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Dilek Agaci, 2007, 40 x 50 cm (x13)
The Tree of Wishes, 2007, 40 x 50 cm (x13)
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Uclincii agac ise Umut Agaci. Plastik yapraklarin The third tree, The Tree of Hope, was a huge tree of
boyanmasiyla yarattgim, dev bir plastik agdacti. plastic made with painted plastic leaves and it was
Mahvettigimiz, sahteleriyle avundugumuz dogaya bir a pathetic apology to the nature that we destroyed
gondermeydi, acikli bir 6zUrdu. and found consolation in fake forms.

Umut Adaci, 2007, tuval iizerine dijital baski, 40 x 50 cm (x4) (Ustte)
The Tree of Hope, 2007, digital print on canvas (x4) (On Top)

Umut Agaci, 2007 (Solda)
The Tree of Hope, 2007 (On Left)

Dilek Agaci, 2007, tuval lizerine akrilik
90 x 100 cm (x2)(Diptik) (Sag Sayfa, (istte ve altta)

The Tree of Wishes, 2007, acrylic on canvas
90 x 100 cm (x2)(Dyptich) (Right Page, On Top and On Bottom)
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Bulutlar Nereye gider?, 2007, 30 x 40 cm (x33), tuval Gzerine dijital baski
Where Do Clouds Go?, 2007, 30 x 40 cm (x33), digital print on canvas

"Gogebe toplumuz biz...

Asya bozkirlarindan gelip, Akdeniz'e ulastik.

Bir ay boyunca her Cumartesi ayni saatte, ayni yerden ¢ektigim bulutlar.
Peki, bu bulutlar nereye gider?"

“We are a nomad community.

Coming from the steppes of Asia, reached to the Mediterranean.

The clouds that | photographed from the same location, at the same hour,
every Saturday for one month.

Well, where these clouds go to?”
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Ard Arda, 2007, tuval tzerine akrilik, 100 x 90 cm (Sol Sayfa)
One After Another, 2007, acrylic on canvas, 100 x 90 cm (Left Page)

Ard Arda sergisi, katalog kapagdi, 2008 (Sagda)
Catalogue cover for One After Another exhibition, 2008 (On Right)

Ard Arda
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One After Another

Ard Arda sergisi sanki bu son zamanlardaki
heyecanlarimin biraz daha sakinlesmis, yerine oturmus
hali gibidir. ilk kez tuvalleri kestigim, tuvalin yiizeyinde
boyanin olanaklan ile yapmaya calistigim, vyariklar,
kesikler, derinlikler tuvalin arkasini da gérme istedi,
burada en somut haline buriinmis ve rengin yarattigi
tim olasiliklar bir yandan da tuvali keserek, delerek
denenmisti. Art arda gelen bu resimsel diizenlemeler
Mine Sanat Galerisi'nde sergilendi.

My exhibition Ard Arda (One After Another) is a
calmer and more grounded version of my recent
excitements. For the first time, | cut canvases, and
the cuts and the holes | made on the surface of the
canvas using the possibilities of paint embody my
desire to see behind the canvas. | tried all possibilities
created by color by cutting and poking the canvas
in these on after another installations, which were
exhibited in Mine Art Gallery.
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Ard Arda, 2007, tuval Gzerine akrilik - kesik tuval, 100 x 90 cm (Triptik)
One After Another, 2007, acrylic on canvas - cut canvas, 100 x 90 cm (Triptych)

Ard Arda sergisi hakkinda galeride soylesi yaparken, 2008
Interviewing at the gallery about the One After Another exhibition, 2008
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Ard Arda, 2007, tuval Gzerine akrilik, 100 x 90 cm (Triptik) Ard Arda, 2007, tuval tzerine akrilik - kesik tuval, 100 x 90 cm (Triptik)
One After Another, 2007, acrylic on canvas, 100 x 90 cm (Triptych) One After Another, 2007, acrylic on canvas - cut canvas, 100 x 90 cm (Triptych)

Ard Arda, kesik tuval, detay
One After Another, cut canvas, detail

Ard Arda, 2007, tuval Gzerine akrilik, 100 x 90 cm (Diptik)
One After Another, 2007, acrylic on canvas, 100 x 90 cm (Diptych)
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Dalgalar I-1I-1l 2007, tuval Gzerine akrilik, 100 x 90 cm (Triptik)
Waves I-I-1ll, 2007, acrylic on canvas, 100 x 90 cm (Triptych)

Ard Arda sergisinin sOylesisinden

From From the interview of the One After Another exhibition

Ask Cesmesi, 2007, tuval Gzerine akrilik, 180 x 80 cm (Sag Sayfa)
Fountain of Love, 2007, acrylic on canvas, 180 x 80 cm (Right Page)
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Isik Oyunu, 2007, tuval tzerine akrilik, 100 x 90 cm (x2) Isikli Mavi I-11, 2007, tuval Gzerine akrilik, 100 x 90 cm
Game of Light, 2007, acrylic on canvas, 100 x 90 cm (x2) Luminous Blue I-1l, 2007, acrylic on canvas, 100 x 90 cm
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Bu sergimde cok ilging bir sey yasadim.

Beni dogururken oldagu icin  hig tanimadigim
annemin yaptidi resimler. ipek Uzerine cizilen desenleri,
yagl boyalan. Ketene cizip kestigi kuslan, cigekleri,
agaclari, bu resimler mikemmelligi ile hepimizi hayrete
disurmustd. Bunlar elime ilk kez ulasmis ve ben
de bu sergimde ne ilgingtir ki, tuvallerimi kesmeye
baslamistim. Hi¢ tanimadigim, hakkinda higbir sey
bilmedigim annemin yaptiklari, nasil olup da benim
ilk kez yaptigim calismalarimla o6rtismusti ve tam
da sergimde elime gec¢misti.. Hala agiklamasini
bulamadim, bir uzun sire bu kesik tuvallerime devam
ettim. Bunlar benim derinlik calismalarimin en somut
ornegiydi. Kesik tuvallerin arkada biraktiklar, hesapli
golgeler, arka arkaya konulan ve isik golgeyi siddetle
vurgulayan, renkler, tuvale oyulmus bicimler... Buislerim
bir stire devam etti, onemli sergilerde ve yurtdisinda
izleyiciyle bulustu. Zaman zaman engelleyemedigim
bicimler ve golgelerimle bu ¢alismalarim daha ne kadar
surer bilemiyorum.

In this exhibition, | experienced something very
interesting.

| found the paintings made by my mother, whom
| never knew because she died giving me birth. She
drew designs on silk and made some oil paintings.
She drew birds, flowers, and trees on cotton, which
amazed us all with their perfection. | had seen them
for the first time when, interestingly, | also started
to cut my canvases. How was it possible that what
my mother did many years ago overlapped with
my current work? | still cannot find an explanation
for it, but for a long time, | continued with these cut
canvases. They were the most concrete example
of my depth work: Cut canvases, what they leave
behind, calculated shadows, back-to-back light,
and shadow, strongly emphasized colors and forms
engraved on canvases. All these works continued
for some time and met viewers abroad in important
exhibitions. | do not know for how long | will continue
with these works with forms and shadows.

Hig tanimadigim annemin, cizip, kesip, yaptigi islerinden biri (Ustte)

Golge Oyunu (Detay), 2012, kesik tuval, 205 x 150 cm
Shadow Play (Detail), 2012, cut canvas, 205 x 150 cm

One of the works drawn, cut and made by my mother, whom | have never met (On the top)
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papirls Gzerine renkli kalem, 100 x 70 cm

2007
My Philosophy of Life, Manuscript, 2007, colored pencil on papyrus, 100 x 70 cm

Yasam Felsefem, El yazmasi

100x 70 cm

El yazmasi, 2007, papirls Uzerine renkli kalem

My Philosophy of Art,

Sanat Felsefem

100 x 70 cm

Manuscript, 2007, colored pencil on papyrus
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Tirtihn Sonu, 2010, tuval Gzerine akrilik, 185 x 150 cm (Sol Sayfa)
End of Caterpillar, 2010, acrylic on canvas, 185 x 150 cm (Left Page)

Tirtihn Sonu, Katalog Kapagi, 2011 (Sagda)

Catalogue cover for End of Caterpillar exhibition, 2011 (On Right)

Tirtihn Sonu
End of Caterpillar

Tirtilin Sonu, Kare Sanat Galerisi. (2011) Dogainsan
iliskisinde benim feryadim, sessiz ¢igliklarimdir. Doga
olaganusti bir sihir alani, nasil gelisecegi bilinmez,
nelerle karsilasilacagin énceden kestirilemez, sonsuz
bir mucize... Burada her sey insanin bir parcasr:
hava, su, rizgar, agac, kaya, toprak. Bu inanilmaz
sistemin insanin bencilligi, acgozIluliglu nedeniyle
insafsizca yok edilmesi, sistemdeki, mukemmel
duzenin bozulmasina nedendir. Mikrokozmosa
vurulan her darbe, makroda sistemin dagilmasi,
halkalarin kopmasi demektir. Belirsizlikleri yasayan
insan, bUyuk bir arsizlik icinde sirekli istemeyi, yakip
yikmayi ilke edinmistir. istedigini elde etmeyi 6zgrlik
sanmakta, beton sevdasiyla kendini garantiye aldigini
dustinmektedir. Oysa 6zgUrluk ve tutsaklik, kildan
ince bir cizgiyle birbirinden ayrlmis, yanilsamadir.
Zaman insana gostermistir ki bu kadar acimasizca
harcanan doganin gazabi biylik olur. insanoglu,
hakim olmaya calistigi tabiatla higbir zaman basa
cikamaz ve ondan mutlaka hak ettigi yaniti alir.

pin onal

My exhibition, titled Tirtilin Sonu (End of Caterpillar)
in Kare Art Gallery in 2011, voiced my silent screams
about the relationship between people and nature.
Nature is an extraordinary field of magic. It is an
unpredictable and infinite miracle. Here, everything
is a part of people: air, water, wind, trees, rocks, and
soil. Selfishness and greed lead to the destruction
of nature and hence upset this incredible, perfect
system. Every blow to the microcosmos leads to
the disintegration of the macro-system. With great
insolence, people living in uncertainty engage in
constant destruction as a principle. They think
getting what they want is freedom; they think that
they create safe havens for themselves in concrete
buildings. However, there is a fine line between
freedom and slavery. Time shows us that such cruel
destruction results in the wrath of nature. People can
never dominate nature and always get the reaction
that they deserve.




Tirtiin sonu, 6zglrce ugusan kelebektir, cicekten
cicege konmak cok kisa bir sevingle son bulur. Tirtilin
Sonu beni Uzen, dusundiren, problem ettigim,
istemeyerek de olsa yok edilmesine katlandigim
guzelliklere agit ve bu sorunlarin bir toplami. Ama
yalnizca bir sdylem ve sadece bir isim. Yaratmaya
calistigim ylzey, soyut-somut catismasi icinde ortaya
cikan bigcimsel sonug... Bir sergiye hazirlanma sureci
cok uzun arama, arastirma, bulma evrelerini icerir
ve bu slrecte bir tlrlG tatmin olunmaz. Daha iyisini
bulma dlstincesi ve arzusu, hazirlik safhalarinin her
aninda beynimin icindedir, hi¢ pesimi birakmaz. Ta ki
resimler sergi salonuna tasinincaya kadar...Kendimle
olan bunca catisma, kavga zaferle son bulmustur.
Sergi hazirlama slreci heyecanli, sikintili, bir o kadar
da keyifli. Benim icin her sergi, buyuk bir sinav. Ve
DOGUM!

The end of the caterpillar is a freely flying butterfly.
The joy of hopping on flowers ends in a day. Thus,
End of Caterpillar is the sum of all the troubles that
upset me. Nevertheless, it is just a concept and a
name. What | am really interested in are form and
color. The surface | try to create is a formal outcome
that emerges out of the conflict between the concrete
and the abstract. Preparation for an exhibition
takes a long time with the research and discovery
stages. In this process, one never finds satisfaction.
| always think | can find a better version. This desire
haunts you during the whole preparatory stage until
the paintings are taken to the gallery. Only then
your inner conflict ends in victory. The process of
preparing for an exhibition is exciting, cumbersome
but enjoyable, too. For me, every exhibition is a big
test and BIRTH!

Nostalji, tuval tzerine akrilik, 2011, 185 x 150 cm
Nostalgia, acrylic on canvas, 2011, 185 x 150 cm

Galeriden genel goriinim, 2011

Overiew from Gallery, 2011
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Kesik tuval akrilik, 2010, 200 x 150 cm (Sol Sayfa) Kesik tuval akrilik, 2010, 200 x 150 cm
Acrylic on cutted canvas, 2010, 200 x 150 cm (Left Page Acrylic on cutted canvas, 2010, 200 x 150 cm

279




Girdap, tuval tzerine akrilik, 185 x 150 cm Gonderme, tuval Uzerine akrilik, 2011, 185 x 150 cm

Whirlpool, acrylic on canvas, 2011, 185 x 150 cm Reference, acrylic on canvas, 2011, 185 x 150 cm




Eksik Cember, tuval Gizerine akrilik, 2010, 185 x 150 cm
Missing Circle, 2010 acrylic on canvas, 185 x 150 cm
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Bahcem, 2010, tuval Uzerine akrilik, 185 x 150 cm
My Garden, 2010, acrylic on canvas, 2010, 185 x 150 cm
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Bahcemden, 2011, tuval Gzerine akrilik, 196 x 120 cm Hayal, tuval Uzerine akrilik, 2011, 168 x 78 cm
From My Garden, 2011, acrylic on canvas, 2011, 196 x 120 cm Dream, acrylic on canvas, 2011, 168 x 78 cm
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Parcadan Butiine , 2012, kesik tuval, 205 x 150 cm (Sol Sayfa)
From Fragment to Whole, 2012, cut canvas, 205 x 150 cm (Left Page)

Parcgali Bulutlu, katalog kapadi, 2013 (Sagda)
Catalogue cover for Partly Cloudy exhibition (On Rigth)

Parcall Bulutlu
Partly Cloudy

Parcali Bulutlu, MERHART Galeri, 2013. Kesik
tuvallerimin en 6zglin ve 6zglr bir bicimde Uretildigi
sergidir. Parcali Bulutlu sanatcl icin yaptigi resim
kendi yasaminin bir 6zeti ve kendinde c¢ozemedigi
duygularinin kesfidir. Benim de calismalarim asla
oykinme veya anlatim degil, i¢ dinyamin bir
aciklamasi ve duygularimin  disavurumudur. Bir
sanatcl, bedendigi, iyi buldugu resmini ortaya cikartir.
Ancak her ressamin yirtip attigi, kestigi, yaktigi,
hatta Ustline astar cekip yeniden boyadigi yapitlar
olmustur. Sanatgi ancak kendi dilini soyleyebilir ve bu
dil, 6zel olursa 6zgunluk kazanir.

tiilin onat

My exhibition titled Parcali Bulutlu (Partly Cloudy)
was organized in Merhart Gallery in 2013. This is the
exhibition where my cut canvasses were produced
in the most authentic and liberated way. Painting
is a summary of the artist’s life and discovery of
unresolved emotions. My paintings have never been
emulations but rather an expression of my inner
world. An artist produces what she likes, and thinks
is good. But there have always been cast-aside,
torn-away canvasses in every painter’s life. An artist
can only express her voice. And only if that voice is
special, it can be authentic.




Ben de titizlikle calistigim, salt begdendiklerimi
sergiledigim yapitlarimin goridimesini, soyledigim
s6zUn duyulmasini isterim. Bir sanat yapiti izleyenleri
ile var olur, sanatcinin calisirken begenilmek gibi
kaygisi asla olmaz. Resim, benim kendimle kavgam
ve uzlasma alanim. Kuskularim, arzularim, 6zlemlerim
o ylzeyde ¢6zlim bulur, sonuca ulasir. O nedenledir
ki, yaptiklarimi sevmem ¢ok 6nemli. Gerisi benim igin
bos. Yaraticilik duygularini disa c¢ikarmak, insanin
kendisini fark etmesini, kendisi ile iletisim kurmasini
ve dunya ile barisik olmasini saglar. Rolla May
insanin kendini gergeklestirmesinde, yaraticihgini
kullanabilmesinin, duygusal doyumun temeli
oldugunu vurgular... Claude Bernard “Ne aradigini
bilmeyen, buldugunu anlayamaz.” der.

MERHART galerideki Parcali Bulutlu sergimdeki
kesik tuvallerim tim resimsel problemlerimin yanitini
bana verirken, bilmiyorum hi¢ tanimadigim annemin,
kirk yasimdan sonra elime gecen resimlerinin ve
kesilerek islenmis ketenlerinin bir etkisiyle mi ortaya
cikti... Psikanalitik bakis acisina gore sanat, “Bilingdisi
kullandigimiz savunma mekanizmalarinin, spontane
bir imgeleme surecidir”. Yaraticilik igsel ve gizli kalmig
catismalarimizin, inancglarimizin ve dusulncelerimizin
ifadesidir. Bu sergi beni ¢ok mutlu etmis, sanki
hayatimdaki sorunlar alip goturmustlu. Kendimiz

icin insa ettigimiz demir parmakliklar, yine kendi
yaraticihlgimiz sayesinde yikilip yok oluyor. Yaraticilk
cesaret ister ve kullanilabildiginde cennet yaratiimig
olur.

Gunes, 2012, kesik tuval — akrilik, 205 x 150 cm
Sun, 2012, cut canvas — acrylic, 205 x 150 cm

So, | also want only those pieces that | meticulously
worked on and those pieces that | would like to be on
exhibit, to be seen so that my voice would be heard. A
work of art can only exist with its viewers. However,
an artist may never worry about being liked as she
works. Painting is the space where | fight and come to
terms with myself. My doubts, desires, and longings
find a cure on that surface and reach a conclusion.
That is why it is very important that | love what | do.
The rest is meaningless... Expressing creativity leads
to self-awareness, self-communion, and peace with
the world at large. Rollo May says, "Using creativity
is the foundation of self-actualization and emotional
satisfaction." Claude Bernard claims, "If you don'’t
know what you are looking for, you cannot realize it
when you find it."

The cut canvasses in my Partly Cloudy exhibition in
Merhart Gallery responded to all my painting-related
problems, but | don't know if it was influenced by
my mother’s paintings and cut-cotton fabrics, which
| had acquired after the age of 40. According to
psychoanalysis, art is a spontaneous process of
imagination where we use subconscious defense
mechanisms. Creativity is an expression of our inner
and secret conflicts, beliefs, and thoughts. This
exhibition made me very happy, and in a way, took
away all my troubles. The iron railings we build for
ourselves are destroyed also thanks to our creativity.
Creativity requires courage. When creativity can be
tapped into, the world becomes paradise.







Parcali Bigimler, 2012, kesik tuval, 205 x 150 cm Mdahdr, 2012, tuval Gzerine akrilik, 185 x 150 cm

Segmented Forms, 2012, cut canvas, 205 x 150 cm Seal, 2012, acrylic on canvas, 185 x 150 cm
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Cemberli Kompozisyon, 2012, tuval tzerine akrilik, 80 x 180 cm
Composition with Circles, 2012, acrylic on canvas, 80 x 100 cm

Karmasa, 2013, tuval Gzerine akrilik, 160 x 120 cm (Sol Sayfa)
Perplexity, 2013, acrylic on canvas, 160 x 120 cm (Left Page)




Atdlyeden gérintii, 2014 (Ustte) Uc Ucgen, Detay Uc Ucgen, 2013, kesik tuval — akrilik, 80 x 175 cm (Diptik)
Overview from Studio, 2014 (On Top) Three Triangle, Detail Three Triangles, 2013, cut canvas — acrylic, 80 x 175 cm (Diptych)




Yildizlara Masallar, 2009, tuval Gzerine akrilik, 185 x 150 cm
Tales to the Stars, 2009, acrylic on canvas, 185 x 150 cm
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UNUTMAMAK

Unutmamak...

The Memorial...

""Unutmamak Sergisi' bir bellek
merkezidir. Baska hicbir ayrintiya
takilmadan Madimak Katliami'nda
yakilan  aydinlarimizi,  anilarini
ve odedikleri bedeli yasatma
sergisidir. Bu nedenle, otuz bes
sanatgimiz birer resim veya heykelini
— icimizdeki yanginin simgesi olarak
birer ucundan yakarak — bu sergiye
bagisladilar."

"The Memorial Exhibiton' is a
center of remembrance. Without
the need for any other constituent,
it is an exhibition for keeping alive
the memory of our intellectuals,
who were burned at the Madimak
massacre, with their memories
and the price they paid. For this
purpose, 35 separate artists
have donated one of their artistic
creations that have been partially
burnt to symbolize the burning fire
within us all."

Sayin ismail Unal'in "Unutmamak" katalogu
icin yazdigi 6ns6z'den alinti

Excerpt from the foreword by Mr. ismail Unal
for the catalog "The Memorial"
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Post-it, 2014, tuval tzerine akrilik, 185 x 150 cm (Sol Sayfa)

Post-it, 2014, acrylic on canvas, 185 x 150 cm (Left Page) TULIN ONAT

DLURGUSEL ZAMAN
Déngiisel Zaman, katalog kapagi, 2015  (Sag Ustte)
Catalogue cover for the Cylical Time Exhibition, 2015  (Right, On Top)

Déng, katalog kapagi, 2016 (Sag Altta)
Catalogue cover for Loop exhibition, 2016  (Right, On Bottom)

TULIN ONAT

Dongu / Dongusel Zaman
L oop / Cyclical Time




Uzay, 2015, tuval tUzerine akrilik, 185 x 150 cm Seffaf Bicimler, 2015, tuval tzerine akrilik, 185 x 150 cm

Space, 2015, acrylic on canvas, 185 x 150 cm Transparent Forms, 2015, acrylic on canvas, 185 x 150 cm




Tintoretto’ya Saygi, 2014, tuval Ustline akrilik, 185 x 150 cm Girdap — I, 2014, tuval Gzerine akrilik, 185 x 150 cm
Respect to Tintoretto, 2014, acrylic on canvas, 185 x 150 cm Whirlpool- I, 2014, acrylic on canvas, 185 x 150 cm




Ses, 2014, tuval Ustlne akrilik, 185 x 150 cm
Voice, 2014, acrylic on canvas, 185 x 150 cm

Sehir Isiklar, 2014, tuval Gzerine akrilik, 185 x 150 cm (Sol Sayfa)
Light of City, 2015, acrylic on canvas, 185 x 150 cm (Left Page)




Merkez, 2006, tuval lizerine akrilik, 150 x 130 cm
Center, 2006, acrylic on canvas, 150 x 130 cm

Asteroit, 2014, tuval Gzerine akrilik, 160 x 120 cm (Sag Sayfa)
Asteroid, 2014, acrylic on canvas, 160 x 120 cm (Right Page)
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Gog, 2014, tuval Gzerine akrilik, 178 x 126 cm
Migration, 2014, acrylic on canvas, 178 x 126 cm

Ozgiirlik, 2014, tuval iizerine akrilik, 205 x 150 cm (Sol Sayfa)

Freedom, 2014, acrylic on canvas, 205 x 150 cm (Left Page)




Yarim Cember, 2014, kesik tuval, 180 x 80 cm (Diptik)
Half Circle, 2014, cutted canvas, 180 x 80 cm (Diptych)

Dogudan — Dogrudan, 2007, tuval Gzerine akrilik, 200 x 120 cm (Sag Sayfa)
From the East — Direct, 2007, acrylic on canvas, 200 x 120 cm (Right Page)




Bir Nokta, 2014, tuval Gzerine akrilik, 80 x 80 cm

A Point, 2014, acrylic on canvas, 80 x 80 cm

Firtinadan 6nce, 2005, tuval Gizerine akrilik, 135 x 115 cm  (Sol Sayfa, Ustte)
Before the Storm, 2005, acrylic on canvas, 135x 115 cm (Left Page, On Top)

Firtinadan Sonra, 2005, tuval Gzerine akrilik, 135 x 115 cm (Sol Sayfa, Altta)
After the Storm, 2005, acrylic on canvas, 135 x 115 cm (Left Page, On Bottom)

314 315



Geko — 1, 2015, tuval Gzerine akrilik, 185 x 150 cm
Gecko — 1, 2015, tuval lGzerine akrilik, 185 x 150 cm
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Cilgin Geko, 2015, tuval tGzerine akrilik ve kolaj, 120 x 90 cm Sarmal, 2015, tuval Uzerine akrilik ve kolaj, 120 x 90 cm
Crazy Gecko, 2015, collage and acrylic on canvas, 120 x 90 cm Spiral, 2015, collage and acrylic on canvas, 120 x 90 cm

Tutsak, 2015, tuval Gzerine akrilik ve kolaj, 120 x 90 cm Geko — II, 2015, tuval tzerine akrilik, 185 x 150 cm
Prisoner, 2015, collage and acrylic on canvas, 120 x 90 cm Gecko —II, 2015, acrylic on canvas, 185 x 150 cm
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Yapraklarin Ritmi, 2013, oyma tuval, 205 x 150 cm Gunesi Bekleyis, 2013, oyma tuval, 205 x 150 cm
Rhythm of the Leaves, 2013, cutted canvas, 205 x 150 cm Waiting for the Sun, 2013, cutted canvas, 205 x 150 cm
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Tuval Gizerine kolaj, 2017, 30 x 30 cm (Sol Sayfa)
Collage on Canvas, 2017, 30 x 30 cm (Left Page)

Oyun Bitti, katalog kapagi, 2017  (Sagda)

Catalogue cover for Game Over! exhibition, 2017 (On Right)

OYUN Bl

| Bir Gezi

anikligl

GAME OVER! Witnessing Gezi Park

Omrim boyunca cok genc vyaslarda bile (lke
sorunlarini dert edinmis, ne yapabilecegimi hep
disinmusamdur. Belki de hocaligi bu kadar cok
sevmemin bir nedeni de bu olsa gerek. O gence llke
sevgisini asilamak, sorumlu oldugunu anlatmak, iyi
insan olmanin sorumluluklarini bilmekten gectigini
ogrenmesini saglamak. Bu nedenlerden Gezi
zamaninda ben de o6grencilerimle, diger genclerle
Taksim'deydim. Onlan yureklendirmek gorevimdi,
Ulkeleri ugruna karsi cikislarinin, 6zgurltklerine kota
eller uzandiginda bas kaldirmanin dogru oldugunu
gostermekicin yanlarinda olmam gerekiyordu. Onlarin
ihtiyaclari icin onlarla birlikte olurken, sanatim icin de
pek cok malzeme biriktirmistim. Anilar da cabasiydi.

| have always been concerned with political
problems, thinking about what | can do to help.
Maybe this is one of the reasons why [ like teaching
so much. | wanted to teach young people about the
love of homeland, a sense of social responsibility,
and being a good person that comes with all this.
Therefore, | was in Taksim, too with my students and
other young people during the Gezi Park protests.
| had to be there to motivate them, to show them
that protesting is the right thing to do when their
freedom was threatened. | also collected a lot of
material for my art in the process. There were also
SO many memories.
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Bunlardan biri beni c¢ok etkilemisti. Duvara
yaslanmis kitap okuyan geng bir polis gordigimde
donup tekrar hayretle bakmistim. Hemen silahini
yoklamasindan tedirgin olmus, Universitede hoca
oldugumu; “Yapilan iyi ya da koéti davranislardan
kendimi sorumlu tuttugumu” sOylemistim.
“Hayatinda tek kitap bile okuyan insanin, onlarin
yaptigi  hainligi yapamayacagina inaniyorum”
demistim. Nerede hoca oldugumu 6gdrenince “Hocam
zaten ben de polis degilim” demisti. Benim calistigim
Universiteden mezunmus ve cografya hocasiymis,
bes yil atanamayip is bulamayinca polis olmak
zorunda kalmig, “Benim dlsUncelerim de Uzerlerine
su siktigim genclerle ayni” demisti. Bu beni cok Gzdd.
Ne kadar ¢ok geng, hi¢ akillarinin yatmadig: isleri
yapmak zorunda kaliyor bu hayatta ve kaybolup
gidiyorlar.

Bu kadar etkileyici anlari yasayip, cizimler
yapip, fotograflar cektigim halde onlardan bir
seyler cikarmamak olanaksizdi. Olaylarin etkisiyle
boguldugum bir gece saat Ulcte kalkip atolyeme
gittim ve calismaya basladim. ilk resim sabah sekizde
bitmisti. Ulkesinin sorunlarini her zaman kendi
sorunlari yapmis biri, dertlerini ya resimlerle dile
getirecektirya dayaziyla. Tabii ki bunlar sorunlara care
bulmaz, ilag olamaz ama izleyene yalniz olmadigini
hatirlatir. Her kotl olayin bir sonu oldugunu gosterir.
Her karanlik tinelin sonunda i1sik umudu belirecektir,
yapan kisi de ancak boylece s6zinu soylemis olur.

Tuval Uzerine kolaj, 2017, 40 x 40 cm

Collage on canvas, 2017, 40 x 40 cm
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One affected me deeply. When | saw a young police
officer leaning against a wall, reading a book, | turned
to look again in amazement. | felt uneasy when he
immediately fumbled with his gun. | told him | was
a faculty member and that | felt responsible for all
good and bad behaviors there. | said, ‘I don’t believe
that a person who reads even one book can do cruel
deeds. When he learned where | was teaching,
he said he was not a real cop. He had graduated
from the university | taught at. He was trained as a
geography teacher, but he was not appointed by the
Ministry of Education as a teacher because of lack of
vacancies, so he had to become a cop. He added that
he thought the same way as the students he used
the water cannon on. This upset me a lot. So many
young people have to do jobs they do not want to do
and get lost in life.

It was impossible not to create something out of
these impressive moments, especially because | took
photographs, and made drawings there. One night,
when | felt suffocated, | went to my studio at 3 am
and started to work. The first painting was finished
at 8 am. Someone who internalizes the problems of
the country so much will either express themselves
in painting or writing. Of course, these will not solve
the problems, but at least they will remind the viewer
that they are not alone, and that every bad episode
has an end. There is always light at the end of the
tunnel; the author thereby is able to make his/her
statement.

Bes ay sonra doksan dokuz resimlik buyuk bir
sergiyle Piramid Sanat'ta idim. istanbul Bienali'ne
paralel olan bu sergiyi pek ¢ok yabanci izleyici de
gezdi ve sergi Ug¢ kez uzatildi. Paneller, soylesiler,
video gosterileriyle OYUN BITTIl  Turkiye'nin
sorunsallarindan ortaya cikan bir sergi oldu.

Bu serginin klratora Sinan Eren Erk, bu Ulkede
yapilabilecek en cesaretli serginin yaratilmasini
sagladi. Ona tesekkirlerimi her zaman tekrarlamak
isterim.

Tuval tzerine kolaj, 2017, 40 x 40 cm

Collage on canvas, 2017, 40 x 40 cm

Five months later, | was at Piramid Sanat, an art gallery
in Beyoglu, istanbul, with a huge exhibition consisting of
ninety-nine paintings. It took place parallel to the istanbul
Biennial, visited by many foreigners; and it was extended
three times. OYUN BITTi! (GAME OVER!) was another
exhibition of mine born out of problems in Turkey, with
its panels, interviews, and video screenings.

Sinan Eren Erk, the curator of this exhibition, created
the most courageous exhibition that could be done in this
country. | would like to thank him again and again, always.
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Omuzlarimda Diinya, 2017, tuval Gizerine akrilik, 120 x 90 cm

World is on my Shoulders, 2017, acrylic on canvas, 120 x 90 cm

Omuzlarimda Dulnya, Ayrinti (Sol Sayfa)
World is on my Shoulders, Detail (Left Page)




akrilik, 120 x 90 cm

Oyma Figurler, 2017, tuval tzerine

akrilik, 120 x 90 cm

iplerin kimin elinde?, 2017, tuval tGzerine

120 x 90 cm

2017, acrylic on canvas,

Carved Figures,

120 x 90 cm

Who has the strings?, 2017, acrylic on canvas,
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Cumhuriyet'in Cesur

Yurekli Kizina...

To The Brave Daughter Of
Ataturk’'s Republic...

Bedri Baykam

Ingilizceden ceviren / Translated by: Banu Ozkilic

Tarkiye kadin sanatgilarin da varligiyla dikkat ceken
bir modern resim gec¢misine sahip. Celile Hikmet, Eren
Eylboglu, Fahrelnissa Zeid, Mihri Musfik, Aliye Berger,
Hale Asaf, Stkriye Dikmen, Leyla Gamsiz ilk akla gelen
degerli ressamlarimizdan...

Cagdas sanat tarihimize ve son kirk yila bakinca ise
Tomur Atagok, Hale Arpacioglu, Stkran Moral, Arzu
Basaran, Kezban Arca gibi isimlerin yine cagdas Turk
kadin sanatcilarini tasidigini gériyoruz.

Onlar arasinda yer alan degerli sanatg Tilin Onat,
yillardir kendini sanata ve yaraticiliga adayarak kendisi
gibi sanatci olan kizi Ekin Onat'i yetistirmek disinda
tim vaktini, emegdini ve varligini bu hedefe yatiran
isimlerden biri.

Tulin'in  insanin  varhdini en sade ve net
sekilde ruhunun derinliginden vyakalayan soyut
kompozisyonlarindan sonra bize sundugu bu son
seri, sanat¢cinin yasadigimiz c¢adin gercgeklerinden
uzak olunamadiginin kaniti.

2013 yilinda Gezi Park’'ndan baslayarak dlnyaya
firtina gibi yayilan Gezi protestolari donemi, demokrasi,
0zgurluk, laiklik ve cagdaslik icin mucadele eden
biz sanatcilar, yazarlar, entelektleller disinda genis
bir genclik ve halk katiimiyla doga ve temel insan
haklarini korumak icin bariscil ve zeki bir direnisin nasil
orgltlenecegdinin en glzel 6rnegi oldu.
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Turkey has a modern painting history that draws
attention together with the presence of female
artists. Celile Hikmet, Eren Eylboglu, Fahrelnissa
Zeid, Mihri MUsfik, Aliye Berger, Hale Asaf, Sukriye
Dikmen, Leyla Gamsiz are invaluable painters who
first come to mind...

When looking at our contemporary art scene and
the past forty years, we see that names such as
Tomur Atagok, Hale Arpacioglu, Sukran Moral, Arzu
Basaran, Kezban Arca are again carrying the modern
Turkish female artist.

Amongst them the valuable artist Tulin Onat, apart
from having dedicated herself to art and creativity
and raise her daughter Ekin Onat who also is an
artist, is a name who has invested all her efforts and
being into this objective.

After her abstract compositions that captured the
depth of the human soul in its most austere and
transparent state, this last series that Tulin presents
us is proof that the artist cannot be distanced from
the realities of the age we live in.

The period of Gezi Protests that started in 2013
in Gezi Park and spread all over the world like a
storm, with the participation of not only us artists,
writers, intellectuals who fight for democracy,
freedom, secularity and modernity but with the wide

Tulin Onat bu yeni serisiyle yalniz cesur ve kararl bir
cumhuriyet kadini, 6zglvenitam bir Kemalist oldugunu
kanitlamakla kalmiyor, ayni zamanda kendi sanatsal
bakis acisini ve stilini yemlemekten korkmayan bir
tazeligi de korudugunu gosteriyor.

Piramid Sanat olarak 2014'te Gezi'nin birinci
yilinda, Denizhan Ozer ve benim kiiratérligimde,
tum olayin dokimantasyonunu da ustlenen bUyUk
bir sergiyi, UPSD ile beraber agmistik. Simdi, 2017'de
de Tilin Onatin istanbul Bienali'yle eszamanli
acilacak sergisini gérme sansini elde eden degerli
yabanci konuklarimiz, Turk cagdas sanatinin yalniz
guzel, yenilikgi, “satilabilir” isler Uretme derdiyle
kendini sinirlamadan, cagin nabzina ve yasadigimiz
klostrofobik, sikici donemi de irdeleyen vyapitlar
¢ikarabildigini gorecekler. Bu islevi c¢ekinmeden
Ustlenen fazla sanatcl, galeri ve kurumumuz ne
yazik ki pek yok. Tirk cagdas sanatinin kendini
yerli-yabanci alicilara begendirmenin oOtesinde bu
“zor” konulari hatirlayarak Glkenin demokratik direng
hattini 6zglivenle tasimasi ve yansitmasi dogal
dileklerimizden biri olmali...

Tesekkdrler Tulin Onat!
istanbul, 19 Agustos 2017

participation of the youth and the people, became
the best example of how a peaceful and clever
resistance can be organized to protect nature and
basic human rights.

With this new series, Tulin Onat not only proves
that she is a brave and determined “Cumbhuriyet
Kadini” (Modern Woman of the Republic), a Kemalist
with full confidence, but also that she preserves a
freshness that is not afraid of baiting her artistic
point of view and style.

Piramid Sanat and UPSD together held a big
exhibition with myself and Denizhan Ozer as curators
in 2014, on the first anniversary of the Gezi Protests,
that took it upon itself to document the whole event.
Now in 2017, our esteemed foreign guests who
will have the chance to see Tulin Onat’s exhibition
concurrently with the Istanbul Bienal will see that
Turkish contemporary art is not restricting itself with
producing only beautiful, innovative, “sellable” works
but can also produce works that examine the current
pulse and the claustrophobic, boring period we live
in. Unfortunately, there are not many artists, galleries
and institutions that undertake this function without
hesitation. It must be one of our natural wishes that
Turkish contemporary art carries and reflects the
democratic resistance line of the country with full
confidence, by remembering these “difficult” issues
as well, beyond selling art to domestic and foreign
buyers...

Thank you Tulin Onat!
Istanbul, August 19, 2017

Atolyede Sinan Eren Erk ve Bedri Baykam ile birlikte, 2017
With Sinan Eren Erk and Bedri Baykam at the Studio, 2017
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Tuval Gizerine kolaj, 2017, 40 x 40 cm
Collage on canvas, 2017, 40 x 40 cm

Tuval Gizerine kolaj, 2017, 30 x 30 cm
Collage on canvas, 2017, 30 x 30 cm
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Maskeler, 2017, tuval Gzerine karisik teknik, 150 x 150 cm
Masks, mixed media on canvas, 2017, 150 x 150 cm

Tuval tzerine kolaj, 2017, 30 x 30 cm

C e e o . o . Collage on canvas, 2017, 30 x 30 cm
"Kendiyluzumumodel aldigim sargi bezinden yaptigim maskeler tuvale monte edilmistir."

"The masks that | made using the bandage, which | modeled from on my own face,
were mounted on the canvas."
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Tuval Gzerine akrilik, 2017, 120 x 90 cm (Sayfa 334)
Acrylic on canvas, 2017, 120 x 90 cm (Page 334)

Tuval Ustiine kolaj, 2017, 30 x 30 cm /40 x 40 cm  (Sayfa 335)
Collage on canvas, 2017,30x 30 cm /40 x 40 cm (Page 335)

Tuval Gzerine kolaj, 2017, 40 x 40 cm  (Ustte)
Collage on canvas, 2017, 40 x 40 cm (On Top)

Tuval Gizerine kolaj, 2017, 24 x 12 cm (x14) (Sag Sayfa)
Collage on canvas, 2017, 24 x 12 cm (x14) (Right Page)
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Dogus, 2013, tuval Gizerine akrilik, 185 x 150 cm (Sol Sayfa)

Rise, 2013, acrylic on canvas, 185 x 150 cm (Left Page)

Secilen, katalog kapagi, 2018 (Sagda)
Catalogue cover for Chosen exhibition, 2018 (On Right)

Secilen
Chosen

Son sergilerimden biri de Secilen isimli sergim.
Ogrencilerim, grencileri ile sergime gelip, hocalarinin
hazirladigi metinlerle resim derslerini orada yaptilar,
onlarin tablolarimla ilgili sorularini yanitlayabilmek
icin cok zorlanmam gerekti. Hele benim tablolarimdan
hazirladiklari yeni resimleri ve benim kiyafetlerimi
taklit ederek "Tulin Onat" olmalari inanilmaz yaratici
ve bir sanatgl icin cok onur vericiydi.

One of my latest exhibitions is titled Chosen.
My students visited with their own students and
conducted their in-exhibition class with the texts
that | prepared for them. | had difficulty answering
their questions related to my paintings. Especially, it
was so honoring to see the paintings that they had
completed from my work and see them “being Tulin
Onat” by copying my clothes.




Tulin’s Planet

Gurol Sozen

ulin'in Gezegeni

Ingilizceden ceviren / Translated by: Selin Ustiiner Ertug

Sonsuz doga bir sanatci icin blyUk 6greti: cizgisi,
rengi, sesi, sessizligi, muzigi, devingenligi ve
direnci ile..Vazgecilmez bir bilge de denebilir doga
icin. insanoglunun en soylu tanig.. Yaraticiligin da
kaynagi; tabii ki bakmasini bilenler icin. Hayata dair
her kosulda siginacagimiz bir liman da diyebiliriz;
sevin ve kederde de... Aydinlanan gin ona ait,
karanliklar da. Ama zifiri karanliklarini her daim
kusanan insanlari saymiyorum. Yeralti tanrisi da hig
hoslanmaz onlardan. DUsunUn artik siz gerisini; bilge
Homeros, yeralti tanrisi Hades icin, “Tanrilarin bile
tiksindigi cirkef dolu bir Ulkesi var,” diyor!

Cagimiz Hades'i pek seviyor!.. Sanatcinin ikilemi
de burada. Ama unutmayalim: Batakliklar da bile
cicegine duran ve bir toz zerresi Uzerine kondugu
zaman tag¢ yapraklarini hemen kapativeren Lotus
cicegine benzer sanatgl. Doganin gorkemli derinligini
siirin, 6ykdnun, masalin, destanin, sarkinin, resmin,
heykelin ve glzellik adina akliniza ne geliyorsa
gorkemli sahnesinde hem de on iki bin yildan beri bu
topraklarda inatla sunabilen sanatgi, bugun oksuz!

Doganin gumis tepside armagan ettigi yasamin
guzelligini, keyfini, damak tadini almak istemiyor
kimse. Bakiyorlar ama gormuyorlar; sonsuz
guzellikleri. Shakespeare, “Parlayan her sey altin
degildir,” dese de akgeye tapiyor ginimiz. Oysa,
mitoloji dlnyasinda “para tanrisi” yok! Parlayan,
yeseren, en blylk ogreti, gorkemli doga. Kin,
kan, yalan dolan ve yok etmenin bencil ve kiustah
dinyasini seviyor insanoglu.
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Infinite nature is a great teaching for an artist:
with its line, color, sound, silence, music, mobility
and resistance... One can refer to the nature as an
indispensable sage. The most noble witness to
humankind. The source of creativity too, of course
for the ones who know how to look. We can also
say that it is a safe haven that we can take shelter
in all kinds of circumstances in life; in joy and in
sorrow. Every day that lighten up belongs to it, so
is the darkness. Yet | am not including the people
who grid on their pitch-darkness at all times. God
of the underworld despises them too. Think of
what wise Homeros says about Hades, the god of
the underworld, “He has a land full of filth by which
even gods are disgusted”!

Our era loves Hades! That's where the dilemma of
the artist lies. However let us not forget: The artist
resembles a Lotus flower which blossoms even in
swamps, which closes its petals right away once it's
touched by a particle of dust. The artist, who has
been able to tenaciously display the magnificent
depth of nature on the glorious stage of poetry,
story, tales, legends, songs, painting, sculpture and
whatever you could think of in the name of beauty
for twelve thousand years on this land, is an orphan
today.

Nobody wants to taste the flavor, the joy, the
beauty of life which were presented on a silver
platter by the Nature. They look, but they do not
see the infinite beauty.

Gulnesin aydinligina, gokyulzine, sulara, bulutlara,
yagmura, yildizlara, kuslara ve yeseren, ciceklenen
her seye ve bilgelerine nasil umarsiz, nasil disman
olabilir insan? Yunus, “Bana rahmet yerden yagar,”
dese de inanmiyor kimse.

Asil trajedi burada.

Oysa sanatcgl Zumrudianka kusu gibi kullerinden
doguyor.

S6zU uzatmamin tek nedeni, kadim dostum
Tulin’in resmettikleridir. O da ustaldi ile ayni potada
eriyor; yangin yerinde Zumruduanka kusu gibi kendi
killerinden doganin derinligin de geziniyor. Bir masal
ustasl gibi sonsuz doganin gizemini, sonsuzlugunu
resmediyor. Yani kendi resmini yapiyor: Her dem
gulimsemesine karsin cizgisinden, renkciliginden,
dramatik coskusu ve hlzinlerinden 6din vermeden
resmediyor. O.Wilde, “Bir sarabin yilini ve kalitesini
anlamak icin bir fi¢i sarap icmek gerekmez,” demis.

Tulin'in soyutlamalari ve resmettikleri bir damak
tadl.

Her resim ya da sanat eseri hayata yolculuktur. Ve
bu uzun yolculukta heybemizde kendimizi tasiriz.
Tulin’in gezegeni ise resmettikleridir.

Even though Shakespeare says “All that glitters
is not gold”, our modern-day worships the coin.
However, there is no “god of money” in mythology!
Nature, which glows, which sprouts, is the greatest
doctrine of all. Humankind loves the selfish and
insolent world of grudge, blood, lies and destruction.
How can one be so reckless towards and turn
against the luminousness of the Sun, the sky, the
waters, the clouds, the rain, the stars, the birds
and everything that sprouts and blossoms and the
sages? Jonah says “Mercy rains down on me from
the earth” yet no one seems to believe it.

That where the real tragedy lies.

However, the artist rises from his/her ashes like a
Phoenix.

The only reason that | belabored is what my
dear friend Tulin had been painting. She melts in
the same pots as her mastery; wandering in the
depth of rising from her own ashes in flames, just
like a Phoenix. Just like a tale master, she paints the
mystery and infinity of the nature. In other words,
she is painting a picture of herself: Painting without
compromising her stand, colors, dramatic joy and
blues even though she smiles all the time. Oscar
Wilde said “To know the vintage and quality of a
wine one need not drink the whole cask.” All of her
abstractions and all she paints is a gusto.

Each painting or each piece of art is a journey to
life. In this long journey, we carry ourselves in our
bags. Tulin’s planet is what she paints.
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Ogrencilere resimlerimi anlatirken Ogrenciler, 6gretmenlerinin verdigi gérevi yaparken

While explaining my paintings to students While students doing their teacher's task

"Kiz ogrenciler fotograflannmdaki kiyafetlere
benzer giysiler giyip, begendikleri bir resmimi
kopya ettiler. Hatta kimisi peruk bile takmisti.
Birkac 6grenci yaptiklari kopyalari bana hediye
etti. "

“Schoolgirls put on clothes that were similar
to the ones in my paintings and imitated a
painting of mine they favored. Some of them
even wore wigs. A few students gave the
copies they had made to me as gifts.”

Geng "Tilin Onat" ve Glines resmimin bir kopyasi

A young "Tulin Onat" and copy of my painting Sun

344

Kutlama, 2014, tuval Gizerine akrilik, 180 x 80 cm

Celebration, acrylic on canvas, 2014, 180 x 80 cm

"Ogretmenlerinin dagittigi kagitlarda benim "Kutlama' resmimin yarisinin bir
gorseli basiimist. O§rencilerin gérevi ise "Tulin Onat degil de siz olsaydiniz,
buraya bunun devami olarak, nasil bir 'Kutlama' resminin cizerdiniz" idi.
Gercekten cok farkl seyler cikt, Olaganustu bir denemeydi."

On the papers their teacher distributed, the visual of the one half of my
“Celebration” piece was printed. Students’ task was “Had it been you instead of
Tulin Onat, what would you have drawn here to complete the ‘Celebration’ piece”.
Really different and unique results came out, it was an extraordinary experience.
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Leonardo'nun Sifresi (Detay), 2019, tuval Ustlne akrilik, 185 x 150 cm  (Sol Sayfa) _
Secret of Leonardo (Detail), 2019, acrylic on canvas, 185 x 150 cm (Left Page) qﬁiﬂ' i = B Tirwmourda YD)

Leonardo da Vinci'ye Saygi Sergisi, izmir Afisi, 2020 (Sagda)

Poster for the Respect to Leonardo da Vinci exhibition at izmir, 2020 (On Right)
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Leonardo da Vinci'ye Saygl
Respect to Leonardo da Vinci

Leonardo da Vinci'ye Saygi sergileri, hayatimin
neredeyse U¢ 6nemli donemecinden biri denebilir.
Ronesansi ve Leonardo’'yu yasamak Uzere davet
edildigimiz Paris, Ambois'da, ustanin kaldigi ve
calistigi sarayda dolastigi yerleri gezmek, miizigini,
onun yaptigi aletlerden dinlemek, yasadigi havayi
teneffis etmek beni ¢ok etkilemis, icim icime
sigmaz olmustu. Uc yil yasadidi sarayda ronesansa
dokunmak, can verdigi yataginin yaninda durabilmek,
olaganusti deneyimlerle atélyeme dénmek mthisti.
Resimler, arka arkaya hi¢ ara vermeden cikmaya
baslad.

Respect to Leonardo da Vinci exhibitions can be
thought as one of the most important milestones in my
life. We were invited to Paris, Ambois to experience
Renaissance and Leonardo. Visiting the places, the
master had stayed and promenaded in the palace he
had worked, listening to his music from the instruments
he had built, inhaling the atmosphere he had lived in
impacted me alot, | was ecstatic. Touching Renaissance
in the palace where he had lived for 3 years, being able
to stand next to his deathbed, returning to my workshop
with extraordinary experiences was amazing. Paintings
started to emerge back-to-back, without any pause.
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Paris - Ambois'da Leonardo'nun yasadidi yerleri gezerken, 2019
While visiting the places where Leonardo lived in Paris - Ambois, 2019

Heyecanim ve sevgim sonsuz, calisma istegim
sinirsizdi. Bizden istenen gezi sonrasi U¢ resimdi, ben
heyecanimi asla frenleyemedigim icin sergilenmek
Uzere alti resim Urettim, Leonardo konferanslarim ve
yazilarim da beni durduramadi, hala zaman zaman
bu resimlere donmekteyim. Bakalim nereye kadar...
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My enthusiasm and love was endless, my desire
to work was infinite. What we had been asked was
3 paintings after the trip, | produced 6 paintings as |
had not been able to restrain my enthusiasm. Even my
Leonardo conferences and articles have not been able
to stop me, | still go back to these paintings from time
to time. We'll see until when...

Leonardo'nun Botanik Bahgesi I, 2019, tuval Ustline akrilik, 185 x 150 cm

Leonardo's Botanical Garden |, 2019, acrylic on canvas, 185 x 150 cm
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Leonardo's Botanik Bahgesi I, 2019, tuval tstline akrilik, 185 x 150 cm Leonardo'nun Botanik Bahgesi, 2019, tuval Gstine akrilik, 185 x 150 cm

Leonardo's Botanical Garden Il 2019, acrylic on canvas, 185 x 150 cm Leonardo's Botanical Garden Ill, 2019, acrylic on canvas, 185 x 150 cm




Hayal-et, 2019, tuval lizerine akrilik, ve ipek kumas, 185 x 150 cm Dogada Vitruvius Adami, 2019, tuval tzerine akrilik, 185 x 150 cm

Dream-it, 2019, acrylic on canvas and silk fabric, 185 x 150 cm Vitruvius Man in Nature, 2019, acrylic on canvas, 185 x 150 cm




Leonardo da Vinci'ye Saygi Sergisi Afisi, istanbul, 2020
Respect to Leonardo da Vinci Exhibition Poster, Istanbul, 2020
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Ordu Tasbasi Sanat Alani, Ordu, 2022 (Solda)
Ordu Tasbasi Art Space, Ordu, 2020 (On Left)

Panelden Gorlintl, Yenisehir Belediyesi Kiltir Merkezi,

Mersin, 2021 (Sag Sayfa, Ustte)

View from the Panel, Yenisehir Municipality Cultural Center,

Mersin, 2021 (Right Page, On Top)

Sergi Mekanindan (Sag Sayfa Altta)
From the Exhibiton Place (Right Page, On Bottom)
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In the meantime, | am in the preparation process for
my exhibition Story of 50 years. | have been asked
to collect and document everything | had done since
my graduation from the Academy, and | have been
working very hard to honor it with an exhibition. Right
in the middle of this period where | had been working
intensely, the pandemic broke out; all the interviews,
flow of supplies, visits stopped. As | had to postpone
my exhibition due to these, its name has become
Story of 51 yeas.




Mitolojilerde evrenin baslangici ve sonu yoktur,
zamansizdir. Fizikgilerin kimi evrenin alevli atesli
karmasadan yani blylk patlamadan olustugunu
iddia ederken, bir kismi da pek c¢ok evrenin
olusturdugu bir sonsuzluktan bahseder. Evrende
gordigimuz her sey hareket icindedir. Bu, yolculuk
halidir ve ayni zamanda her sey degisime ugrar,
surekli gelisir, buyur, eskir, yok olur veya yenilenir.

Degisim, gelisim, yipranma, kazanim... Seyahat
etmeyi her zaman seven ben; hayatim boyunca
yollarda ¢ok zaman gecgirmistim. Ama simdiki yol
inanilmaz baskaydi; bu, hi¢ tanimadigim sokaklar,
Ulkeler, kesfetmekten kacindigim duygular, geri
donip bakmaktan korktugum meydanlar, aslinda

benim arkama bakmadan ilerledigim yollarda
olusturdugum patikalardi. Yollar bazen c¢ikmaza
girerken, bazen de engin denizler, sonsuz vadilerdi
benim icin. Tekrar tekrar kesfedilmeyi bekleyen
rengarenk bir dinya idi yollarim. Ve ben bu kisith
alanda, sonsuz bir dinya yarattim, var etmeye
calistigim bicim ve renklerimle. Yolda buldugum,
zaman parcalarimi birlestirdim,

Sonsuz |-, 2013, tuval lizerine akrilik, 90 x 120 cm (Ustte)
Eternal I-1l, 2013, acrylic on canvas, 90 x 120 cm (On Top)
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In mythologies the universe does not have a
beginning or an end, it is timeless. As some of the
physicists claim that the universe came into existence
through a flaming fiery chaos a.k.a. big bang, some
talk about an infinity comprised of various universes.
Everything we see within the universe moves. It is a
state of journeying and at the same time everything
changes, constantly grows, advances, decays, fades
away or gets invigorated.

Change, development, corrosion, gain... As a person
who have always loved travelling; had spent a lot of
time on the road. Though, the present road was utterly
different; these, streets that | don't know of, countries,
emotions that was avoiding to discover, squares that |
was afraid of taking a look back, have been pathways
that | had created while | was moving forward on the
road without turning back. As roads sometimes had
come to dead ends, sometimes they had been vast
seas, endless valleys for me. My roads were a colorful
world which had been waiting to be discovered over
and over again. And in this limited space, | created an
endless world, through the forms that | had been trying
to create and through my colors.

Kara delik, 2016, tuval Gizerine akrilik, 80 x 80 cm (Sag Sayfa)

Black Hole, 2013, acrylic on canvas, 80 x 80 cm (Right Page)



Kiminde, yollarim renklerle aydinlandi, kiminde | put together the pieces of time that | had found on
ise bicimler aydinlatti ortaligi. Ama hep severek, the road, on some routes the road were illuminated by
sorumlu ve renkli... colors, and on some of them the forms were brightening

the space. Yet always lovingly, responsibly and colorfully.

Bellek, 2019, tuval lizerine akrilik, 185 x 150 cm
Memory, 2019, acrylic on canvas, 185 x 150 cm
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Yillardir yGradigim bu sonsuz yolda, hareketlenen
resimlerim beni heyecanlandirdi, dizenlemelerime
yeni bir isik oldu.

All the way through this endless road | have been
walking on, my paintings which had gotten into motion
have excited me, have been a new light shed on my
installations.

Kelebek, 2019, tuval Gzerine akrilik, 185 x 150 cm
Butterfly, 2019, acrylic on canvas, 185 x 150 cm
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Eskizler, kadrt Gizerine kursun kalem (Sag Ustte)

Sonsuz -lll, 2013, tuval tGzerine akrilik, 90 x 120 cm
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"r b Eternal -1ll, 2013, acrylic on canvas, 90 x 120 cm

Sketches, pencil on paper (Right, On Top)
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C & i A~ ] i & - J Albasti, 2012, tuval tGzerine akrilik, 200 x 130 cm (Sol Sayfa) Atolyeden goriintl (Sag Altta)
I" I 4 g i Albasti, acrylic on canvas, 200 x 130 cm (Left Page) Overiew from Studio (Right, On Top)
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Balonlarim, 2019, tuval Gizerine akrilik, 185 x 150
My Balloons, 2019, acrylic on canvas, 185 x 150

Adaclar, 2019, tuval Gzerine akrilik, 15 x 15 cm (28 adet) (Sag Sayfa)
(Right Page)

Trees, 2019, acrylic on canvas, 15 x 15 cm (28 pcs)
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Korona Gunlerinde Sanat
Art in the times of Covid-19

Hastallk tim dlnyay! sardi, evlere kapanmalar
bildigimiz tim aliskanlklar degistirdi. Sevdiklerimizi
goéremedigimiz,dokunamadigimiz gibialisveriglerimiz
de durdu. Ancak olanaksizliklar yeni careleri yaratir ve
yeni arastirmalar hep yeni sonuglari dogurur. Ben de
iste bu sekilde gelmesi gereken malzemelerim bana
ulasmayinca yeni kesiflere ¢iktim. Dijital calismalarim,
kiclk boyutlu, elde hangi malzeme varsa, onunla
yapilan resimler. Biraz simarik, bazen distndurtcda,
cogu kez de heyecanli nefes almalar bunlar.

Tuval Uzerine karigik teknik, 2020, 30 x 30 cm (x3)
Mixed media on canvas, 2020, 30 x 30 cm (x3)

The disease has spread over the world, lockdowns
have changed all of our habits. Just as we could no
longer see or touch our loved ones, our shopping and
deals have stopped as well. However, impossibilities
create novel solutions and new quests always
create new results. As | was not able to receive the
supplies that | needed, | started to explore. My digital
works, small-sized paintings that were created with
whichever material | had in hand. These are a bit
sassy, sometimes thought-provoking and most of the
times ecstatic respires.



Tuval Uzerine akrilik, 2020, 30 x 30 cm (x5)
Acrylic on canvas, 2020, 30 x 30 cm (x5)

Hazir kesilmis firin kagidi Gzerine karisik teknik, 2021, 42 x 37 cm
Mixed media on pre-cut baking paper, 2021, 42 x 37 cm
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Dijital Resimler
Digital Paintings

Dijital resim, 2021, 30 x 30 cm
Digital painting, 2021, 30 x 30 cm

Dijital Resimler Usttnde calisirken

Working on Digital Paintings
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Dijital resim, 2021, 50 x 40 cm

Dijital resim, 2021, 30 x 50 cm (x4)

Dijital resim, 2021, 40 x 50 cm (Ustte)

Digital painting, 2021, 50 x 40 cm

Digital painting, 2021, 30 x 50 cm (x4)

Digital painting, 2021, 40 x 50 cm (On Top)
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Dijitale Mldahale 2022, Dijital baski ve akrilik miidahale, 50 x 40 cm (x4) Dijitale Midahale 2022, Dijital baski ve akrilik midahale, 50 x 40 cm (x2)

Intervention to Digital 2022, Digital printing and acrylic intervention, 50 x 40 cm (x4) Intervention to Digital 2022, Digital printing and acrylic intervention, 50 x 40 cm (x2)

376 377



Daha 0Once uretilmis tuval Uzerine akrilik resimlerim, dijital ortamda hareketlendirilerek video haline

\/l d e O |_O O p getirildi ve yepyeni bir boyut kazandi. Artik tuvalin 6tesini nasil gordigimu izleyicelere anlatabilecegim

yeni bir alan bulmustum.

Resimlerin Hareketlendirilmesi

My acrylic paintings on canvas that were | made before, were digitally animated, turned into videos and
gained a whole new dimension. Now | had found a new space where | can show the audience how | see
beyond the canvas.

Animating Paintings

"Ik hareketlendirimis  resmim  olan,
torunum Tuana Merhartin yaptd 'Kara
delik’, '‘Blokzincir' agi Uzerinde olusturulan
'Akilli Sézlesmeler' araciligiyla dijital olarak
NFT platformlarinda yer aliyor.

"My first animated image 'Black Hole',

made by my granddaughter Tuana
Merhart, can be seen on digital NFT  videoicin QR kodu tarayin
platform through 'Smart Contracts' created  Scan the QR code for video

on the 'Blockchain' network.

Karadelik, 2022, Video, 00:53 sn
Blackhole, 2022, Video, 00:53 sec

Metamorfoz Bigimler, 2022, Video, 00:30 sn
Metamorphose Forms, 2022, Video, 00:30 sec

Okyanus II, 2022, Video, 00:06 sn
Ocean I, 2022, Video, 00:06 sec

Girdap - ll, 2022, Video, 01:00 dk
Whirlpool - Il, 2022, Video, 01:00 min
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Celik Kafes
Steel Cage

Yogun bicimde calistigim sirada basima gelen
korkung kaza ile hayatimda her sey degisti. Bu
nedenle ¢cok acili glnler yasadim. Celik Kafes olarak
adlandirdigim, zorlu bir demir korse ile hi¢c hareket
etmeden gecirdigim kirk bes gin bana dislinme
firsati verdi. GUnln hayhuyu, kosusturmalari arasinda
kendimi hi¢ distiinme firsati bulamamis oldugumu
anladim. Vicudumda hareket ettirebildigim tek yerin,
sadece ellerim olmasi bana verilmis bir sansti ve ben
bu 6dulin tesekkirini kirk bes giinde el yapimi kagit
Gzerine “Kirk Bes Resim” olarak degerlendirdim ve en
son duvarim olarak sergime katmayi disindigim,
cay, kirmizi sarap ve kahve ile yapilan, kugucuk
resimlerimle tim olanaksizliklara ve acilara ragmen,
ayakta kalabilecegimi ama hi¢c resim yapmadan
duramayacagimi kendime kanitladim.

Celik Kafes'in icindeyken (Sol Sayfa)
While | was in steel cage (Left Page)

45 gln - 45 resim
45 Days - 45 paintings

Everything in my life changed after an accident |
had while | had been heavily working. | suffered
for a long time due to that. The 45-days period of
time during which | had not been able to move at
all inside metal corset that | named Steel Cage gave
me a chance to reflect. | realized that | had never
gotten the opportunity to think about myself during
the daily hustles and struggles. My hands being the
only part of my body that | had been able to move
was a chance granted to me and | decided to express
gratitude for this gift by making "45 Paintings" on
handmade paper in 45 days; and with my tiny
paintings made with tea, red wine and coffee which
| intended to add to my exhibition as my last wall |
proved myself | could not stop painting despite all
the adversities, impossibilities and pain.




45 glin, 45 resim, 2021 El yapimi kagit Gzerine gay, kahve, sarap ve mirekkepli kalem, 10 x 10 cm
45 days, 45 pictures, 2021, Tea, coffee, wine and ink pen on handmade paper, 10 x 10 cm

Eskizler, Siyah kagit Uzerine beyaz ¢izim kalemi, 2021, 15 x 10 cm
Sketches, White pencil on black paper, 2021, 15 x 10 cm
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Biyografi
Biography

1971 vyilinda istanbul Devlet Glzel Sanatlar
Akademisi Yliksek Resim BolUum{’'ni bitirdi. 1967'den
itibaren yurt disinda ve miuizelerde inceleme ve
calismalar yaptli. Bunlardan en 6nemlileri 1970'de
Paris Louvre Miizesinde Ingres’den yaptigi “The
Turkish Bath” ve 1971'de Andrea Mantegna'dan
yaptigi “Carvary” kopyalaridir. 1973'de Avusturya
Hikamet bursuyla Salzburg yaz akademisine gitti
ve Unl{ italyan sanatci Mario Delucio ile resim calisti.
1987'de Hasan Yelmen’le birlikte Derimod Kultir
Merkezi'ni kurdu ve bircok serginin tasarimini ve
gerceklesmesini Gstlendi. Calismalarinda soyutlanmis
bicimler ve bicimlerin tekrari ve tekrardan dogan ritim
arastirmalar hizla strerken, U¢ boyutlu calismalar
ve dizenlemeler de sanatsal problemleri arasinda
her zaman vyerini aldi. Bu vyillarda resimlerindeki
mekansizlasma ve degisim hizla artarken,
yalinlastirma ve nostaljiden siyrilma eylemlerini
birlikte getirmistir. Bu tarihlerde yaptigi mekanda
koseyi kaplayan “Galaksi” adli yapiti (1988, Derimod
Kaltir Merkezi) ilk kez tuvalin yerde de duvarla birlikte
dizenlenebilecegini gosterdi ve cok ilgi cekti. Daha
sonra yerde ve duvarda sergiledigi kaln tuvalleri
(Nesne Tuvaller, Biiyik Sergi, IRHM ve ARHM
1990) ile resmin mekanla birlikte dislntlebilecegini
gundeme getirdi. Ayni vyillarda, Berlin; Kunst
Raum’daki sergisinde duzenledigi ‘Resim Ormanr’
adli yapiti Tavandan yere uzanan panolarin arasinda
dolasabilmeyi sagliyor ve resimlerin arkasinda da
baska bir anlatim olabileceginin ipuclarini veriyordu.
Bu serginin ilgin¢ligi Onat’a, yurtdisinda, pek cok
calismanin da olanagini saglamisti.

Onat'in duvar yalnizca tasiyici eleman degil resmin
bir parcasidir sdylemi tum sergilerinde kendini agikca
belli eder. Yurt icinde ve yurt disinda, pek ¢ok kisisel
sergiler acmis, grup ve karma sergilere katilmis, 6zel
koleksiyonlarda ve muzelerde yapitlari yer almistir.
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She graduated from the State Academy of Fine Arts,
Department of Advanced Painting in 1971. From 1967
onwards she had conducted examinations and studies
abroad, amongst the most significant of which were
the “The Turkish Bath” copy that she made from Ingres
in 1970; and the “Carvary” copy that she made from
Andrea Mantegna in 1971 at Louvre Museum in Paris.
In 1973, she went to Salzburg Summer Academy with
Austrian State Scholarship and she studied painting
with the famous Italian artist Mario Delucio. In 1987,
she founded Derimod Cultural Center with Hasan
Yelmen and she undertook the curation and execution
of several exhibitions.

As abstracted forms, repetition of the forms and
rhythm explorations emerging from reiterations have
swiftly been in her work, 3-dimension pieces and
installations have always taken part in her artistic
conundrum. During these years displacement and
change in her paintings had been escalated along
with simplification and elusion from nostalgia. Around
those dates her piece named “Galaxy” (1988, Derimod
Cultural Center) which covered a corner in the area
showed forthefirsttimethatthe canvascanbearranged
on the floor along with the wall, and it caught a huge
attention. Later on, she brought out that paintings can
be considered as a part of the space through her thick
canvases which she displayed on the floor and on the
wall (Object Canvases, the Grand Exhibition, IRHM and
ARHM 1990). Around same years her work “Painting
Forest” which she displayed in Kunst Raum Berlin had
been enabling walking around and through the panels
and suggesting that there could be another statement
behind the paintings.

Provocativeness of this exhibition brought Onat
opportunities of various works abroad. Onat’s “The
wall is not only a carrier but is a part of the painting”
statement manifests itself clearly in all of her exhibitions.

Resimlerinde 6nem verdigi derinlik, rengin etkisi ile
yaratilan, UGglncu boyut, dokunma arzusu uyandiran
kabarik doku, son resimlerinde iyice abartilmistir.
Tuvallerindeki soyut boyut, keserek, delerek,
cikartarak ele tutulur hale gelmis ve gercek Uguncl
boyut, en somut haline dontsmustir. Buradan
hareketle de kesik tuvaller ortaya ¢ikmistir.

Kisisel Sergiler

1980 Devlet Glizel Sanatlar Akademisi, Istanbul
1981 Resim ve Heykel Miizesi, izmir

1981 Turkuvaz Sanat Galerisi, Ankara

1981 100. yil Sanat Galerisi, Tekirdag

1983 Galeri Baraz, istanbul

1983 Caddebostan Giizel Sanatlar Galerisi, istanbul
1984 Kibele Sanat Galerisi, Ankara

1984 Atatiirk Egitim Fakiiltesi Sanat Galerisi, istanbul
1984, Sabanci Holding Kultlr Sitesi, Adana

1985 Akbank Sanat Galerisi, Bursa

1985 Akbank Sanat Galerisi, Eskisehir

1987 Devlet Giizel Sanatlar Galerisi, istanbul

1991 Mine Sanat Galerisi, istanbul

1992 Yapi Kredi Kazim Taskent Sanat Galerisi, istanbul
1993 Kemal Satir Sanat Galerisi istanbul

1993 Galeri Zon, Ankara

1993 Galeri B, istanbul

1996 Derimod Kiiltiir Merkezi, istanbul

1997 Emlak Sanat Galerisi

1999 “Antikaos”, Pi Artworks, istanbul

2001 “Plastik Riizgar Guili”, is Bank Galerisi, istanbul
2002 “Adak Agac!”, Pi Artworks, istanbul

2004 “Metamorfoz” Galeri Binyil, istanbul

2007 “Sinirsiz I” Aldimo Sanat Galerisi, Bodrum
2007 “Dilek Adaci” The Marmara Pera Gallery istanbul
2008 “Art Arda”, Mine Sanat Galerisi, istanbul

2011 “Tirtiin Sonu” Kare Sanat Galerisi

2012 “Hayal-Et” Astoria, istanbul

2013 “Parcali Bulutlu” Merhart Galeri, istanbul

2015 “Dénglisel Zaman” idil Galeri, istanbul

2016 “Dongu” Tiran

2017 “Oyun Bitti — Bir Gezi Tanikligi” Piramid Sanat, istanbul
2018 “Secilen”, Terakki Vakfi Sanat Galerisi, istanbul
2022 “Yolda” Ovoo Art, istanbul

2022 "51 yilin Hikayesi", MKM, istanbul

Both locally and internationally, she had numerous
personal exhibitions, attended group and mix
exhibitions; her pieces have been displayed in private
collections and museums.

The depth, the 3rd dimension created by the impact
of the color, embossed texture that creates a desire
to touch, all of which she has been highly attentive
to in her work, have been exaggerated in her latest
paintings. The abstract dimension in her canvases
were made touchable by cutting, piercing and
removing and thereby the real 3rd dimension turned
into its most tangible version. Consequently the “Cut
Canvases” emerged.

Solo Exhibitions

1980 State Gallery of Fine Arts, Istanbul

1981 Museum of Painting and Sculpture, |zmir

1981 Turkuvaz Art Gallery, Ankara

1981 100th Year Fine Art Gallery, Tekirdag

1983 Gallery Baraz

1983 Caddebostan Fine Arts Gallery, Istanbul

1984 Kibele Fine Arts Gallery, Ankara

1984 Art Gallery of Atatiirk Faculty of Education, istanbul
1984 Sabanci Holding Cultural Center, Adana

1985 Akbank Art Gallery, Bursa

1985 Akbank Art Gallery, Eskisehir

1987 Gallery of Fine Arts,istanbul

1991 Mine Art Gallery, istanbul

1992 Kredi Kazim Taskent Art Gallery, istanbul

1993 Kemal Satir Art Gallery, Adana

1993 Gallery Zon, Ankara

1993 Gallery B, istanbul

1996 Derimod Cultural Center,istanbul

1997 Emlak Art Gallery

1999 “Anti-chaos” PiArtworks, istanbul

2001 “Plastic Wind Rose”, is Bank Art Gallery, istanbul
2002 “The Tree of Offerings”, Pi Artworks, istanbul
2004 “Metamorphosis”, Gallery Binyil, istanbul

2007 “Boundless|-1I”, izmir Aldimo Art Gallery

2007 “The Wish Tree, The Marmara Pera Gallery, istanbul
2008 “One After Another” Mine Art Gallery, istanbul
2011 “End of a Caterpillar” Kare Art Gallery, istanbul
2012 “Hayal-Et” Astoria, istanbul

2013 “Partly Clouded” Merhart Gallery, Istanbul

2015 “Cyclical Time “ idil Gallery ,istanbul

2016 “Loop” National Art Gallery of Albania, Tirana
2017 “Game Over” Witnessing Gezi, Piramid Art, istanbul
2018 “Chosen”, Terakki Foundation Art Gallery, Istanbul
2022 “On the Road”, OvooArt, Istanbul

2022 "Story of 51 Years", MKM, Istanbul
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Grup Sergilerinden Bazilari

1973 Sommer Academie Sergisi, Salzburg

1977 Cagdas Sanatcilar Sergisi, istanbul

1977 Gorsel sanatcilar Dernegi, Kartal Kiltir Sanat Senligi, istanbul
1979 Mayis Sergisi, istanbul

1979 “SANAT78” AKM, istanbul

1979 Tiirkiye Cocuklan Sergisi, istanbul

1979 DYO Seergisi izmir, Ankara, istanbul

1979 Kadin ve Cocuk Sergisi, istanbul

1979 Sanat Bayram, istanbul

1980 Dayanisma Sergisi, Gorsel Sanatgilar Dernegi, istanbul

1980 Galeri Baraz, istanbul

1980 Goérsel Sanatgilar Mayis Sergisi, istanbul

1980 GSD Acilis Sergisi, istanbul

1981 Abdi ipekgi Baris Odiili Resim Sergisi,istanbul

1985 Devlet Resim Heykel Sergisi istanbul, Ankara

1985 1985 Contemporary Turkish Painting, Barcelona

1986 Devlet Resim Heykel Sergisi istanbul ,Ankara

1987 Yeni Egilimler Sergisi, 6. istanbul Sanat Bayrami

1988 GUnumuz Sanatgilar 9. Sergisi, istanbul

1989 Giiniimiiz Sanatgilar 10. Sergisi (Birincilik Odiilti), istanbul
1989 “Cagdas Sanat 89” Kazim Taskent Galerisi, istanbul

1989 “On Sanatgl” Derimod Kulttr Merkezi, istanbul

1989 I. Uluslarasi Sanat Bienali, istanbul

1989 “Buyuk Sergi I”, Atattrk Kultar Merkezi, Ankara

1990 “Blyiik Sergi II”, MSU Resim ve Heykel Miizesi, istanbul
1990 Marmara Universitesi Grup Sergisi, Viyana — Linz

1991 Marmara Universitesi Grup Sergisi, Viyana Salzburg

1991 istanbul Sanat Fuari — I, Tiiyap, istanbul

1992 istanbul Sanat Fuari — II, Tilyap, istanbul

1992 “Kagit isler”, Derimod kiiltiir Merkezi, istanbul

1992 “Karma Sergi”, Exclusive Sanat Galerisi

1993 Giiniimiiz Sanatgilari 14. istanbul Sergisi Onur Sanatcilar, istanbul
1993 20. Ylzyil Sonuna Dogru, Galeri B, istanbul

1993 “Caglar Boyu Anadolu'da Kadin Sergileri”, istanbul Arkeoloji Miizesi
1993 “Cumhuriyetten Giiniimiize Kadin Sanatciliar”, istanbul Arkeoloji Miizesi
1993 “Karma Sergi”, Alkent Aktliel Sanat Galerisi, istanbul

1994 istanbul Sanat Fuari — IV, Tuiyap, istanbul

1995 “Bulusma — Treffen” Kunst Raum, Berlin

1996 “Bulusma — Treffen” Derimod Kiiltiir Merkezi istanbul

1996 “Oteki” UPSD, istanbul

1997 Ozguin Baski Resim Sergisi, Derimod Kiltiir Merkezi, istanbul
1997 Kagrt isler Ill. Sergisi, AKM, istanbul

1999 “Cagdas Sanat 12", Mine Sanat Galerisi, istanbul

2000 “Cagdas Sanat 13", Mine Sanat Galerisi, istanbul

2001 “Cagdas Sanat 14", Mine Sanat Galerisi, istanbul

2001 “Modern Tirk Sergisi, Topkapi Miizesi, istanbul

2002 “Akdenizli Kadin Yaraticllarin Bans Kulttrd, 2. Uluslararasi Forumu”
Rodos, Yunanistan

2003 Sanat Akmerkezde istanbul

2003 “80 yilda 80 Sanatci” Cemal Resit Rey, Konser Salonu

2003 2. Antalya Resim Festivali — Segici Jiiri Uyesi

2003 “Tilsimli Eller” Baksi Muizesi

2003 “Sinir Otesi” Ist Art Istanbul

2004 “B-eslesme”, Galeri Binyil, istanbul

2004 Art Chisinah Raunter’s, Moldova
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Selected Group Exhibitions

1973 Summer Academy Exhibition, Salzburg

1977 Exhibition of Contemporary Artists, Istanbul

1977 Visual Artists Association, Kartal Culture and Art Festival, Istanbul
1979 May Exhibition, Istanbul

1979 “ART 78" AKM Istanbul

1979 Exhibition of Turkish Children, Istanbul

1979 DYO Exhibition Izmir, Ankara Istanbul

1979 Women and Children Exhibition, Istanbul

1979 Festival of Art, Istanbul

1980 Solidarity Exhibition, Visual Artists Association, Istanbul

1980 Gallery Baraz Istanbul

1980 Visual Artists May Exhibition, Istanbul

1980 Exhibition of GSD Opening, Istanbul

1981 The Painting of Abdi ipekgi Peace Reward, Istanbul

1985 Exhibition of State Painting and Sculpture, Istanbul, Ankara

1985 Contemporary Turkish Painting, Barcelona

1986 Exhibition of State Painting and Sculpture, Istanbul, Ankara

1987 Exhibition of New Trends, 6th Istanbul Art Festival

1988 9th Exhibition of Contemporary Artists, Istanbul

1989 10th Exhibition of Contemporary Artists (First Prize), Istanbul

1989 “Contemporary Art 89" Kazim Taskent Gallery, Istanbul

1989 “Ten Artists” Derimod Cultural Center, Istanbul

1989 I. International Art Biennial, Istanbul

1989 “Great Exhibition I, Atatlirk Cultural Center, Ankara

1990 “Great Exhibition II”, Mimar Sinan University Painting and Sculpture
Museum, Istanbul

1990 Marmara University Group Exhibition, Vienna, Linz

1991 Marmara University Group Exhibition, Vienna, Salzburg

1991 Istanbul Art Fair — |, Tuyap, Istanbul

1992 Istanbul Art Fair — II, Tuyap, Istanbul

1992 "Paper Works", Derimod Cultural Center, Istanbul

1992 “Group Exhibition”, Exclusive Art Gallery

1993 Contemporary Artists 14th Istanbul Exhibition Honored Artists,
Istanbul

1993 Towards the End of the 20th Century, Gallery B, Istanbul

1993 “Women in Anatolia Through the Ages”, Istanbul Archeology Museum
1993 “Female Artists from the Republic to the Present”, Istanbul Archeology
Museum

1993 “Group Exhibition”, Alkent Akttel Art Gallery, Istanbul

1994 Istanbul Art Fair — IV, Tuyap, Istanbul

1995 “Meeting — Treffen” Kunst Raum, Berlin

1996 “Meeting — Treffen” Derimod Cultural Center Istanbul

1996 “The Other” UPSD, Istanbul

1997 Original Print Painting Exhibition, Derimod Cultural Center, Istanbul
1997 Paper Works lll. Exhibition, AKM, Istanbul

1999 “Contemporary Art 127, Mine Art Gallery, Istanbul

2000 “Contemporary Art 13", Mine Art Gallery, Istanbul

2001 “Contemporary Art 14", Mine Art Gallery, Istanbul

2001 “Modern Turkish Exhibition, Topkapi Museum, Istanbul

2002 “The Culture of Peace, 2nd International Forum of Mediterranean
Women Creators” Rhodes, Greece

2003 Art at Akmerkez Istanbul

2003 “80 Artists in 80 Years” Cemal Resit Rey, Concert Hall

2003 2nd Antalya Painting Festival — Selective Jury Member

2003 “Charmed Hands” Baksi Museum

2003 “Beyond the Boundaries” International Contemporary Art Exhibition
2004 “B-match”, Gallery Binyil, Istanbul

2004 Art Chisinau, Kisinev

2004 Shaman Diary, Project 4L Museum of Contemporary Art

2004 METU Culture and Congress Center, Ankara

2004 Saman Glincesi, Proje 4L Glincel Sanat Miizesi

2004 ODTU Kdiltir ve Kongre Merkezi, Ankara

2005 ODTU Sanat Festivali, ODTU Kiiltiir ve Kongre Merkezi, Ankara
2005 “Plastik Sanatlar Sergisi”, ODTU, ANKARA

2006 “Sanat Akmerkezde”, istanbul

2006 “Bahge Sergisi” Rahmi Kog Muzesi, Ankara

2007 “Akdeniz’li Olmak” UPSD, Ankara

2007 “Ongériiler” sergisi MKM, istanbul

2007 “iz Birakanlar Sergisi” Caddebostan Kiiltiir Merkezi, istanbul
2008 “Akdenizlilik ve Gurbet”, Tiyap, istanbul

2009, “Dongl” Contemporary 09, Galeri Art Life, istanbul

2011 Turkish Artist in Azerbeijan, Baki /

2011 ODTU Sanat Festivali, Ankara

2012 Turkish Art, Miami Fuari, Miami

2012 Treffen, Berlin

2012 “Cagdas Tirk Sanatindan 3. Nesil”, AIAP, istanbul

2013 “Unutmamak” BKM, istanbul

2013 Baur au Lac, Zirih

2013 Ozgiir ve 90, Cumhuriyet Sergisi, istanbul - Berlin/ Free and 90,
Republic Exhibition, Istanbul - Berlin

2014 “Renklerin Cumhuriyeti” Art Sisli Kiltir Merkezi

2014 Heidelberger Forum fir Kunst, Heidelberger

2014 Kunst Raum, Berlin

2014 “Atmosfer” Sanat Projeleri, Bodrum

2015 “Mikrodan Makro-Kozmos'a” The Marmara Pera Art Gallery
2017 “Sanatsal Midahaleler”, Karbonist, istanbul,Bodrum

2018 “Tiirk Modernizmi Seckiler” istanbul

2018 “iz Birakan Kadin Sanatcilar, Mimar Sinan Universitesi

2019 Uluslararasi Bodrum Turgutreis Kilttir Sanat ve Turizm Festivali
2019 Blyuk Sergi Ankara

2019 18 Usta — 18 Basyaprt UPSD 30. Yil Kutlama Etkinligi, istanbul
2020 Online Sergi, Erzincan Universitesi

2020 “Leonardo da Vinci'ye Saygl” Sergisi, istanbul, izmir, , Ankara, Mersin,
Antalya, Ordu, Kusadasi

2021 “Kadina Dair”, Mine Sanat Galerisi, istanbul

2022 “Benim Koleksiyonum” Sergisi, Kiiciikcekmece Belediyesi, istanbul
2022 “Agac — Van Gogh'a Saygl” Sergisi, Kliclikgekmece Belediyesi
2022 “Naile Akinct Anisrna” , Van Yiizinci Yil Universitesi, Van

Oduller

1977 Il. DYO Sergisi Onur Belgesi

1988 Devlet Resim Heykel Sergisi

1988 Mimar Sinan 400. Anma Yil Sergisi

1988 Uluslararasi Bandirma

Kulttr ve Turizm Festivali

1989 Giizel istanbul Sanat Festivali

1989 Gliniimlz Sanatgilar, istanbul

* Sanatgl bu tarihten sonra hicbir 6dulll sergiye
katiimadi.

2005 METU Art Festival, METU Culture and Congress Center, Ankara
2005 “Plastic Arts Exhibition”, METU, ANKARA

2006 “Art at Akmerkez”, Istanbul

2006 “Garden Exhibition” Rahmi Ko¢ Museum, Ankara

2007 “Being from the Mediterranean” UPSD, Ankara

2007 “Forecasts” exhibition MKM, Istanbul

2007 “Leaders of Traces Exhibition” Caddebostan Cultural Center, Istanbul
2008 “Mediterraneanism and Expatriation”, Tuyap, Istanbul

2009, “Cycle” Contemporary 09, Gallery Art Life, Istanbul

2011 Turkish Artist in Azerbaijan, Baku /

2011 METU Art Festival, Ankara

2012 Turkish Art, Miami Fair, Miami

2012 Treffen, Berlin

2012 “The 3rd Generation of Contemporary Turkish Art”, AIAP, Istanbul
2013 “The Memorial” BKM, Istanbul

2013 Baur au Lac, Zurich

2013 Free and 90, Republic Exhibition, Istanbul - Berlin

2014 “Republic of Colors” Art Sisli Cultural Center

2014 Heidelberger Forum fur Kunst, Heidelberger

2014 Kunst Raum, Berlin

2014 “Atmosphere” Art Projects, Bodrum

2015 “From Micro to Macro-Cosmos” The Marmara Pera Art Gallery

2017 “Artistic Interventions”, Carbonist, Istanbul, Bodrum

2018 “Turkish Modernism Selections” Istanbul

2018 “Women Artists Who Leave A Mark, Mimar Sinan University

2019 International Bodrum Turgutreis Culture, Art and Tourism Festival
2019 Grand Exhibition Ankara

2019 18 Masters — 18 Masterpieces UPSD 30th Anniversary Celebration,
Istanbul

2020 Online Exhibition, Erzincan University

2020 "Respect to Leonardo da Vinci" Exhibition, Istanbul, Izmir, Ankara,
Mersin, Antalya, Ordu, Kusadasi

2021 “About Women”, Mine Art Gallery, Istanbul

2022 “My Collection” Exhibition, Kiiglikgekmece Municipality, Istanbul
2022 “Tree — Respect to Van Gogh” Exhibition, Klicikgekmece Municipality
2022 "In Memory of Naile Akinci", Van Yuzuncu Yil University, Van

Awards

1977 Il. DYO Exhibition, Honour Certificate

1988 Exhibition of State Painting and Sculpture

1988 Exhibition of the 400th Anniversary of Mimar Sinan
1988 Bandirma International Culture and Tourism Festival
1989 Beauty of Istanbul Art Activities

1989 Artists of Today

*From 1989 on, she did not participate in any prize
exhibitions
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Diger Biyografiler

Other Biographies

Firat Arapoglu

Dr. Ogretim Uyesi, Sanat Elestirmeni ve Bagimsiz Kiirator

Dr. Lecturer, Art Critic and Independent Curator

Firat Arapoglu sanat tarihgisi, elestirmen ve bagimsiz kirator olarak
istanbul'da yasamakta ve Altinbas Universitesinde Ortak Dersler
Birimi'nde Dr. Ogr. Uyesi olarak calismaktadir. Turkiye ve yurtdisinda
bircok serginin kiratorligini yapmistir. Yakin tarihli projeleri arasinda
“Unutulmayan Gelecek”, Krassimir Terziev solo sergi (2019, Versus Art
Projects, Istanbul), “Besinci Anlasma”, Esra Satiroglu solo sergi (2019,
Summart, istanbul), Simbartin tek giinliik solo sergi programlari, Kazi
izleri (2022, istanbul, Dundee ve Barcelona) ve 6. Uluslararasi istanbul
Cocuk ve Genglik Bienali (2022, istanbul) sayilabilir. 3. Canakkale Bienali
ile 3. ve 4. Uluslararasi Mardin Bienalleri’'nin es-kiratorligind yapmistir.
Tarkiye'de ve yurtdisinda katkida bulundugu sanat dergileri arasinda
Sanat Diinyamiz, Gen¢ Sanat, Art-ist Modern & Actual, ICE, ARTAM,
Art Unlimited, Elestirel Kiltir, RH+, istanbul Art News, Artdog istanbul
ve Flash Art sayilabilir. Ayrica Birgtin, Cumhuriyet ve SOL gazetelerinde
yazilan yayinlanmistir. Sanat ve sanat egitimi Gzerine yazdigr makaleleri
ulusal ve uluslararasi sempozyumlarda sunmus ve kitap bolimleri
kaleme almistir. Istanbul Modern Sanat Miizesi, Moda Sahnesi, Atolye
Macka, Narmanl Sanat ve istanbul Bilgi Universitesi'nde konusmalar ve
atolyeler gergeklestirmistir. Uluslararasi Sanat Elestirmenleri Dernegi'nin
(AICA) 2020-2023 genel baskan yardimcihgini yiratmektedir.

Bedri Baykam

Sanatgi
Artist

iki yasinda resim yapmaya baslayan Baykam'in isleri, alti yasindan
itibaren tim dinyada sergilenmeye basladi. Sorbonne’da ekonomi,
L’Actorat’da aktorlik tahsili yapti. California College of Arts and Crafts'de
resim ve sinema egitimi gordi. 80'li yillarda baslayan uluslararasi Yeni
Disavurumculuk Akimi'nin énctlerinden olan Baykam, 1987 yilina kadar
Amerika'da kaldi. Yarisi uluslararasi olmak Uzere 142 kisisel sergi acti,
sayisiz grup sergisine katildi. 80'lerden itibaren politika ve erotizmi
cagdas sanat ortamina tagsidi.

UNESCO'ya bagh Uluslararasi Plastik Sanatlar Dernegi'nin de
kurucularindan ve halen bu 6rgitin Turkiye Ulusal Komitesi Baskani
olan Baykam, ayni zamanda 2015 yilinda dizenlenen UNESCO resmi
partneri International Association of Art (IAA) 18. Diinya Sanat Birlikleri
Genel Kurulu'nda Diinya Baskani segildi.

Bircok siireli yayinda yazarlik yapan ve eski CHP PM Uyesi olan
Baykam, 31 kitabin yazari. Hakkinda yayinlanmis 51 katalog ve 8 kitap
bulunuyor. Baykam halen Cumhuriyet Gazetesi'nde yaziyor.

Piramid Sanat'in  (2006) kurucusu olan sanatgl, calismalarini
istanbul'da siirdiirmektedir.
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Firat Arapoglu is an art historian (PhD)/art critic & independent curator.
He lives and works in Istanbul. He has been working in the Department
of Common Courses, Altinbas University as an Assistant Professor.
He curated numerous exhibitions in Turkey and abroad, most recently
including: “Future Unforgettable”, Krassimir Terziev solo show (2019,
Versus Art Projects, istanbul), The Fifth Agreement, Esra Satiroglu
solo show (2019, Summart, istanbul), “Simbart One-Day” solo show
programmes, Lines of Site (2022, istanbul, Dundee and Barcelona) and
6th International istanbul Children and Youth Biennial (istanbul, 2022).
He co-curated 3rd International Canakkale Biennale and 3rd and 4th
International Mardin Biennales. He has written articles in national and
international art magazines such as Sanat Dinyamiz, Gen¢ Sanat, Art-
ist Modern & Actual, ICE, ARTAM, Art Unlimited, Critical Culture, RH+,
istanbul Art News and Flash Art. He has also written articles in national
newspapers called Birgin, Cumhuriyet and SOL. He has also written
national and international symposium proceedings about art and art
education and has been giving lectures in istanbul Modern Art Museum,
Moda Sahnesi, Atolye Macka, Narmanli Sanat, jstanbul Bilgi University.
He is one of the 2020-2023 Vice-Presidents of AICA (International
Association of Art Critics).

Bedri Baykam is one of Turkey’s internationally most well known
artists. He has had international exhibitions since the age of six until
today all over the World.

He studied at the Sorbonne and at the drama school L'Actorat, in
Paris. He lived in California during 1980-1987, studied painting and
filmmaking at the CCAC. He returned to Turkey in 1987.

He has had 142 one-man-shows around the world in addition to
countless group shows. Baykam is one of the pioneers of the New-
Expressionism movement and of multi-media political art. He is the
author of 31 published books and there are 51 catalogs and 8 books
about his works.

He is the co-founder and actual President of UPSD International
Association of Artists, Turkish National Committee. He was the
instigator of World Art Day, accepted by Turkey’s proposition in Mexico
in 2011. He was also elected as the World President of the IAA at 18th
IAA (Official partner of UNESCO) General Assembly in Plzen, Czech
Republicin 2015. Also Baykam has been a general columnist for several
publications. He currently writes in Cumhuriyet Newspaper.

Baykam is the founder (2006) of Piramid Sanat (art center) in Istanbul.

Meral Bostanci

Sanat Danismani

istanbul’da dogdu. Anadolu Universitesi isletme Fakiiltesi’nden mezun
olduktan sonra Sanat Kurami ve Elestiri Yiksek Lisans Programi’ni
“John Heartfield ve Nesne Yorumu” baslikli tez calismasi ile tamamladi.
istanbul Universitesi iletisim Fakiiltesi Gazetecilik Bélimii'nde doktora
calismalarina devam ediyor. Resim, heykel, fotograf, sinema ve
edebiyat gibi disiplinler basta olmak lzere sanatsal alanlarda yazilar,
roportajlari ve akademik makaleleri bulunuyor. “John Heartfield ve Politik
Fotomontajlar” adl kitabi Subat 2018 tarihinde Mimar Sinan Guzel
Sanatlar Universitesi (MSGSU) tarafindan yayimlandi.

Uluslararasi Sanat Elestirmenleri Dernegi (AICA-TR) Uyesidir. Halen
cevrimici sanat yonetimi ¢alismalari ile birlikte cesitli sanat etkinliklerine
bireysel proje bazinda destek oluyor ve kurumsal diizeyde sanat
danismanlidi yapiyor.

Taner Ceylan

Sanatgl
Artist

Taner Ceylan (1967, Almanya), Mimar Sinan Gulzel Sanatlar
Universitesi'nden 1991 yilinda mezun oldu. Ceylan, ayni yil ilk grup
sergisini ve Nuremberg, Almanya’'daki ilk grup sergisini gerceklestirdi.
“Monte Carlo Style” adl sergi ve performansi, 1995 yilinda izleyici
karsisina cikarak Turkiye sanat ortaminda 6nemli bir etki yaratti. Ceylan,
2001-2003 yillari arasinda Yeditepe Universitesi’'nde dersler verdi, 2001-
2006 yillari arasinda ise Time Out istanbul dergisinin sanat béliimiiniin
editorligind yapti. Katldigr uluslararasi sergi ve bienaller arasinda
Uluslararasi 8., 9. ve 14. istanbul Bienali, Contemporary Art Center (New
Orleans), Paul Kasmin Gallery (New York), Martin-Gropius-Bau (Berlin),
Museum Bojman Van Beuningen (Rotterdam), Brattleboro Museum and
Art Center (Vermont), Castello di Rivoli Museo d’Arte Contemporanea
(Torino), Church of San Domenico (Alba, Torino), kiiratérligini Marianna
Vecellio'nun yaptigi, temasi Carolyn Christov Bakargiev'e ait olan 58.
Venedik Bienali, Piedmont Pavyonu ile Kistefos Museum (Norveg) yer
alyor.

Sinan Eren Erk

Sanat Elestirmeni ve Bagimsiz Kirator

Art Critic and Independent Curator

Sinan Eren Erk, istanbul'da 1985 yilinda dogdu. Ortaokul ve lise
egitimini Galatasaray Lisesi'nde, lisans egitimini iktisat alaninda Marmara
Universitesi'nde ve yiksek lisansini Kiratérlik ve Goérsel Sanatlar
alaninda NABA, Nuova Accademia di Belle Arti Milano’da tamamladi.
12. istanbul Bienali'nde kiiratér yardimcisi, Documenta 13'te katilimci
/ konusmaci ve istanbul Tasarim Bienali'nde Milano'da Adhocracy
blinyesinde yine kiratér yardimcisi pozisyonlarinda calisti. Ulusal ve
uluslararasi projelerde bagimsiz kiirator ve sanat yazari olarak ¢calismaya
devam eden Erk, konusma, seminer ve egitimler veriyor. Sinan Eren Erk
Uluslararasi Sanat Elegtirmenleri Dernegi AICA Tirkiye Gyesidir.

She was born in Istanbul. After graduating from Anadolu University
Faculty of Business Administration, she completed her Art Theory and
Criticism Master's Program with her thesis work titled "John Heartfield
and Object Review". She continues her doctorate studies at Istanbul
University, Faculty of Communication, Department of Journalism. She
has articles, interviews and academic articles in artistic fields, especially
in disciplines such as painting, sculpture, photography, cinema and
literature. Her book “John Heartfield and Political Photomontages” was
published by Mimar Sinan Fine Arts University (MSGSU) in February
2018.

She is a member of the International Association of Art Critics
(AICA-TR). She still supports various art events on an individual project
basis along with her online art management works and provides art
consultancy at the corporate level.

Taner Ceylan (1967, Germany), graduated from Mimar Sinan Fine
Arts University in Istanbul in 1991. That same year, Ceylan presented
his first group show and first solo exhibition in Nuremberg, Germany.
His seminal exhibition and performance “Monte Carlo Style”, debuted
in 1995, making a significant impact on the Turkish art scene. Ceylan
worked as a lecturer at the Fine Arts Faculty of Yeditepe University
(2001-2003) and was editor in chief of Time Out Istanbul’s art section
(2001-2006). His international exhibitions and biennials include; the
International Istanbul Biennial (8th, 9th, 14th), Contemporary Art
Center (New Orleans), Paul Kasmin Gallery (New York), Istanbul Next
Wave, Martin-Gropius-Bau (Berlin), Museum Bojman Van Beuningen
(Rotterdam), Brattleboro Museum and Art Center (Vermont), Castello di
Rivoli Museo d’Arte Contemporanea (Torino), Church of San Domenico
(Alba, Torino) and The Piedmont Pavillion at the 58th Venice Biennale,
curated by Marianna Vecellio-Concept by Carolyn Christov Bakargiev in
Combo Venice, and Kistefos Museum (Norway).

Sinan Eren Erk was born in Istanbul in 1985. He completed his
secondary and high school education at Galatasaray High School, his
undergraduate education in Economics at Marmara University and his
master's degree in Curation and Visual Arts at NABA, Nuova Accademia
di Belle Arti Milano. He worked as assistant curator at the 12th Istanbul
Biennial, as a participant/speaker at Documenta 13, and as assistant
curator at the Istanbul Design Biennial in Milan at Adhocracy. Continuing
to work as an independent curator and art writer in national and
international projects, Erk gives speeches, seminars and trainings. Sinan
Eren Erk is a member of International Association of Art Critics AICA
Turkey.
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Ekin Onat

Sanatci ve Yonetmen
Artist and Director

1976 yilinda istanbul'da dodan Ekin Onat, konservatuarda klasik
bale egitimi aldiktan sonra Berlin'de Theatre Kreatur'da (Andrej Woron)
oyunculuga baslamistir.

Daha sonra Gabon'dan Endonezya'ya uzanan 3 yillik bir yolculuga ¢ikar
ve sonunda ilk video art projesi lizerinde calistigi Bali'ye yerlesir. istanbul'a
dondlkten sonra, gorsel sanatlar kariyerine Turkiye'nin sosyopolitik
kosullarini ele alan kavramsal sanat ve video yerlestirmelerine odaklanarak
baslar. 2013 yilinda Tirkiye'de Gezi Parki ayaklanmasi sirasinda patlak
veren sivil kargasayi polisin acimasiz tepkisi takip eder ve bu da dini kdkenli
siyasi seckinler ile buna karsi ¢ikan 6zgur diistinen beyinler arasinda derin
bir catlaga yol acar. Ekin Onat, bu kolektif travmayi, 2017'de Venedik
Bienali kapsaminda gosterilen ve diinya ¢apinda blylk begeni toplayan
canli performans ve video yerlestirmesinde islemistir. Hikiimete karsi olan
bu son sergi, onu Istanbul'dan ayrilmaya ve Berlin'e yerlesmeye zorlar.
2019'da Berlin'de irkgiligi tasvir eden 6dillu bir kisa film olan Second Skin'
filminin yapimciligini Gstlenir.

2019 vyilinda istanbul'a doénen Onat, istanbul merkezli bir film
prodiiksiyonu olan ‘Delt Yapim’ in kurucu Uyesi olarak ‘Kayip'l yazip yonetir
ve ‘Dolma'nin yapimciligini ve sanat yonetmenligini yapar.

Prof. Dr. Nurcan Perdahcl

Sanatgi
Artist

Usak’ta dogdu. 1983 Mimar Sinan Universitesi Y.Lisans, 1999 Marmara
Universitesi Sosyal Bilimler Enstitiisii'nde Sanatta Yeterlik yapti. T.C.Mili
Egitim Bakanlidi istanbul ve izmir Isilay Saygin Anadolu Giizel Sanatlar
Lisesinde Resim Ogretmeni olarak calist. Dumlupinar Universitesi ve
Trakya Universitesi Giizel Sanatlar Fakiltelerinde Ogretim Uyesi olarak
goérev yaptl. Halen Altinbas Universitesi Giizel Sanatlar ve Tasarim
Fakultesi Dekanhgi gorevini yuritmektedir. On dort kisisel sergi agmig
olup, bircok ulusal ve uluslararasi karma sergiye katiimistir. Yapitlar yurt
disi ve yurt ici resmi ve 6zel koleksiyonlarda yer almakta olup ulusal ve
uluslararasi yarigmali sergilerde 6dlleri bulunmaktadir.

Gurol Sozen

Sanatgl, Yazar ve Sanat Tarihgisi
Artist, Writer and Art Historian

1940 yilinda Konya'da dogdu. istanbul Universitesi Edebiyat Fakiiltesi
Sanat Tarihi boliminden mezun oldu. 1956 yilindan itibaren roportajlari,
denemeleri ve gezi yazilari ¢esitli gazete ve dergide yayimlandi. Cocuklar
icin yazdigi oyki ve masallar gesitli yayin evlerinde basildi. TRT igin
kultir programlari ve belgeseller hazirladi ve hala hazirlamaktadir.
1960'ta ilk kisisel sergisini acan Gurol S6zen'in farkh tekniklerde resim,
desen ve heykel calismalari bulunmaktadir. Pek ¢ok eseri yerli ve yabanci
koleksiyonlarda yer almaktadir. Pek ¢ok kurum ve kurulusa danismanlik
yapan c¢ok yonlu sanatgi Girol Sozen, calismalarina halen devam
etmektedir.
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Ekin Onat, born 1976 in Istanbul, had her education at Conservatory
Istanbul in classical ballet and started her debut in theater with Andrej
Woron's Theater Kreatur in Berlin, staying there for two years.

She left the theater company and set out for a 3-years journey
leading from Gabon to Indonesia, finally settling in Bali, where she was
working on her first video art project. After returning to Istanbul, she
started her career in visual arts, focusing on conceptual art and video
installations taking on the sociopolitical conditions in Turkey. The civil
unrest in 2013 that erupted in Turkey during the Gezi Park uprising was
followed by brutal police response, leading to a deep rift between the
religious rooted political elite and the freethinking minds opposed to it.
Ekin Onat processed this collective trauma of a hole generation in a live
performance and large-scale video installation that was shown in 2017
during the Venice Biennale drawing critical acclaim worldwide. This last
exhibition being opposed to the government forced her to leave Istanbul
and resettle in Berlin, where she produced 2019 the film ‘Second Skin’,
an acclaimed short movie depicting racism in cultural melting-pot Berlin.

Back to Istanbul in 2019, as a founding member of ‘Delt Productions’,
a film production based in Istanbul, she wrote and directed Kayip (Lost)
and produced Dolma.

Born in Usak. Postgraduate in 1983 From Mimar Sinan University, in
1999 she Completed Effiency in art at Marmara University Institute of
Social Sciences. Worked as an art teacher at Turkish Republic Ministry
of National Education istanbul and izmir Isilay Saygin Anatolian Fine
Arts Lycee. Worked as an Instructor at Dumlupinar University and
Trakya University Fine Arts Faculties. She continues to work as the Dean
of Faculty of Fine Arts and Design at Altinbas University. She opened
fourteen personal exhibitions and has participated in both many national
and international mixed exhibitions. Her works are located in foreign and
domestic public private collections. She has national and international
awards in the competition.

He was born in 1940 in Konya. He graduated from Istanbul University,
Faculty of Literature, Department of Art History. Since 1956, his
interviews, essays and travel writings have been published in different
newspapers and magazines. The stories and tales he wrote for children
were published in various publishing houses. He prepared and still
prepares cultural programs and documentaries for TRT. Glrol Sozen
opened his first personal exhibition in 1960. He has been making
paintings, drawings, and sculptures in many different techniques. Many
of his artworks are part of national and international art collections.
Versatile artist Gurol Sozen, provides consultancy to many institutions
and organizations and continues working in many different fields today.

Sonsoz
Afterword

Sinan ile atélyede sohbet ederken, 2022
Chatting with Sinan at the studio, 2022

40 yildan uzun bir sdre bu muhtesem atolyede calistim. Dogayla i¢ ice, kimi gun dertlestim,
kimi gun 6zUr diledim ona yapilan saygisizliklardan. Ve bunlar hep bicimlerle, renklerle son
buldu. Bazi gin tuvalde, bazi gin kagitta. Ne yazik ki bu glzellik ve tarih “kentsel dontsim”
denen bir furya ile yok olmaya mahk{im edildi. 51 vyillik hikayemin bu bolimU de bu hizunli
veda ile sona eriyor. Daha heyecanli yeni hikayelere baslamak tmidi ile....

For more than 40 years | have worked in this
magnificent workshop. At the heart of nature,
sometimes | poured my heart into, sometimes
| apologized to her for the disrespects towards
her. And all of these have ended up in forms,
colors, at times on canvas, at some on paper.
Unfortunately, this beauty and history has
been sentenced to obliteration due to a trend
called “urban regeneration”. This chapter
of my 51 vyear-long story ends with this
heartbreaking farewell. Looking forward to
start more exciting new adventures...

Atolyeden, 2022
From the Studio, 2022

Atolyenin bahcesinden manzara (Sayfa 392-393)
Overview from Studio's garden (Page 392-393)
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